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Abstract

This study aims to examine the expressive characteristics of the New Chinese style
in the collection of Chinese fashion designer Ziggy Chen, analyze the inner meaning,
and suggest a new direction in Chinese fashion design. As a research method, the
background and concept of New-Chinese style occurrence were examined through
previous studies, and the characteristics of the New Chinese style expression in
fashion were investigated. The characteristics of the New Chinese style were
summarized as cultural tradition, historical ethnicity, and pluralistic convergence.
Based on these contents, the characteristics of the New Chinese style expression in
Ziggy Chen’s men’s fashion design were analyzed. The data collection range was
selected as the range of 20 seasons collected from 2012 S/S to 2022 A/W, which
was collected on fashion sites and the brand’s official Instagram. The analysis results
are as follows. First, subcultural resistance is a retro and ragged decadence formed
by combining punk elements and industrial styles based on the clothing styles of
lower-class Chinese people in the 17th and 90s. Second, cultural traditionality was
influenced by traditional culture by mainland Chinese designers, who expressed the
conservative presence of tradition and the Chinese style by looking at it from an
oriental perspective. Third, historical ethnicity forms a Chinese fashion culture in
which the national spirit and the development of the times coexist, while traditional
culture and contemporary social values develop in harmony. Fourth, traditional
fashion develops by combining a contemporary aesthetic sense and lifestyle with
pluralistic convergence.

Keywords: Chinese fashion design(s= & CJRFC), men’s design(
New-Chinese style({l-5=5-5), Ziggy Chen(X]7] )
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% 7] A(Ziggy Chen) F45 TIAI0] ehd A-53E 54

I. Introduction

2 A% £ojo] et BT B HHL F3Lo)
A

AriAele wHe SAAgon, FRE A48 3
23 w2 gdo] 4t ek ol AL Alhe]
=42 gL A-FF o] SAsAo 154

Al-Z
A LA HIFY F50] asttt A3 WA
SEworet ddiA A Aulde] 3 A
ojm, 2 = AT WA, =4 8 B4, ddiZ
HF(EMR) TARIY FAoR YEhdTth(Yang &
Chang, 2021). Al-5=%(New-Chinese style) T4

=42 £3}, A4A £3) A wotet —rﬂ} 5

= oo} A Bote) mA9 §YOE FEH WA
cizpelolct

‘A-F5FHh, New-Chinese style)’olgt= &
ol& 2002¢ = AYUiE) 29 AEI FA A
HEAXOoZ -—Xc]' ACHZhuang & Zhang, 2016). o]%&
A-F=30l Bt A7 A&H o AFPHJoH
A%, dE 2, 97, AF Sl °l2717HA] e H
AFQl Zoprh BEE] Atk Al-F=S ¥ ATE
AHEYE S50 1A AMFO HAl AEHR
FEE 2831 QUrh Ao At 2A1E st
ESF BHetal At FEE EFstAL FE5H] 9
3 Ws7|&d] SEst |z ot P4, e 4 A

ol WS A&HoR Jgsta FA ‘3<
s, 591 A2 Al AeA Bt A4l
Hhdstal Slth(Yu & Liu, 2022).

A-F58 HARIE #atste Az Aldio] A4
A YARI A|AHFE vio 2 HEdeS Ad0]
dstal, AE B9 negke A4 599 ol
Etdo] HEH FRATEe Yrold SLHHLI
& Dai, 2019). °]& #15to] FI=2] 53] o
St AAHR] o]t FohA upefo] Ao, F=
o] A5H A 235 HFLoE A= A
Mz s, dEEstel tieh 143 a7 @4 o
ARle Adgtth(Liu, 2015)= ofnjoft}.

ol & A1 HH2 AFEsIe H5E flstd]
i WGl Uehd A-F=3 sAgARlo
B 542 EA8HL bRt 555 olsfste AE
&E3to tigt olsfE Bet A AT RIS Tkt
HF IS Adsted A APA+E S A-5=

i

I‘_,

\l
el
=l

e =

=

M
=
=

)
3 _lolt
T

_IZi = »ﬂ
Jﬁ

S eI A o 5 A=A
AUl A S o] H (https://weibo.com)@} {FEH
(https://www.youtube.com)Of| 4] ‘Al-Z=3°0] 7|9 &=
B FE St A9 dARIUE Fol AASHIH

olo A-ZFXE 7|Pra A3 AFHE 7] A
(Ziggy Chen)9] HAE AIHS Ao g Aot
O (Anchoret, 2020; Feng, 2021; Fung, 2012; River
Eleven, 2019; Sohu, 2021), $=29] 3+ Ws}e} A3,
2314 Qg el A-27E REA] ot o
e FaAt gtk A7) A2 S5 Astolo st
1 (Donghua University)E &35t 2012¢9°] A4
E HH:E ‘Ziggy Chen’& A5 HRiver Eleven,
2019). 7] Ao} TRIe AEI Hcfo] 25 o)=
o AgAQl tARlY} e A& u|st HL7} o] 7
A AES HHSF JATHGQ24, 2016; Lane Crawford,
n.d.).

