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Abstract

This study explored boundaryless characteristics of Posthumanist black color
fashion by examining fashion collections from 2018 to 2023 that explicitly
incorporated Posthumanist paradigms through literature review and case
analysis. Black color fashion reflects key Posthumanist attributes such as
dissolution of boundaries in ecology, academia, gender, and Western-centrism.
These characteristics are manifested as 'organic expression of nature and
technology encompassing the body,' 'robust expression of hybridized imagery,'
and ‘'fusion of Eastern traditional cultural expressions.' In the ‘organic
expression of nature and technology,' flora and fauna motifs are applied or an
advanced technology is employed to realize organic forms, offering an
experimental representation of post-anthropocentrism, focusing on avant-garde
and sensuous fashion images. 'Robust expression of hybridized imagery'
combines masculine body expressions with bold accessories to convey a
resistant fashion image to gender identity norms while utilizing traditional male
fashion items to present a strong and charismatic image. 'Fusion of Eastern
traditional cultural expressions' integrates traditional elements from various
Eastern cultures into materials, producing opulent yet ascetic fashion images
through designs that can conceal the body's silhouette, reflecting a restrained
image of black in Eastern cultures. This study provides a multi-layered
interpretation of black color fashion in the Posthuman era, addressing themes
such as ‘'representation of diverse organic life forms, gender fluidity, and
challenges to  Western-centric  narratives,” contributing to a deeper
understanding of how fashion interacts with socio-cultural contexts.
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of gr= o]t AR 7t olSfE HAR T Aol

ol

EAEGZHYZ(Posthumanism)©|H, E3],
(Cybernetics), Hlo]Q H=Z=2X](Biotechnology), 15252
de ZAERH A2 HEA7led Exsid
(Ferrando, 2019/2021; Herbrechter, 2013).
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olfjgt EAEJHUZCO “H-oldE’, E-AUFHF
o, “g-QlmEAFA” AA(Ferrando, 2019/2021)2 E
A 71EE AAst PR AAE e A AYche
HAAE AAL Adoh oS AHAPAS e o
Al thE AR ISR olzjgt XAEFHUZS &
A B ZAEFUUSS Aote sl Qo=
To%t E4or 1dE & ded AR

71& XAEGH| BT fA A2 fHgHAE
olM¥}t SF sl EZAEFHO] A BIEAHS B
A(Choi, 2011a; Choi, 2011b)&} T4 S Mo|A Veht

L ZAEZHO EXS 1% d(Han & Park, 2020),
i olujz]o] yepd EAERHO EAHS EEF AF
(Choi, 2023)7F ot T8y ol A+ Avzl A4

ot ¥gdS HARIO R EfARHUZY E4o] =
o] Sk, ZAERMUZE sfjfo] Pt APAFTEE= of
olg]l~ Hb F23(Iris van Herpen)?] TIAFI(Smelik,
2022a)7F &Eibe wA(Alexander Mcqueen)] HARRIS
IAEGHUZo 72 A5 dF(Castafieda, 2022)7F 2
U ol 97 B4 oRolde] 4 gslel BAEF
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ATE DE QFe FAel A=A E35n A
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A 3] S 243 A7 (Koh, 2018), £ 2
2ol Axf 9 fjd omAE A% AH(Yune & Kim,
2005; Lee & Ha, 2020; Seok & Geum, 2012), 3 Zd
Aol omAE &gsto] dARlE NEet AF(Chin &
Choi, 2014), &4 Ze| vjd 9 Fouyloldo] et AF
(Lee, Kim, Lee, Ha, & Kim, 2020; Je & Lee, 2009), &
4 HAold T ofe|de] 24 A7 wjids 2A7 AT
(Kwon, Syn, & Lee, 2015; Kim, 2007; Kim & Chae,
2004), B g HFFY AV Io= ARt A
(Suh & Kim, 2011)7F 94
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D) 2AEZRHUZY Ay

