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A Study on Architectural Form Characteristics of Paul Cezanne’s Cubism in

Landscape Paintings

OO0
Chong, Geon-Chai

Abstract

The purpose of this study is to define the characteristics of regional architecture shown in the landscape paintings of Paul
Cézanne, who is called the father of modern art, and then to think over the form of regional house in Korea modern architecture.
The subject of the study focuses on landscape paintings depicting landscapes among Paul Cézanne's post-impressionist works. The
research contents are, first, to understand the landscape structural and cubical characteristics of primary psyche-scene landscapes
in his thoughts and insight, and second, to understand the characteristics of regional architecture depicted in his landscape
paintings. In this study, characteristics of color in his pictures were excluded, and I attempted to find the origins of pure cube,
then tried to pull out the cubical from from Korean regional architecture. The research results are summarized as follows. First,
more than 54.7% of Paul Cézanne's paintings are post-impressionism, and the fact that he chose landscapes as the subject of his
paintings can be explained to show the value of primary psycho-scene. Second, the building depicted in Paul Cézanne's painting
is a pure cube as bastide and mas that are local houses in the Aix-en-Provence region in southern France. Third, Korean cubical
flat style of house in the village comes from De Stijl that was provided the concept of Cubism and Mondrian’s neo-plasticism.
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Fig. 1. Comprehensively categorizing Paul Cezanne's art works by type?)
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Table 1. Methods of Spatial Expression in Western Painting!2)

Painter Approch in painting & Expression Sample works

fruit basket

e Things turn into areas of similar color, which| Jadufan
are limited with certain boundary lines or darker|
or brighter with the neighboring levels have been
limited. (Crystallized form in the drawings)

 Cezanne’s art, combine art

Paul Cezanne
(1839~1906)

The Red
and the secret of creation lies in the play and Room

. . |* Intense and brilliant colors and lines of force
Henri Matisse

(1869 ~1954)
the balance of these forces

* The shape of things will be deconstructed and| Violin and
a kind of crystal structure independent of the glass
Picasso objects is created.
(1881~1973) |* By analyzing objects into volume geometric
elements they have organized the form, and
gave it mobility

* Removing the appearance image of the object| Three rags
from the image because it prevent the feeling| evolution

of beauty

* An abstract is extended to the ultimate goal,| Woogie
which is the pure reality Boogie in
Piet Mondrian | * Reducing the natural forms to the fixed Broadway

(1872~1944) | components of form, and turning the natural
color to the primary color

* Late composition: under the influence of the
tense rhythm in shimmery lights of neon,
dynamics New York, fast jazz music, they had

colorful mosaics on their own
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Fig. 2. Montagne Sainte-Victoire, 1904, Philadelphia Museum of Art
(https://en.wikipedia.org/wiki/Paul Cezanne)
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Fig. 3. Architectural drawing and seeing point of Montagne
Sainte-Victoire, 1904

ooo ooo o bbb ooo.

go,0000 oo bbbb O ooooo ooob bobo
0oo0ob00oobo0oobbooob ooo bo oo boo
ooob.000 000 000 o0 bbO ooobobb ooo
00d0d o000 oooobo oooobo booboobo oD bo
000 o000 ooob ooooobD bobo boo boo
0 0do0o ooo ooobo oooobo.0o000o0 oo bo
oo 0oobO 000 ooooo,boobobb 0000 oo
0 0ooooo oobo boboob,00 OO0 Oobobo booo
o0 oo 0o0,00 ooo oo oooo bo bbb O
ooo ooooo.

33 000 OO0 00 oOooo ooo og

goooooobo bbb 0o 200 oooob booo. a,
U0000 DO0OO0O@Bastide)d ODOO OO0 OOMas) O
o obb.00,00000 00 oo ooda oobo ooo
goboo,o00 0 obob oob bog,000 ooobob oo
o000 O0D DO 000 0obO0od. b0 0000 @Louis
Auguste)d OO D000 OO0 000 0ODO0OBastide)d O
O 000 000 00000 00 0 DO (Bastide du Jas de
Bouffan, 1881~1882)0 00 ODOOO OOOO.

U0 DO0OMas) DO0OD DOODO. 00D <Fig. 40 O
0 ddoo oooobob,000 oo ooooobo boboo o
oo ooobob 0o 0 ob.ooob bbobo o ooo
oob oo ob ooob oo 0b oo 0ob oo bobooo
goooo 0 ooo bo.

Fig. 4. House in Provence 1885, Indianapolis Museum of Art!3)
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Table. 2. Modern architecture built in the central village during the New
Village Movement and current village in Korea

Period Modem buildings in the village note

<late
1970s>

new village
planned in late
1970s(Sangju)
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roof-commu
nity hall

024> -

single home by
personal
flat

roof-house

construction
&% | (Cheongyang)
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Table. 3. The Wongusin village status remodeled through Seathul in 2023

Year of houses (2015)

Catego Sum
S| under 10 | 10~20 | 21~30 °;’gr

No. of houses 1 - 5 31 37
Ratio
(%)

2.7 - 135 83.8 100.0

¥A PR
Categol Types of whole buildings (2018) after
gory P g remodeling
traditional roof type of modern houses
Style sum
house gable flat other
No. of houses 10 6 2 - 18
Ratio
%) 55.6 333 11.1 - 100.0
O 18 houses were reformed in 2018
Categol Structure of whole buildings (2018) after
goy & remodeling
Structure wood adobe concrete | steel/panel
No. of houses 15 2 1 -
Ratio
%) 83.3 11.1 0.6 - 100.0
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Fig. 5. The modern buildings (flat-roof house & gable-roof community hall)
in Wongusin village and closed range view of the landscape, Jinan, 2023
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