AT Yo 49 AT9 BY AT XS 5
of Z3F ¥ BY SHS AAnT, A FAE
574 AT AN Yt A-S=F 7 542
A5 249 Hele A HAE ARIE, A7
Aol BEH= FA] Instagram 522 £ H 20134
S/S A|ZHE 20229 A/WZHA] 207 A& AHHEES
M2 Mol & 52999 BAM A ARE
Wtk 4w BAS olstel WA AR AolEgt

Aol e 28 58 vigo s gaele] 47 Al
< Ao H, EAo &8st

[I. New-Chinese Style in Fashion
Design

1. Concept and definition of ‘New-Chinese style’

‘FEFS Aol FFolRP(Chinoiserie)of A
SAston, 3 AvlEE ot Aolzet
FAH R FE&E= T YARIA Y Ao o
WHoE 9L 7 3 A BIHLF I Adoltt.
FIEL 17-1847] FHoIA AAY FBT 5 %
Lo A4 da FAS Aulst, fol S=E3kE
AR 0 2 s Agh Ao]thKim & Han, 2011).

Z20] YRS At A ttel Aurt &
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O & FY=7] Mol AF vlgh AV wet HE
W ol&sto dl& AEZ Ao, $54 o
AR19] 1 Al71E W3kth o] Al7]19] F= A&7kt
dRolHE9] o= 5FH AFY 94 &
Ao, AF A1 S LA ot T4 F
Zo| AALYA Eojvt= FEE BN FAY.
of E0lA AFY 4] o]E°] THOE FU=HUA
F= bR o7 G FFS F7] AR
L T AFH FA9 Zpol7F UEhAL, F54
H&pQlo Ql4lo] FASHATE 18y o] Al7]9] YA}
e F92 fARIolgr|HTh @58 mHf FAld
iy

A =9 AAG g 77“ 84, &3t g4zt
A FRIECNA TFe FAZ 7HAH FReH F
=% PAL g5E9 52 2 Qltk ol=ek #iA
oA M2 T=F, A-553 WA dxele dah&
YA ZTH(Liu, 2018). Al-5= AEFES 99| 3
53 7 S5 AT B, RF94 9] JES
o R AY fARICE St Al-F=4]
AEAE HEESo] gk Q14 S AiA a4
ot AE 845 Adcty dAHiQle] 4njy &4& A
BHE APl AE 55 Aedlec] A Aglel &
ShelA| FAE T QUk(Liu, 2012). Al-S=E Tzl

2 3 SHY A5 S=UE0] 7HAor & A
29l MEFAS EH= Ao|r}.

At ®isto] wEt 1990t o] % &A3gt 20t 78
dEo] A3 S AxsHA =Hlom, 19909 o]%

W IS 0§ 20 94?— g

go] glal o

S WA =S

o %OH /\104‘—4 =
= .,] ]OPQ(ZhongZhi, 2019).
20024 o] T |o](Leoh Ming Pei)7} AASH =
FAEET AT A2 o]dS HEoRE 22
a7 H“i'ﬂ o8 F= AE st AP HH4E HoE
o} o] ASE] ¥ Al-5=5 "ARl Ige
AL o] EUAL S5 "ARIE ddf Al7]E o]
£ =JtHQuan & Lee, 2015).

-5 UARIS ¥slehe Az Aol g
A2 Gl AAEE Hg o R AEdes A4E3]
sk, AE AL nehZ ddf 3599 o=

2 EI

>~

A3 97

HEgHE oroA ZUF(Li & Dai, 2019). Xie
(2019)= Al-5=F AU WA P 27] &
(2003~20154), 4% ©A|(2016~20179)}F 73 THA
(018~ E QI 27] @AE= 20039 F=
BHE ZEE(CloE AZCR, TF HI¢- HIA
(M)t TAPEI)0] Fatsto] 235kl oH
T4 Q48 7t tofet 845 g9t tA
U5t o]F AERE 57t tiFolA 450 i
O WA thekst BA =T} wASH E ek 2016~2017
d A% dAolA = A2 S 89 tAtolH Bl
7 et 9] A 9 o9 dEMoA &E
Eo] Utg Qo F3l 3 Px| HIMTEL OlF
g &5t M2 5535 FF°] =AUt
A-Z=F2 A% F=4 349 A4E Ao,
Ad 27t st} 3= B ARHL, S &
ket AEEste g wgsth A58 &
3to] 552 ohFst o R Al&oto] Hap ghate
o™ 20009t 25 fAGA = AE T4 9
**Oﬂ EJEE 7Hgt A-F=F Aol faystaict.
=2 SR ohofst Eotket §EehHA g4l3t i
X4° o|F3loH, IFE B9 AFHILH FH7
22 94 UAR] I 58% IF 84US &
4 Qlth(Yang, 2016).

2. The characteristics of expressing ‘New-Chinese
style’ in fashion design

2 Ax= x]7] A G4 uH Sh=p

E'.

