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Abstract This study aims to explore the collaborative methods between ceramic art and
expanding the scope of activities for ceramic artists. The research clarifies that ceramic art,

participatory art,
as a medium of

participatory art, can play a significant role in expanding artistic expression and enhancing social functions. This

contributes to modern individuals' self-awareness and the formation of community culture,

promoting social

change. To this end, the study applies the participatory art methodologies of Grant Kester and Claire Bishop to

analyze the role of ceramic art in participatory art. Specifically, by examining the ceramic works of artists, the

study discusses the contributions of ceramic art as a medium of participatory art in researching social issues and

promoting social change. Furthermore, the collaboration between ceramic art and participatory art also contributes

to expanding the expressive boundaries of ceramic works.

Key words : Ceramic art, Participating art, Media of art, Community culture
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Figure 1. The cover of <Artificial Hells: Participatory Art and the
Politics of Spectatorship>
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Figure 2. Clare Twomey,<Factory: The Seen and the Unseen>
2018, Tate Exchange, London
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