ZAEFUYZY ojge TAERY Rl 1 7|9
3 9Jom, o3 Shik(lhab Hassan)oll oJafl A& AMEH
ofo|tt, ‘EAE (post) 2= HFAPE UEHIR, ZAEFHY]
Z2 A} @A Afole] gt A&E oulstH, ol I}
g3t 7lee] WHo] £3g M2 Al <17t digh o]
sl o] FHUE AliellA AR AT 2
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FFS v
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Loh(2018/2021)¢] 7% Wiy ZAEFHUES S ==t
Tt B HEy ZAEGUUE I BIY EZAERH

of &S n|A 7] LEF(Herbrechter & Callus, 2008)
7b "AESL HAES Hots ol =R ARESH Hf
e BT oA, & LS FonE e 5
(Kim, 202Dof wie} ‘HjEd ZAEFHUZ o] Eo14 3
o Eeh Zefoke WFE siAHE 3ok Loh(2018/2021)90
HEWH IAEGHUES ohA AE7t Wy ZAEgHY

Z1 Ved ZAEFHUZ o8 Bast 4 gk 7]43
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FHUE 2 ZAERH 7eS A4 28dre A
AL EsiATHUET SASHAR EdlATHUSI=
ge] AAA gHAE Ad QIRPE ANESHA] ghom £5%

&
==
i)
B3
=

dl
X
12
|o
il
=
&
2
5=l
[
|m
J
iy
i

N
o,
5=

>.
m

AT 231 vjmEo g Aasjof gtk HolA F8
SFc}H(Braidotti, 2013; Herbrechter, 2013; Nayar, 2014).
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A, TAEFHUESS 7to] Ade] mAe FFES
| aslsla, “FA| Qlol7|(without a subject)”E T3 <17+

S|
AYe Al (ecosystem) & FEEH AT I FHol &3 &
7 7] AeAes AT, “BHiSHecology) 2 ©lF
“Z70A A 2" (superindividual complex)”2] oA HX
Sto], 78 AEAet 1L AEATE &% 84 11 AeEk
S o HGH] o|s5tk= sHEo|th(Friederichs, 1958).
2hA A2 AEiAY] HdS ZISHEAE L os &
ool QIThE EIRE WE AEA 1R Bt BAl| &
3f Foto] (Friederichs, 1958; “What is ecology”, n.d.
HEAZL EActe B4& Booky fAoke Ae EX
QFH(*What is ecology”, n.d.).

ZAEFHUE AHSA = 71& ddo] QITtelA miF
FFS ok, Tlet 7k, FE, AE (HY ASAES

o

oo

=

>

;

I
ToA o 72 Bsk=d|(Aretoulakis, 2014), °]AL RE A
< &30, T} H”ITE, VeSS A 2
A2 QAek, o]F Afolo] XIHE FRASH: TR o]
o] AtHSmelik, 20222). EAESZHUZO 749} 2zt &
H[QIZRe] 23te}t Z1A| Ayke Q] AfelHUEIA = B4
T A Aol AAEE e ARAAE Aok ShEo]
THSong, 2023). ‘Ato|Hu[Ely’ SiAtE2 ALet HARAY
o] § U2 QFE & 4 glom kS TS HE
I 71 AE BE Ao AEAY 9 Aol dAUES 7HA
I Qlckar mekstel JRAG RS s Z1A9 Ve
AT 8ot vk FRHKim, 20195 Song, 2023).
oo wel, s NEL ZIAR} Y] SAH xdRE A
Bolrle ofH, Eub sfiEifleld] AtelRT JpdE §A
Rt FAL] S AYcte S8 MdoRr #E
ok (Lee, 2022).
olfigt Wlol|l wiet EAEFHUESS APesh oA Izt
S AP ‘FA'R AASte Al At 23V A2}
£ olEHA AnE Hmety, QI7h} H|IQIZE T 7)A
o] FE G ZEoto] AT a4 Apolo] BAHA'E AF
sk AHE 234 £ Adoh
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Holgh= QIAoA ol2fgt o] AR Zolth(Braidotti,
2013). &, ZAEFHUZSL2 Wt} 7]eo] A At &
|9 ARG Qb olsfist] fsiAE ool W AEE
2ol Hgoiriy Fgshe o] ko dgtog T4
(interdisciplinary)’ @] F874S AAg}. & ko] &35k
A3 FR, & MR A 2t §RE FESH H1
oheIskE 73te] EAE EAsh] S Mfdoer &ed
4= QIth(Herbrechter, 2013).