+E

Aol 947} 7301'6}3’_ HqEE 94”— Aot
7ol = 1%
4t 47} ohJet RBE
%TS'H T_EHQJQ’] /E]!U]Zﬂ' %—?‘i DAY Xé

Long2009)2. A-335L HE FHEaIs) e o
Z_|

j.|°_l',

sjofl ZefsiA A= olgAEo] AEEeE =2
zl\" %Eg‘ O}'—L Mq —E}Mq‘

Liu2013)= A-Z3E fATAle Aol A%
o A3, A FUC FUOR FF B 47k
©7h 59 B} AgE vxska glom, A-5TE
AR AA), E5o] WAo] wet fATE 3
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98 A7) A(Ziggy Chen) E/dE HARRlel] Yehd A-5=35

Aol Agk, 1 TRl AT Yl o8] B3 A
230 oAstn Aok Si3ic F2o) A B
2 Qo) ALFTE BAL see EYuE BT
glom, Hxiel, MAel E Aol H2A A8,
Aol olzo] 2Ash Az B9 A3}, HE £
o) md, 24 wHale] Afael ¢ thakdol Fasi
R

Xu(2015)9] AFolAE A-FHEe] AdL A
Q5o BFAT )H 7o) 7|23 FREY @
2 sReAY ARx, AdAE Aow, FLE,
o, i, 45 B 5o 4EH F4L Yol
2 Me Fophs Aow, FEUSY A4
2 AY3 AqA WAdel 580 wet Wsksis
AERQolE} ST A-FRE e EorEs
From Qizte] uhe H3tE 7| HoR EoF B4

o 4> S o

DI

)
=
gh
¥R
T

Zhuang, Zhang, and Zhou(2017)9] 7oA = Al-
a5 WS AA, =39 dBH F=9 WA
= AEAQ HHHol T qUHe 29 BE B4
= 712A 0w fAsHL JloH, =4, $5F B
oy B HE S AU A suo

L

Bd-g HojErhal BEASt

Liu(2018)9] AtollA Al-5=3 sf4o] tAQl &
g2 =9 g2 fAgARIE 2 THE 7HA
gom, AEH S A2 A7t 950
U, ZoE 79 A% BAlolgta Aot AFREE
T glom, SAEE S419 dRAR] o B
= AHEER AT St olof A-S=F A
AL3] ¥sto] whet theFet TARIC 2 UrEhLb, Tk
g E£3H4 248 E8oto] Y HARIE T 4 At
1 5}93t}. Xin and Lin(2019)2 A1-Z2E0] fj4

3 a3l

|

%, A 3T AATY v dgg HAZHQl 3
2, AL g0 FE AR g MES 31 &
2 YgARlE AFstATt

Deng(2019)9] AtollAe Al-F=15" Ao o
of T A& 54 T3] 7|23 Ao HHeE, A
& B4 &3}l tigt Zlo] Q& olslE &Sl A
A 940t HEES 348 f7|3HoE Agste &
Q1o Aot 2 & WHAlo] B3tote wjAolet
sttt S A% B4 E£5h= HAo||qEA it
g3 Aot QAE B2 54 E5h= fAolH 9]
AAFE FE5| BAT SH)

Yang & Chang(2021)2 ‘Al-F=3" sjATIARRI
tisto] RIS AT, 843, AHIAge E40
2 Uehe, @il So]ZAE, AN 4 9
AH|Rpe] At Qo) Bttt sfgich =
9] &3l= TRt E3tet gRtetHA 4l IHE
o|Fo|Rl, WHE Fo ASEHoIRH, tAl G
wol 8% JF 84US & & Aok Skt

o]} Zro] wjAof epd AREHQ A-5=3 54
< TR S At 1ES AHE S Qe
o, A-5=52 @A An)E FHgFo] chgsAIHA
LAY 27 2L {3 fHCE AEAYstd
APATLE v o2 A sjido] vehd A-5=
®E B AR, WS, FE, A

A, A4 502 LEGTH(Table 1).
AT 2 S92 £3F 845 45239 9
o AL F= 593 240\t FFF 1A
= 5419 FEIE F2 e
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2
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=
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2 [Ad
==
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i
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B HAewstet ddiEstt 2
3 Pel2 ERET Fig 1)9] gAele ka4
qHRARRK) S DAl ZUER sl9o 53 2
8 oY (&) BFS W] Bd A0 F
o ‘@ FAE nASIU S 240 &2 AV
A 297 FAE 2 SA6HA olsfet SFT
(KabsiB), A3, BT 9 5 ATt
Fxste] S 23l A4 4L Yy =

sjste] B4g AUt
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<Table 1> The characteristics of New-Chinese style

99

Author Title Key words Characteristics
Lon The encounter of traditional and - Tradition
(280(%) modernity: On ‘New-Chinese’ landscape design, New-Chinese | - Innovation
landscape design - Fusion
- East and West fusion
Liu A study on the costume design | New-Chinese style, nation, - Combination of modern and
(2013) of ‘New-Chinese style’ culture traditional
- Nationality
. . . . - Comfort
Xu New-Chinese clothing under the | Slow fashion, New-Chinese .
. . - Concise
(2015) return of slow fashion clothing, development ..
- Tradition

Zhuang et al.

