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Character Analysis from the Perspective of Traditional Chinese Aesthetics
-Centered on '"Nezha: Birth of the Demon Child'"-
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Abstract Recent Chinese animations emphasize the harmony between content and form, as well as the fusion of
reality, emotion, and aesthetic ideals, through character designs that blend traditional cultural elements with
modern aesthetic sensibilities. We have observed that this fusion has significantly contributed to the development
of the Chinese animation industry. In particular, "Nezha: Birth of the Demon Child" stands out as an important
example, where traditional character images are reinterpreted in a modern way, showcasing a unique artistic
direction. In this study, we have conducted an in-depth analysis of the major characters in "Nezha: Birth of the
Demon Child", focusing on their form, acting, and movement elements based on the theoretical foundation of
traditional Chinese aesthetics.We explored how traditional Chinese costumes, totems, and painting styles were
utilized in the design of the characters' forms, and discovered that these elements imparted a distinctive artistic
quality. Furthermore, we found that the acting and movement elements were influenced by Chinese cultural
practices, traditional theater, and martial arts, enriching the characters' motions and expressions. Through this
research, we aim to highlight how Chinese animation integrates tradition and modernity, creating new artistic
value, and establishing a unique competitive edge in the global animation market.

Key words : Traditional Chinese Aesthetics, Animation, Appearance, Character Design, "Nezha: Birth of the
Demon Child"
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Table 3. Analysis of the design elements of "Tayi zhenren”
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Table 4. Analysis of the design elements of "Shen gongbao”
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Figure 1. Analysis of "Ne zha" acting elements
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