A, Aol EAAI= 71E FHYFEol
2 AAZ = Ao B4 XY S &
H JlEor WHAgto g QIR o thet 294 714
E 953 ou]stth(Braidotti, 2013). 9FA] m]oJA|(Marge
Piercy)= &8 Ao FHUFol Fatet BESHY “gur
(enchainment)”elA Zg3to] HQasirty ZFxsigom,
717259 HuYAE o7k (Luce Irigaray)= FHY
o] A /9] w7t ool 14E Hlwska
A& “FEA(fluid selves)” & EFcIL TE0] 2= A
A E3t {EHoE  HiepHolop jal SR
(Nayar, 2014).

T

O DN o

%, EAERUHUZM 9 27A= 7189 EAd
ogolehs AehHolal oldwa 7y W T4 4
gt TR (Braidotti, 2013)3} 71E A2 FHo| HojH 7]
fdgefA Holhe s Fxa gt Tu Fgols #
sske ARl 7 ]Il Tledt 2Rk 552 & %=
o] Apoje] met 7] A4 FEMe A9 AE A

fol
o
Bz

doky Fgsie e =
(Kim, 2014).

YA, MFFAF] @A L EAEATFO TR
I AAEe] 17k HlQIZke] WA R FAQ
QFAE Eot §A YEEY] 9l2-S H|TSHe Atarolc). o
EEE 54(Edmund Husser)2 FHUZA FoAISH=
“ol At Z7|uted A (self-reflexivity)”©] G4 7115k
I g7le At FHUE 34 =T 36
CHBraidotti, 2013). o|2jgt Al FEFTAF, ATZ
Fo|8 HAL FAstolon ARiFole} Ao el
et ApHex ggkS  uFHTt(Nayar, 2014). Ferrando
(2019/202D)%& ol=fst #AQ] siAHAS B AMFollA 2ok
T olgRA FE 9 995 2] ok T U A

2 FEofof fthar Fgstilet, ols 23 S5k H

%

2

o

=

S

&, 2 Qzle] ZBE ohjet oo copde T
EAEFUZY ANE AT,

., A1gd U LHE

JAIZE 4= 9=(Creswell, 2013/2015) A}

12995 E 20243 29712 204 ‘Posthumanism fashion
collection’, ‘Posthuman fashion collection's 7|¥E==2 A
Asteict. 1 A, i AN 2AERY 22 ‘%
2EFHUE S 741o=R AAsh] A#EE 2018 F/W E
AL (Bvans, 2018c) 2023@ F/W Z@A7iz|9] AteE
A A AolEg i AR FA] € A=A ARE
FHOE ZARSIGHL

A=o] E42+ 2 B ARUANA HE AAtel
EQl SHOW studio("About”, n.d.—a), dl&, &3t2 @zt
A HAd BRE Hddeke A MR FAY AnOther
Magazine¥} DSCENE("About us', 2011; "About”, n.d.-b),
AAAELD md R FAQ] Vogue ¥ 22H A=A 71
AZ](the guardian)("About us", n.d.; "Vogue', 2024)2] <&
APO|EOA ‘Posthumanism’ F= ‘Posthuman’ o2 S
107¢] Hizol 1470 sjd E44 AEE sHskd
(DSCENE, 2022, 2023; Evans, 2018a, 2018b, 2018c,
2018d; Moss, 2018; Pfeiffer, 2022; Pithers, 2022;
SHOW studio, 2019a; SHOW studio, 2019b).