A study on the form and
structure of ‘New-Chinese style’

New-Chinese style, traditional,

- East and West fusion
- Fusion of traditional and

(2017) women’s clothing siamese, split modern clothing structures
L . . - I ti
. A Study on the application of | New-Chinese clothing, rnovative
Liu ‘New-Chinese style’ fashion development prospects, design + Inheritanc
(2018) design concept Y conceri PP :  Fusion
g P P - Reconstructive
Xin & Lin A.pr(.ehmlnary study on acsthetic Aesthetic thinking, New-Chinese | - Comfort
(2019) thinking and New-Chinese stvle . Concise
fashion design Y
The art1§tlc presentation of th? The spirit of Meng, N
Deng New-Chinese costume culture in New-Chinese fashion culture - Traditional
(2019) the documentary ‘A Chinese . . ? - Ethnic
5 artistic presentation
clothes
- Trendy
A stud the theoretical . . - Social hotspot
Yang & Scy on ? coretica Culture-oriented, New-Chinese octa’ 101spo
framework of ‘New-Chinese . . . - Eco-friendliness
Chang , . . . style, fashion design, theoretical .
style’ fashion design with - Ethnicity
(2021) . . framework .
cultural orientation - Fusion
- Practicality
RS2 W59 A 234 e, Ao it A9 ASEoket 248 A= dushA] Xt F
g £ ARl Sl ALt AS HA = Ao HE F54Rd 2B A, 2,
]lo] RIZS] £3HE A= A Zevtd HAiel oH, ?HF 52 EHSHATHFig. 2).

o] gl gt A-5=F WAL S0 A3 2

sloto] §3

Sl H4la

T Z§HT TAI AYAT f2d EH F AL oln WRES 59 ASHE 4ol 453
FFo) B)e A-FFE USHS EEAoIW bk F WS A ket 99 ahot §dtel A
S AU A5 FIFY URHL Auke, FF A EAe W Uk @) & U4 B
N £2ob], vk, FAE 5 53 U5 BA0R o ok tRUAQl ZEold Sl WAs FA,

28 gekgeh 2eu A-535)

& 330 wage ded gas Utk on 1% yeot 2
ol BYglol £31E WEsty AotA ghow 4 A AL

nEHo A

[ Bie Jrw
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100 A7) A(Zigey Chen) FAR tlAlo] et A-53E 54

Welz, Wole, 424, oPplZE, InE BE
Y&, otzE|7}t 5 AlA thdet RE9] A S5
MES AESH A& t)RelS A= 4= glq_(yu
2010). ofZuty I F|H|(Armani Prive)= 2015 &0
g A0 FAYY BHE BT AT PR
%} AopA) EA27 F oleRR CARIeR o

()< FAR =g Ag v Hiurrt M 9l
= AAY BRIt REAS g 8 A
LAEE e AF7t s=AsAd 23HAS
(Fig. 3).

Al 2 ISP AHE Eo] &5k A
T4 2okt FoiE ARS] ZRx| o] 2opEA 5= o
WA 2324 w)Ad Aol Ug}O]E} 2319] 1990
| o|F AH7E AE= AES %2 Auske olf
L g - Ageg 2 ZA) 1*5]%’6}% A
A7) wiizoltt. ticke=2] 1990d ] o] Al

o] B} uﬁ/@li FoloH, A-F=F A
Al AH] 188 FASFATHCEW, 2015). 201793
g md 59 100& ‘F3 BHPE] Fg XV%F%B
o, 2018 =

=3 39| FR(EH), &, ‘F2H

<Fig. 1> <Fig. 2> <Fig. 3>
Mukzin Heaven Gaia Armani Prive
2017 FW 2016 SS 2015 SS

Reprinted from Reprinted from Reprinted from

Quan & Lee. Joe. (2015).  White Wolf Black
(2015). https://www.mal ~ Technology.
efashiontrends.c (2021).

om.mx https://www.sohu.

com

wAgolT

AEro] st AR EREH) S
g4 tiAoluzt SRl BE EdE BAE R 4

oJgtet.
F2E MEA SET & Vé Folm, A=d &
3lo] 3 &0tk B FEe USRS}, S5 HHE,

A Ao uhgl 5ol E"?}%E} T2 =2 a2
S HAte|Hol ot F= &3} S5 FAlL A
719, Arglel g 59 SHoA sfAd FRHEolth
=% JAE AYARINA F52 73} 849 §
AA HARICE 9 F&H 84, A g4,
23514 @40 FAAH telozm mEET 9t
(Chinese Academy of Arts and Crafts, 2022). 5=-9]
2]J(Li Ning) BHEE Z3 I HA;ME AR ofA]
F8 A5 AA5ka gtk 22 EAE thaky
I Q2L Aol Aol ZHEE B9l 5=
o] AEESIE AA o] &3t Li Ning 2021 SS 2]
AL ARz0] o AYZRE T d&ed} £5T%

o] EAS HEAZ gARIoZ BFES 94 |
EXo 553 &1 dglE B3 EEYS HEA
A AR A4 245 AU 2% = A4S

TR SFITHFig. 4).

A A A A, A o1, U 5
oA WA ARG Fafo] BENE B4
2159 Gt 9% WS, 5%, B 53
o doiRs 2nUz FYHAT. AL o
g 4, o8 Re AR2e T4} sk, BY
o A AFE FoB ERT % UK &
Lee, 2015). &&AE Y(Alexander Wang)Q] 2016
F/W Ao A= “Strict’ 15 22 33 of&d
A AEE AR RUE AEdst 2E o|e] A
T2 HAAE HERTH(Fig. 5).

