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Abstract

The purpose of this study is to analyze the design components of wedding
dresses and develop wedding nail art based on this for total wedding styling
that reflects the changing needs of consumers. As a research method, 750
dress photos posted on the wedding platform Wedding Friends were analyzed
for patterns, decorative details, and images of the wedding dress, and nail art
designs were developed based on the results. As a result of the analysis, there
were many natural patterns of flowers and plants, no patterns, and geometric
patterns, and the arrangement of patterns was the most common. Looking at
the decorative details, there were many wrinkle details, slits, and cutouts such
as flounce, frill, and ruffle, and there were many lace, sequins, and spangles in
trimming. The application area of the decorative detail was concentrated on
the entire dress or neckline. Based on the analysis results, five wedding nail art
pieces suitable for total wedding styling were developed. Three works of the
concept of "Elegant Bride" used the patterns and sparkling trimming of the
wedding dress, and two works of the concept of "romantic moment" used
voluminous embosses to express romantic sensibilities in 2D and 3D forms.
Through this study, we were able to confirm the importance and value of nail
art in total wedding styling and are expected to contribute to the development
of creative nail art.
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Table 1. 7he Expression Technique of Nail Art Shown in Previous Studlies

Previous Studies

Expression Technique of Nail Art

- Flat Art (Marvel, Water Marble, Water Decal, Hand Painting, Fork Art, Design Silk, Design

Sculpture, Gel Design Sculpture, Protrans, Air Brush)

Lee(2010) - Stereoscopic art (2D, rhinestone & Cham, embossed design, dangle), (3D, utilizing acrylic
powder, wire, sculpture)

Jung(2017) - Gel nail, acrylic design scavenging, hand painting, decal, stone art, 2D embossing, 3D art

Nam(2019) - Gel nail, gradation, gel hand painting, 2D, glitter, object art

Lee, G. (2020)

- Gel Nail Flat Art, Hand Painting, Glitter Nails, Decal, Stone, 2D Embo Art, Object Art, Mirror

Powder Art
- Basic Nail Care (Coloring)
- Gel nail
Cho(2022) - Flat Art (Hand Painting, Using Flat Accessories, Air Brush, Design Sculpture)
- Convergence nail art (three-dimensional accessories, two-dimensional technigues,
three-dimensional technigues)
Jan(92082<3\)(un - Flat Art (Hand Painting, Air Brush, Policy Marble, Water Marble, Folk Art)
- Flat nail art (hand painting, air brush, nail polish, flat decorations attached)
Han(2023) - 3D nail art techniques (gel, acrylic, 2D stereoscopic techniques, 3D stereoscopic techniques)

- Fusion nail art (nail policy, gel policy, whole gel policy, acrylic powder, nail ornaments, 2 or
more materials combined to utilize)
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Figure 1. Figure 2.
Gel nails Hand painting
(www. bandinail. com) (www. bandinail .com)

Figure 3.
Airbrush
(www. 6asis6. com)

Figure 4. Figure 5.
2D Art 3D Art
(www. bandinail. com) (www. bandinail. com)
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Category Content
Subject Nature, Geometry(dots, stripes, others), Abstract, Mixed, Patternless, Others
Pattern
Arrangement Type All-over, Picturesque, Border, Mixed, No Arrangement, Others
Folds . . .
. Frill, Ruffle, Flounce, Pleats, Smoking, Shirring, Others
decoration
Decorative  1YPe Othgr Scallop, Slit, Cutout, Applique, No Decoration, Others
Setal decorations S ' ' '
etails
Trimming Lace, Sequin, Spangle, Hotfixe, Beads, Ribbon, Others

Application area

Entire, Neckline, Collar, Sleeve, Waist, Others

Fashion Image

Romantic, Elegant, Classic, Modern, Others
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ARl AGE B9t BD(Figure 6), AEE LAl
am ogd BEY] Uehdth olold B 942 1408

