The Journal of the Convergence on Culture Technology (JCCT)
Vol. 10, No. 5, pp.431—435, September 30, 2024, plSSN 2384—-0358, elSSN 2384—0366

http://dx.doi.org/10.17703/JCCT.2024.10.5.431
JCCT 2024-9-51

F% F% Ade) g 88k F9 fvl gze] FA B4

Analysis of the Expression of Humor in Contemporary Painting
in Northeast China
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Abstract Humor is a distinct characteristic in contemporary paintings from Northeast China, where artists have
the ability to express serious and grave issues in a humorous manner. These artists convey insights into life and
criticisms of social issues through their paintings, creating works that both move and amuse the audience while
prompting reflection on the deeper meanings behind the art. This article analyzes the works of notable Northeast
Chinese artists Gong Lirong, Wang Xingwei, and Qin Qi, highlighting how each artist interprets and expresses
humor differently in their creations. By examining the reasons behind the presence of humor in their artworks
and the ideological implications conveyed, the study discusses the value and significance of humor in painting.
It also stimulates the researcher's thoughts on the creation of paintings.

Key words : Northeast Contemporary Painting, Sense of Humor, Value and Significance.
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Figure 1. Playing Billiards, Qil on Canvas, Gong Lirong, 1994
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Figure 3. Pang Mailang, QOil on Canvas, Qin Qi
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