A SHAFY A, FZEHAE, 94, F
A 5 7IRte g T X]E‘Z_]Jé, A&7Fs 716 oA
oA sfiHet AFHdor F2 GEEHI JloH &
o] AT AAlO et MEE NdS Folgict

loo
m\‘l-mje

_]

m&‘l
Y

lll. Characteristics of New-Chinese
Style in Ziggy Chen’s Men’s Fashion
Design
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<Fig. 4> <Fig. 5>

Li Ning Alexander Wang

2021 SS 2016 FW
Reprinted from Reprinted from
Wang. (2021). Vogue. (n.d.).

https://www.vogue.com

200249 o4 BT ‘t]FAFE(Decoster)’] T A9l
28 Wolth o]% 20129¢ EQI9 YAJE HHE
‘Ziggy Chen’S A3} tH(River Eleven, 2019). A
7] 9] gAQle AET Ao 2312 vEos
IR X =(Lane Crawford)Q] ‘Created in China’ TF
AE AN wokon|, AR tixpelnt F3o)
AE vsh A7} ojeeix FEL BESIL U
(Lane Crawford, n.d.).

£ ATolAE AYATE
HH EANS AEA W2, o%} ;(16L/H A
9 ulgtog 7] Q] 201285 E 202249714] 24
A Ao AR Abg 5338 RS EeE A
7] Aol BEYRE F4] Instagram, T HE AlO|E &
2 Fed 49, I8 59 242 Bstol o
ARl I, AN 52 g R EAS 40 &85
gt 7 Az a9 AR 4ug wEow, 7]
9= 5
o]
9]

=

FHoE BRI A7) Ao A-FTF 54
e s8goR HE FH}GomH,
Fo} Bof AR/ AT Rk vt 52 29, o
74
o

291, 9% ﬁrm} 19 5 51

(45.5%), ‘GAH TEAH(25.2%), ‘E3H A’
(196%), “SIFREY HPHOI%) O BRY &
QI tH(Table 2).

GUd SAS AE BAT Ade v 72,
clo|maetelst ARHU. A7) AL Aetole] o
8 HApole Reks} T, B A o1t Ay
G WgoH o B3] BT UL
o}r,} n5ld AEHS AERS0] Jtre Eﬂ-o] ul
Sol i £33, SIS 189 HEE 42
s}% SopH Azto 33 Aol EEd Al
A% UHAE A7) L R B G o0
4 nEgon pRsigos, UEAAT Ad 9
R
goz 33 ML £a18 F4T Selest
AL 17417] % 19909e] EF AnEe] 24
AElE WOR WA /4, 4U Pl it
sjo] 948 B9} eisle) HE Bz B
=3 .

lﬂa
r>4r

1. Multiple fusion

TRl Al thelste WRRoE WSk glo
o tizpel 7ko] WS BAE A ALFRE 7
Ao g wsto] whet thapst TRl WhALS FhA o
ol #3h A4S TE] HAAT > Uk Al
ZFIBoA AFHE YL A7) A A= A
A Aol4 TAF S 02 EAHA U

SIS AT B9 W v)d g7, drf ol
~etsh gETh 27] Ao WA el dArhet
24, 543 A% el T dord Az e
23j9l0] 257 §TL FAH ol 3 JUE
o] 522 Bost A-FRF Aedz EFH. 4
7] 9] i sha Ao AR G L 45.5%
2 eptt.

A71 Al 20149 s/S A2 174]7] FE 9 oH

=]

S 2Ehat 19204 Ul A% FupgEnt of
Ut gAEAE B 5 9k 23U 2Y 34

o2 FAstH F7HE, AltiE oY 848 dHM
Z3A|ZIth(Fig. 6). 2017 S/S AHAL e wHE

= e

Moz 2Ae) 27] YAl AL, Usre v

LA R R QA el met AE gl
2017 S/S M= 2] A H () HHAS &
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<Table 2> Frequency of look’s characteristics in Ziggy Chen’s collection

F3E 54

wAgolT

Year Multiple fusion Historical ethnicity | Cultural tradition |Subcultural resistance Total
2012 18 4 17 2 41
2013 10 13 14 13 50
2014 1 13 19 0 33
2015 31 15 8 0 54
2016 17 7 7 5 36
2017 24 11 5 5 45
2018 24 16 9 0 49
2019 27 14 4 9 54
2020 25 9 5 17 56
2021 17 8 9 0 34
2022 46 23 7 0 76
Percentage (%) 240 (45.5) 133 (25.2) 104 (19.6) 51 (9.7) 528 (100)

]_

| el
ot

o)
K

o
prat ,11’41141 A2 A8

&

ok 2017 S8 ALMOIAE BejAQl ot AlHel o) 1A B4)o] THo| £31E o]

4 S5 Aok -

|

d

W gl AlES B Asteld] wEA, SE, BEU, B4 5 R

AsHe FANG BoG AYE 5L HolE o5 B4L

F

TR 5

2EIE AYAATHGQ, 2016 Fig 7). 20188 5T Akl FHeYc(Fie. 9).
AW AEIZE 190095 E 10204 Atolo] BIH 4 7] AL 2012058 2016d7H1] Arfet S
stol ARFE] AAH B FUL Ak o] AR 9 $YO FHL I W] SN 948 H @