[e]
(19%), 718t 2F 747(10%), B3 £F 1148(15%), 715}

g 2 1108(14%), 342 474(6%) 22 JEpdtt
B 9129 Age A9 A3 2t AYE Solst 7
g3t s RS R DEgt fagle] iR
OB A by o]g<, ‘W] HARE, ‘ol g9’ 59
BAEof|A 53] Wol ARt 7e ¥ EdlAs HEe
o= Feje] AAAg L AF Fgold oAyt A4 &
o] VEbth BRG2 £, AE Jlskst Bl Hit
Q1 /o] 71 Wk, HiRa Artde] 35 T4t
AT Bl 5 Bdw stk lskst Bk he
Moy FAo] wrEHoR wix|Elo] dtfHoln AH|H
S & St Bkt

2oFo] wiEAlE widolt xghe] ofsto] of= 7iA] o
He FAH Hoh Bgo] HA Shyel| sjd™

o)
o rH

[e}
(all~oven@o] 3228 (43%) 0.2 =& H|ZS HYlon t}
oz Hig ¢S 1648(22%), 3akd 1038 (14%), &t

d

(e

AL F= Et AE 2] tiFECRE AFEL HIY 618@8%), HHF 558(1%) «o= et dHy 2
Table 4. Analysis of the patterns, decorative details, and image of the wedding dress
Nature Geometry Abstract Mixed Patternless Others Total
Subject 265 110 47 114 140 74
Pat (35%) (14%) (6%) (15%) (19%) (10%)
tern
All-over Picturesque Border Mixed No Others
Arrangement Arrangement
type 322 103 55 61 164 45
(43%) (14%) (7%) (8%) (22%) (6%)
Frill Ruffle Flounce Pleats Shirring Smocking Others
Folds 107 86 232 61 113 58 93
(14%) (12%) (31%) (8%) (15%) (8%) (12%)
. . No
Secor other Scallop Slit Cutout Appligue decoration Others
‘;V‘;a Type 58 172 134 200 11 75 750
(8%) (23%) (18%) (27%) (15%) (10%)  (100%)
Details N Lace sequin, Hotfix Beads Ribbon Others
Trimmi spangle
ng 261 175 17 91 133 73
(35%) (23%) (2%) (12%) (18%) (10%)
. Entire Neckline Collar Sleeve Waist Others
Application
area 412 157 3 38 77 63
(55%) (21%) (0.4%) (5%) (10%) (8%)
Romantic Elegant Classic Modern Others
Fashion Image 252 288 168 38 4
(34%) (38%) (22%) (5%) (1%)
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o}, 33ty #jd2 Y Edlie] el Fgiet 2
= 50, Ao AAE Jlkler HArts Hjde]
L fERlolld AAAHA Zetvte vide] 2 Ukt
(Figure 7). €982 Aol vAZlolut AAE J 2t
o] Hejgo] A¥HAU AAE = 33H, YAeloll=
HHgo] o] yehd A7t gtk BEEge y=ekl
ojuf At AAE & F JFIAYE et vigE Aol
o, K gojArt 3t 3, &2 ofg] Ho= &8H AUt
wtch(Figure 8).

A4 YL 1 FHRE T4, 7EA, EfYeR
Uro] AHEIT, FATEH L] 28790 ol A5
ot 917 A9 =] AAes F MY R w2
S ArHd, 22
g FE0| 2324GIneR 1 e &9 HEE

7

o1, ololA A= 1138(15%), = 107-8(14%), 7|eF 93

e

Figure 6. Natural Pattern
Kimmisook Wedding
(www.weddingfriendz.com)

Figure 7. Picturesque
Reinamora Wedding

2 S
I

Figure 10. Shirring
Avigail Wedding
(www.weddingfriendz.com)

Figure 11. Al
Wooarr Wedding
(www.weddingfriendz.com)

(www.weddingfriendz.com)