At B4 FAHEL Gareth Pugh(2018 F/W), Noir
Kei Ninomiya(2018 F/W), Gucci(2018 F/W), Xander
Zhou(2018 F/W; 2019 S/S), Cottweiler(2018 F/W), Iris
van Herpen(2018 S/S Couture; 2019 S/S Couture; 2022
F/W Couture), Maison Margiela(2018 F/W Couture;
2018 F/W), Marine Serre(2020 S/S), Christian Dior(2022
F/W), Annakiki(2023 F/W) Z#4olch,

A, 43" SN B Ay oA olm|Y] Al
AL Slol, ol AA & £ Ze 5oz £ A
Aol HISIE FSIRITh Aok AA & B9 HE R

o A 2K ghgomA A8At Hokud sk 2
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H A7t AU WAZe BAY BAS Adfote AdE8E
FagttHDouedari, 2022). ©lo] whet Axe %
ste] B3 A7 ARgo] YIE Iris van Herpen®] 201
Couture®} Maison Margiela®] 2018 F/W Couture =24
2 olm|z] A AeRtogn F 12719 sfi ZE 0|
A 138709 & Ay A oln|z] AR FHsHT.
A, s AF dstdder L4E 3919 T HE

1o
2] 4308 BA A=A AQjstgom, £ 11709 sAd =
o)A 9570] ARIE XF AStEh
U, 4% 2tm BATEE AR |4, 95709 B4
olm21E AH AfolA 7MY HHAoR Rt 2AtRE £
Aok Wl RHEEA v|wEAH(Yu, Jung, Kim, & Kim,
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AZ S st 7|49 4714 o] s W} 7]
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=1 89 2ol 3EEl welh AR
719 §714 Bl EE|gich
95709 AR & AAIE EeiE A Tlel 714
ok AR F ST, AT &44A oWA] =
sigsts ARl & 3270, B¢ Aswekel 94
ol stk AR & 67llE EREel, Al
ta3t 7lee] /714 ®
o

A et 9lge ST 5
=2

-3

N

=3 l:l:il rel gl
ol

7ol A(e & Lee, 2009;
Koh, 2018; Lee & Ha, 2020; Seok & Geum, 2012; Shin
& Choi, 20149)E E4s1%tt.

IV, ZAESHL|

r2

ot 722 7714 &

o
Mo

EZ A (hybridity) & 53
5o (Smelik, 2022b), o= #7]

HA sg Tg

2 AflEe ZAEFHY
2 At 71&o] §7
A% 9 QA7 7)&)]
Al gt ddstA A
A Bl&2](Arthur Tansley)= AJERA]
84 Aol ATAE
(Tansley, 1935). olof wi2f, AT
4 JiAIet T SRkt
T2 olofdr}. o] A

Yoz, ‘HEwe 2

i)

=]
ol ‘o=
L,
— T
sroe =%
V=T

Ninomiya)2] 2018¥ F/W
AAE 92 34T £ HEnrt d49 Eero] €
(tulle) 279t @7FAHorganza) AA, Z&]AEH A2 wF
Sto] AA| 29| AAreR EES

Az 24E g 2 =
9 ARl 44 33 el gl
A 57 Baslel A% Felsk

E
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Figure 1. Characteristics of Posthumanism and Posthumanist Black Color Fashion with Corresponding Fashion Images
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olgiet HZH 9 o2, oht7|7](Annakiki)Q] 2023W F/W
ZFAANNE AR WIS JHAt B RS ALY
+ FHiEe] oo dRclor FAEGoH, AZ9 I
& A she el ool FxAd 9 e 28
EQlek olet 9, 1 HE &9 Ao wiAsAY 31
Eeao] AEZtoln djge] HgRtory FEO AVE

A BAE YRS

A4, Azt 7)Ee] AR 2 Tt FfjE S]] ‘Ato]R 1
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Figure 2. Noir Kei Ninomiya Fall 2018
RTW
#look 7
(www_firstviewkorea.com)
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