<Fig. 6>
Ziggy Chen 2014 S/S
Reprinted from
Stealth. (2013).
http://stealthprojekt.com

<Fig. 7>
Ziggy Chen 2017 S/S
Reprinted from
Missing Light. (2016).
https://missing-light.blogspot.com
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<Fig. 8>

Ziggy Chen 2018 A/W
Reprinted from
Sohu. (2018).
https://www.sohu.com
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o] Zgatgon] WA At E 5
2 FEsHE © 392 Tt 4L
A A AL AR 5 ookt 4
%2 o] 29ith. 20164 o] %, tixol AERIE
Jo g vkt £oh4 4% B 2017
SS Al&ol= 1980 B, 174171 A% & 1990|
9% 35 5 QAR £ AEtolA G weko.
o, AT s Bl §34 trlos &
g3et.

aud

2. Historical ethnicity

A7) A s ARle] vehd A-53E A U
Q9] ‘Gata M e NEYAT Ao FESL,
AEEotol Ak Ae] hxzo] Z3toh WA Sof
A S22 23 340 oA rEoR TEHA
o, 528719 Atmol A 25.2%% UERET A7] A
< “gsto] B2 AstoloA st glon, 44
solo] QuEsba oAk 7] A TRl Gl Aut
of the Fastet TA Astole] gy A9 it
Huieke] A% BAolA] Wstel, 2rie] Wkt o
Bo] AEsLeE AT S| AHMEOR, B3] A
& FdEEo] ol AHESY FFo HA REFE
At o3t HMote S MY 28t AR{et 4T
280 w2t 4e) dAel AU} Aere) b
A2 A = 9ickZhang, 2014).

FSARE(RILR)E W= A7) Asto] /=9 o
ARl BAoltt. 19199 £FAHRH L) AL FA
o] £% WF B0 T 2 vl A4S
F88 B £ Bt ohgt UgHoRE 2
o] Wty BZUchFig. 9). olof £FAR AFsto]
A 270 d= S AE ¢ HE YRR
Fol Zgatgttl, S34 B4} FBe 4y
St ddjol AldAE 7S gk AE
oAt olefst £54k AAY) B Aetele ul
A dutol A dsfgon, A&EHA 28 AH 5
Aste] GAEOA HHA0R AMEE=
At
T FEKM= U= 23S oloit
WA EE A7) GHSS FEE wol gt
(Chunmei Fox, 2015; Fig. 10). FX= ALo= J2
Ao FAL AA R, ool oRe A aA9] &
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Skt W= Aol FEE
AU AMFA] FHE FE= LT
FAEF) Q] AR FAS de EFE
(Huang, 2005) 2|1, A 411, ZARl, AR17HA]
SEACh(Fig. 11). Bl= Al Asto] 452 B4
ot 7] 3% NES YgolE 2H&si3itt. XA
T S Q7= stlor SojAERUE ©
JoHA thE]lth E3E o] Al7] GAECEE A
o] fPot=tl], A4S Fu|al FYol} S A A o}
olE RAE Ath(Fig. 12). o|AL MY FFEOIA =t
NE AR, AEtUL & F3 Zo|n VG
FHU7zt sty Qlo] dukE oz RAAF JE A
=% F4d S 95 8= AH(Zhang, 2014).

A7 ] 2012 S/S AlY 2= Afsto] 2} 1980 T
FEket FetollA G7E Aol FAAE AlRE B4
AlZ1 A AEAoltt R7] AL A9 AetAd T} A
goll thsll 17~18417] K& 2T A g Al7]
9] = B4 AFE siloH, ojHet 9 4AES A%
sto] A2 YARQIC 2 HHS}IH THAnchoret, 2020;
Fig. 13). 2020 A/W Alg|2= F=9 A F8o 5%
sk AGEHENA A7 ot HARISHAT. A7
A Z AP 134 =3, 4A AEgo] &
9] oA ed#jd F=9 A& HAU o] A
g 29 g2 AHs] & AsfoloA FHE w2
Ao g, =3t AF g A5 A7t vt =
E3 ARl E44& EoJEh(Ku, 2018; Fig. 14). A
7] A& 2021 Collagemory A|2]Zof|4 E25 &3
9] 9& 25T AU A AL A
Z I HER19] SAjZlo] 5 ol&th. AN} st
o] Tl=t Al stEHlE B4l 2PHS HESHH &
tdoz FAsFHHFig. 15).

gotols =9 JAtolA AlFL HE U
AFE Btgshs 54 AldolH, 1% B4 3tk A
3] 2ol wet EA yepdtt x]7] Ao AE2
204|7] & /gsto]e] BAloA & PR ok, A4St
o|§ J79 FAHLE AGITh 2012 SS~2017 SS A
Zo A= SAME, 20417] Z Afstol9] EAd mat 2
< IA HARQlo] A5 S4B 2017 AW o] % A
Mo M= S4EL FEI 35 NET 9 A 5%
st 3 Ax YARle ¥lE7) Aot

oX il

og %83

»
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<Fig. 9> <Fig. 10> <Fig. 11> <Fig. 12>
Zhongshan suit Long robe Suit School uniform
Reprinted from Reprinted from Reprinted from Reprinted from
Shanghai Textile Chunmei Fox. Nine Lives Cat. Visual Nantong. (2017).
Museum. (2023). (2015). (2017). https://www.sohu.com
https://shkp.org.cn https://wapbaike.b https://zhuanlan.z
aidu.com hihu.com

