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Abstract This paper concerns the dynamic relational landscape between art curating and publishing, and
proposes continued interest and research on it. Publishing about art functions as a major means of mediating
and disseminating art practices. It is also a metaphorical space for curating that visualizes original creations and
their discourse, and also has a collective character that converges various art practices. Accordingly, this paper
examines the complex aspects implied in publishing as art curating and the meaning of its manifestation. In the
main text of this paper, first of all, there are authors such as Seth Siegelaub, who used publications as a space
to produce works and reveal them to the public, and art critic Lucy Lippard, who founded Printed Matter and
filled the space with books produced by artists. We also examine the concept of publication as an ‘exhibition’
through several examples. We also analyzes the historical changes that have raised the status of publications
containing the voices of curators by revealing the intellectual narrative inherent in experimental curating through
printed materials. Lastly, we traced Kassel Documenta's publication strategy, which gave authenticity and
authority to the act of art curating and raised social attention to the curator persona. This research process is
intended to promote an expanded understanding of art curating and to confirm the importance of publication,
which is considered a part of curating within the art world.
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