H(12%), A= 864(12%) o7 Uehyrh Egeas A
AE HAl o] HOoE AMgEo] A ARAE AES)
Atk(Figure 9), ~2AEW A o HRo|| ARgx|o] Qx4
QAR & Hole AZtaIE & Akt Bolth
AEL sl 7ks FEol AFgEo] ARdlE ZRSIHA
A2 B F= tARl F2 ARSESA Figure 103}
Zo] 3} 7l FEo] Ol ZQIER ARG EGIch =g
2 32 o8 A& AA 9 mER AP gk,
vaalel Anfdh Sof Hatzje] Zaiesty skEsiAl
B3H A7t gtk Eigure 11). §38] ‘AIQIE’, ‘Hatol=
£23], ‘2EEACl7L ol #HE & Wo| ARSI
oA Qolgt trIle] AlFe] gtk

A dede 7let FollE obEEA 2008 (27%),
&8 1728(23%), 2 ok 1348(18%), A4 9L 1113
(15%) «0=2 ettt ofZeiAl: Zolv I 59 &
A BEm7p EEad HaEo] YA|AQ1 et 3
CatatElst ou|zE dA&otthFigure 12). &3 F=2

N

N o

Figure 8. Border
Clara Wedding
(www.weddingfriendz.com)

Figure 9. Flounce
Bride K Wedding
(www.weddingfriendz.com)

Figure 12. Applique
Bridalkong Wedding
(www.weddingfriendz.com)

Figure 13. S/t
7The Amy Wedding
(www.weddingfriendz.com)
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Figure 14. No decoration
Celine Atelier Wedding
(www.weddingfriendz.com)

Figure 15. Lace
Choijaehoon Dress
(www.weddingfriendz.com)
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Figure 18. £ntire
Kenneth Blanc Wedding
(www.weddingfriendz.com)

Figure 19, Neckline
Abel by K Wedding
(www.weddingfriendz.com)

oiEup Anf £9lof ARgE o] shEARHA 2237 kEH]
£ HolFQla, 7 o Efao 7} TﬁOM Az gA
Heew AAET Il =748 A Figure 13).
A4 Qo] A folst FHo A3 A F2 A
Hom QAL viAEE SeAlclr Tatt tiales
HEgt olnAE %ﬁ}‘ﬁ‘:}(Flgure 14).

Efqs AmEA ol 2618 (B5%), AH-L2HZ 175

H(23%), & 133@(18%) HZ 918(12%), 7Iet 734

(10%), =2 17H80%) =02 Yepgeh W Bl &

Aans Fe dlolaeh 2ol wol: FEze F= A

ARt B2 AA9] HlFo] w2 AL & 4 Sl dlolx

t 2 AEY] 92, £2 59 EYol v, =g
o

AAel #lolx AWE ARESH
H= @oftH(Figure 15). £39]
aUA, ‘exxag Fo B
ARgSt] 2UdA AHE A7 s Eda, 2
9 e 2ot A EalLo] AL, Wl w)z

Figure 16. Sequin, Spangle
The white Elisabeth
(www.weddingfriendz.com)

Figure 17. Ribbon
Avigail Wedding
(www.weddingfriendz.com)

YA BRIDT

Figure 20. Waist
House Of Amy Wedding
(www.weddingfriendz.com)

Figure 21. Skeeve
Lydiabride Wedding
(www.weddingfriendz.com)

L]‘ *]ﬂ Aua 55 &gole] dFERE on||
S7F Eokth AfARIE virA B J
31—4741% EE] AA
= BASNE FcHFigure 16).
of AHgEo] 5lg] 2l AESHAL, %1'
Fio] & 2l gob Al o—%ﬁoi &t AHIE
= 4 AJAHFigure 17).