<Fig. 13> <Fig. 14> <Fig. 15>
Ziggy Chen, 2012 S/S Ziggy Chen, 2020 A/W Ziggy Chen, 2021 S/S
Reprinted from Tedore. (n.d.). Reprinted from Ziggy Chen. (n.d.). Reprinted from Uj-ng. (n.d.).
http://www.tedore.at https://ziggychen.com https://uj-ng.com
3. Cultural tradition =59 E4S FotohH, Juete} vl= Altiet Su

AFRBS F24 vge wigor Wridoln o Af) SEUEY 440 2L Bk St
AEIoL 22y £oHE SUT WA FRFo] et Fubeh U AThRe Gue o 3% A5
. A7) el srAsle Ao Aol e /105 QU BAE 4ok 9049 BAok A
FE3F olsloh B4, Br) APl T HolSo] WA F 714 BATTHK, 2018).

W 3R%0] ohjet AR WA B A7) A9 TRl oprlotele] FAE FE A
Aotk A7) AL 174719) AF BAL Foldn B U, BAHOE HolAe H8o| Wkt AekY

jul

I-U

o

- 556 —



Vol. 32, No. 4 o5 -

ot T HE ToE FES A% 7|} FAoz
o] F2 FMolu} FE EA AHES7| & ghth(Feng,
2021). 2|7] o] G4 A A oA EolH AE
9] fAFelL 19.6%E LVFERGLTE

A7 AL 2018 S/S A MM E AR 25
F&ole AAS A6 553 vl m|ghE &
dotgt. £ g o s ey 303} 27} viE
At At AN E HEHE oot TYECL} miEHo
2 AZA7IH A Qg HARIS gt 2018
Al ZE dgo] & Y2 fX|5tdA HAHE &
o|% Aoz B Hr, golE dEe 13
oS 92 M-S F716FoIch(Fig. 16). HHE-E2
A& 2A7F 5 714 o] 9] thE YAR FRE]o] o]
Alg|2ollM = £43 A4S B7] gt FE9
AL heFst Wofl ofsf okt WohH AJZto] Ao
wpet Trokel Zol9] & o] vttt

2021 A/W AEA ‘Sugardens’= &3 422-9] gt
Yol F7E okt A7) AL HfAS B3 A=
< AZoz ¥ AT} F3ota AR} Aol &
A A3 Moz JHPE o8 & e S AT
o] A2 A AAY o|FHel o=, AR
Stal H3le@ S AE Ao Mot A8 E
o #HEE Wit 3719 S mEg AL
2 A7) A 2122 AW Zelo] A2 fcko] sjezt

ot o

N

1 5] 105

s SAHoE NPt &7 FUH AXY
28t Mol o] 22zl A, 3|4, A
A9} &, 8h9], o]7], FH9] B8l AES HEoR
AT} Aol ZEA AT UL LA Bt
(Sohu, 2021). #|Ql &A= 7RAH]o] &, H, Aylo|th
A7) A A aAE skl BriAY AL
wHsto] 24 7143 A vjste] o4 FBS 1}
EFSITHFig. 17).

2022 S/S AHAH 9] FA|= ‘Inacgraphy’Z, Inaction
(791, #ER) Iconography(oto] L I3 = 4
At 79 A o] s} 2o =-g5to] ARZo]
ASHoZ oA oka Mo BAFE FX|5HA st
= AL Yujoty, S AXERAIN Z7HGEF) A
A} gojo|th(“Inaction”, n.d.). X|7] AL H= A5 1
3HE 3 29| YR Fojdl AER B4 A=}
Aejuit fAl= "E Lo M2 Ao A A2t
< F YW K(Shang Yiting, 2021). I7to] o] 7
He As 2ok 1A Igtel ddf B49] o
AlZre] BAE S18L A9 mlet Zdgict 2022
F/W Ao = & 59 ot Hs}, Ao o
AP, WAL AR FIE| 23S HHch A
@ 2Fo] 1FYo] FE, HEA], okfH AFEo| w4
A ek AT AEdE dd - ZHE - Y
HetolA g€ ¥stel WS FEoh(Fig. 18).

Mo
I
12
o
U
N

<Fig. 16>
Ziggy Chen, 2018 S/S
Reprinted from
Anniversary Team. (n.d.).
https://www.anniversary-magazin
e.com

<Fig. 17>
Ziggy Chen, 2021 A/W
Reprinted from
Sohu. (2021).
https://www.sohu.com

<Fig. 18>
Ziggy Chen, 2022 F/W
Reprinted from
Ziggychen. (2022).
https://mp.weixin.qq.com
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A5 Qs A5 A4 29 5& 5o

= 8
2 ke wop gaRle AT 27 AE
Bl
o} o) A5AQ W W P Az

Ao B2t AEAS Sl ek

4, Subcultural resistance

Al-F=+Fo] HPSt= 3= HolE, Y 5, of
&8t Solth 22T A G0 =2 F=A
Holsh] WAt ABRe] B2A, Bohey A
7ol Wores} waisto] BA4 Fole o FAo|
SBSHAT. 79 Bol=E ThoME 24 oju|]
£ A YE(Andy Warhol)9] TS HE (Untitled
Marilyn Monroe) A|2]Z AaA3 9 23} o]
olEE eI, WRHe] YT Aok AR A
&olHA STt A& £ nEsh, 2% &
thul&o] §F A o2 A s] HNEIL . o
e AEFEE T2 ol gAY E A=t Fagt
YAl el Feor AEEH ot Ao A2
F9| 3= 2 AEY Efl= EA0 o&st= A
o] oz}, AA 2= ¥ 3 iy £3F 3419 o
&t | A7 AlF-sh= Aol oJsf F-AE EH(Connor,
2004).

WA goRs Roe] AHlg HISL 143

wAgolT

I tegsleto] AR =85 wHofetal AH| AP
Zgstojof gtk 27| AL F= W= A7) Asto]
SHERIES B4 Aotal AAdsks HHeE A
‘S =k AGE AP SIS 8 ALES
I AAARL oY BR7IAE 2 R At T A
UE AfoloflA G35t EHHQ RHOE =&}
ok Z7] Ao G5 s AIHY ShESHY A
P39 B4 el HARIZ 9.7%= YERGT

T2 Al B4 A 14 9% 5FAE w5
I e A AH ou]o] B5E o|FUA
ob chefet FAE I 24 HollA AlF FEo] F
S S A9 R =eAES AEAM=
i RE g2 2402 Hk Ak o] lrh(Fig. 19). 1
U 21971 e AFES FRu] Aoy FEat
FAMES 2H8-51%Ith(Zhang, 2014).

A7) AL S8 A= AEskE ARl
< AHolx Qlth 20134 S/S A M AL o]t
EE3L ulgto] A& olojAH, thfet AME B9l 5
= At Sl kF ASY AT 57 B4 1
HE7 Hoid 52 v £ ARAS A5
Th(Fung, 2012; Fig. 20). 2013 F/W A& A0 204]
7] Z Asto] E AT odolA JE ot v
3 AFYE HEHE Jyste F25HA HojAle=
Ag oz AetAdy st ThFig. 21). 2019 S/S AAA
oAE FEglg AR Axx IS Hste] A
SFATE 2019 S/S AAAL 1980Wd] HA, 174]7] A
F} 19909t T = 5H5UES] WA AELolA

ZIAL BT

<Fig. 19> Shanghai underclass’s clothes
Reprinted from Chunmei Fox. (2015).
https://wapbaike.baidu.com
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MIEEI S5T el 2RY 5 4R o
Ug 29 TR Qo] S TEY TIAUOE
EHSE. A7] AL ofolzolt AL Al
1 Z9kd EXL m=glo] TR LA tAFQlIEH,
A2 02 94F $EH, FRE g 29L
ERHA] &k=c}River Eleven, 2019; Fig. 22).

A7) A9 27] el AEANH F3 A8 o5
E AT B4 58 B 55 9 A= £
0493 w HLAol1l HE A0l 2019 ZHEHE

T AR 515 oE AT B ARl AT
Boel 048 gustel A 48 ArHes
EHSI

IV. Conclusion

Ao mj Aol AEA %‘Xo Oh_ U= *1-35?3 T
A 544 B4t siqith 4 o
Ql, Al-F=F HARIY 7|HER
3 9= z] 7] A GAR AAHLS gjAro
2 A-533 X8 B4 2451t 24 Hele
2|71 FHo] gAlE A& 20124 S/SEE 20224
A/W7HA] 2071 S HE shelon, fid dE
AlolE, BEHE FA] Instagram 52 Fo}o] & 528%

o BHG A ARE SPSAT BHL B AR

<Fig. 20>
Ziggy Chen 2013 S/S
Reprinted from
Official Ziggy Chen. (2012).
http://stealthprojekt.com

<Fig. 21>
Ziggy Chen 2013 F/W
Reprinted from
Hsu. (2013).
https://hypebeast.cn
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<Fig. 22>
Ziggy Chen 2019 S/S
Reprinted from
Sohu. (2019).
https://www.sohu.com
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olE, 33t 5 otESt FE olFH, 19909t
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¥y faloz FAg %%’Mi AE3ht

A7) A& 20129 A AHAHZ A|ZSH o ofF]
AlA A A L= L-% Agos e A
AT Amet AAA Au7E FEA g2 Aot 1
HY 7] AL 4523 A q }OL% AEsh= T
Apolv & Qo A= A, Mg
% 5 Hdoles 8452 %@6}1 iﬂ%ﬂl ZA7H
Sto] Al-F=F ARl I e A7
Ao AdA Alg 2 AEL vshE g o s EP‘—‘P
ALE g duer 4% Wske FEotH, AL

A ZAl9] v 7|EE TotHA Ao F=F of
AE MEA st B S & 5 A

Al-3=+F 7ol Hid o %Xo’é‘ 3‘;2111 3
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