A HEIde AE 95 dmE, @iﬂ@o_% g5
A7 4128055%) 02 w2 ‘Cﬂ% o, Y==Kl
1578Q21%), 38 774(10%), 71t 6 (8%) A0l 384
(5%) £=02 ZAEA. A4 ‘qEﬂ%]o] T2 AAHS
2 AgHY Oyl Azd maph e =7 Leri
==, <Figure 182 €9 =& Aol AAIEE ello]lAx
7t Ag o] Sofehn obAHe Rol1E Fdt 24 g
do] AA|Y] gt FEo| AEH Aol uvIzkle] 7}
8 Mg Byie, HAGlY A So| 54| o] AE

Hoa ol BHS WAA AR oStk 4



43| - A2F / AT =29 Tzt 240 ME YT LLOE N 159

b A7 ©tth(Figure 19). ESH o 849 He=
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Table 5. Design Planning Table for Wedding Nails Develooment

Work | Work 1l Work 1l Work IV Work V

Design Concept Elegant Bride Romantic Moment

Adorable expression of the
decorative elements of the
wedding dress in 2D and 3D forms

Elegant and luxurious sensations are expressed

Expressive intention through patterns and shimmering trimming

Pattern Flowers, Plants Geometry
Decoration Applique, Frill, Ruffles
Details Lace Beads, stone Beads, stone Ribbon Lace
~ T v Bl
»
.; .‘
Wedding \ \
dress L
Design
Source Example
image E -
g
Hand painting, Hand painting, Hand painting, Embqssel, Hand Hand painting,
. Stone art, painting, Mirror
Wedding Stone art, Stone art, - . Embossed gel,
. . . : . ; Glitter, Mirror Powder,
nail art technique Glitter, Nail Glitter, Nail . - 2D, Stone art,
) . Powder, Mirror Magnetic gel, o
Sticker sticker gel 2D, 3D Lace nail sticker
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Y =0 AE 24 dA ZEZR siglrh Bl
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Pt FEHE FA49] Fol AH s & EHd 4 Sk
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&E De A9 =82 ZFelA 25 vehte 71st
gto] A, ¥, XE EY& HEHE St EeioA
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& xsP] S5l el F2 AW EEE Y25t
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Figure 22. Development of Flegant Bride's Wedding Nails | Figure 23. Develooment of Elegant Bride's Wedding Nails I

(taken by author)

(taken by author)
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2ot HRIEVL H= EfRoR FIsSIYoH JHFE
A7rel agAEE omAE BEY 5 JEE A
(Figure 24).

@ 2E A9 Y of=
B e A9 Sdxld 28 WEst B g4 o
091 FET R IS BELE Adstel E59 34
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dao EQER PNHRN oPrdee dEt 3B
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3 BBY gl 789 Fol & S & =S Sk
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4, sleinted, A4 JEs QA ol FES B4
a7 Eadal7] 9al 2D, 3D 5ol A AHe e
F53} 2R Ho] A 4= B & UES vjolx el
L Hlolx] £o s4lu, SolE WAL Agle] FET

2 2o] P47} HAHE AAAYE ARSIk B A4
Tol] g ZJIEE F7] 9o AF F52 HHYS =4
gk 9l 2= w2 meEE A wixIste] AlAEE o]
2E B8 5 l=E A6t (Figure 25).

GEF Ve Y dEde] Exel B & Nt
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&0l A8 u Ao AAlT ZdT} o
2 Jdol & #dE & =S SiGich vid Ae: 9
Aol glolAzk 2 mEE 4 les Aol Y WA H|
ojz]e} w7l Ho|A &2 LAY, eI, dvd, A
£ ofE, #lo|& 2HA, JAl 2D 7S &gtk HE
2jgk 0z ZAejo] Sjo|E go]A AEAE HAHOR kR
stom theret #lolA RekS Fgote] &5 o golx
£ WY, Arg, 712y 5o f=2A #ixAzIH Az
235 O|FEE SHth. EFF SloE RS AMgSte] |

Figure 24. Develooment of Elegant Bride's Wedding Nails Il
(taken by author)

Figure 25. Development of Wedding Nails in Romantic
Moment IV
(taken by author)

Figure 26. Development of Wedding Nails in Romantic
Moment V
(taken by author)
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