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Abstract

Christopher Nemeth is a designer who combines characteristics of a pioneering
upcycle design and deconstructionist design with fabrics, waste clothing, and
pieces of fabric recycled in the 1980s. By hommaging his work from the Louis
Vuitton 2015 F/W collection, Kim Jones is once again becoming a source of
design inspiration in an era where upcycling fashion is attracting attention.
Accordingly, an upcycling design approach might appeal to the MZ generation.
Christopher Nemes' design presented in this study as a representative fashion
designer of dismantling upcycling is basically based on dismantling. It can also
be interpreted as dismantling upcycling design because it uses used clothing,
waste clothing, and discarded fabrics as materials. This study examined main
techniques of upcycling fashion design and derived characteristics of Nemes
design as "deconstructive techniques using free lines of construction," "recycling
upcycling vintage materials and clothing accessories,” and "using handcrafted
techniques of artistic sensibility." By applying Nemes' dismantling upcycling
technique, four designs were developed for men's top and bottom sets for
targets in their 20s and 30s to suggest the commercialization possibility. This
study is meaningful in that it proposes a methodical alternative to the new
deconstructionist  upcycling design that can show Nemes' aesthetic
characteristics, creative perspective, and personality by modernly reinterpreting
the deconstructionist upcycling technique extracted through analysis of fashion
designer Christopher Nemes' design. In particular, by actually producing the
work and confirming whether the design technique can be implemented, the
value as a fashion product that can be sold is realized.
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2L AS7Fs wAY dFEY dAelEE w4
(up—cycling fashion), H|7Z1 4 (vegan fashion), AZHo]
2 E(zero waste) 50| F4ok= A= THAAHIE F&
Aok MZ Aldie] EAE @93 v Zeg Helr, 7
oA SAHAHIASQ MZAIt= 2419 FH9kat 73
o] Wi AH], AF]HoR ouw| 9l ZRA] AHof| tigh
Aol E71oll A&7/ A TR F85HA Aok
& Hth(Lee, 2016). whzol A&7hs7t ABRES]
AEAL EZ MZe| &7EE 7 & EE Hoh 23
Al Yzlat AAAME ok Fold faglez H7f
a1 Qi

AL ArtolEd S Teo] A ouE Fw
ot HAp AnARe] oZrACl g
U= FAloIH, HAIA AE SES] 17 7199 sht
2 AT AEA AAEI Qlo] dAtelEE tARIg
F9S Az A o
2021). YGAtelE® AR A7 oF defo] FHE
I ARgShe Aol ofdet Am ] siAet Ade] 7
< A7l S Age] WAlEe] ok & 4= §le
(Heo, 2020), 2 | BRESE A4 wxlo] vrj=
Rl 7S GAtelE® tARlel Z8ste SiAA dA
o]Z3 (deconstructive up—cycling) EIH2 gt A|E
Hol1 gl FAlolh

ERES Y| A(Christopher Luis Nemeth,
1959-2010)0= ofu] 1980\ dde]l A&-8d A& HolRE
tzle] g8sto] A & HEz = dd XZAEE Gl
2 HARIT} AT "Arle] EAo] HRE TAE= A
THQ AEtAS AAIGH HAtolHo|tHMoon, Jung, & Bae,
2021). AL tztoly FH EA(Kim Jones, 1979~)7F
o] H%(Louis Vuitton) 2015 F/W Z#MofA 19| 2HES
entr(hommage) o zs] GrtelEd siide] FEI= Al
el ThAlE ARl 7] o] = glu, JRAgARI o
A& AFshe MZAHo] o8 7hs?et dAtelE®d ozt
Q1 HASHRE HolFal Qo AZtEle] 24 dides A
et

2 od7e #E AgdTe A ST a9
ge] HEE dAelE ARl ‘FYAET Y
Aol ol A ESkT siAFo] AT GatelEE A

<=

e

x

o] AAAE ATt AEE Jeon and Park(2021)-2 SHA)
9] EAe RatEs dAolERY E4E EESIGon,
Heo(2020)= siAIFoab(A A 71 #@71He 24
Sto] fAtelZR Mz tRRle] A-8AIZA, Na, Kim and
Lee(2020)= SiAA Aol shis TAeiAeH
ol skt ol2fdt dfEelME siAlFe] s o
Atol 2 ATl AAVSS EHT tRolvR oiEl mi2
Z]A2H Maison Margiela)(Wu, 2021), A
(Jacquemus)(Kim & Ha, 2016), HIE®(Vetements)(Kim &
Park, 2022)0] F& A= gt

oo & AT 71E9 A E HFoX HE glo
U HoRet AEES AFeohs THA SN oiATY
AYARRIS] EH SHE BoFld IAED YA
o] tARIE AAet EAste] T HAel WS 283t
SiAA drtolEd mATARIS skt HAE
SAA AAtolEHS LEe vHAo] trel e
HojRe] A FE ARESHE GAtolET Tl Bt of
Uzt g AR 992 Hadcle Azel2ER A
of AT 4~ glow FHAQ SHoAE tARIA A7}
79l glehs Aol ol A7-e] ZRA7L glekal Bz,
71E GARIEH el Mz A7 WS Foldt AE

kel 7hsAd& AASEAL ST

i)

nese Fashion Archive’ (https://japanese fashionarchive.com)
oF 8o HlElR] 4£9&E ‘About Glamour (https://aboutgl
amour.storenvy.com), 52 &H0]|Z](https://christopherne
meth.com)E SHE=Z I 2 dolMdes 19 o
Re &5 A7l wet deTlelA s ddzelds Mgk
o 1980 x4te] 23], &t &E-2 skld 19804
o] FHollA 1990dThe] A7), 1= AR ZHEEe] 9
S 19 ZHFo]l fAE = 20108 AFD o] §9] {217
o] 3gAR /ot tARl EAS Bt AU
9] 22 FHt s teuA] g didE AlQdsk
2 A7lel wek 2371 74, A4971 1539, 8271 4239
T 048E A e R FESI AFAE ALRE A
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1. size] Thi
1966\ w]=] A g7 A (John's Hopkins) tiatellA g€
HPE] dlofo} JIFIS
Science of Man)'®] FA& FAHEAYGAA A2 dl2th
(Jacques Derrida)7} ‘18] ofl& sh¢lof QlolAle] 1
¢t 71%, O2]2 §3(Structure, Sing and Plat in the
Discourse of the Human Science) 8= =8-S HashH 3
Aot 2AMor LfehA HAUtHYang & Park,
2008).

dejet sialFele] Fa S22 AADifféeance), &
SEAEA(Intertextuality), <Ju]e] E2Fg4(Intermeaning
of Meaning), DisDe B34 (DisDe Phenomenon), &%4]
A(Desentring)= AAE 4= AtH(Yang & Park, 2008). ©]
et HdS v R g siAlFe] sl AEARI
7IEolu TgS ARSIl 2T 1RFolA "ot
T2E ook M W A19e Fofl 71ETE o
£ M2& 7 AT 997t gl

AAL wefiep A o FYsH HEEHE 2HoR
(Kim, 2001), o<t A@o] opd 9] Zit o]
(difference)& ®tE°l Wrk= Zidoletr & 4 UtHLim
& Choi, 2005). & oln] 9ol A& viFoE AAY
A z3bote] AEAT B2 g2 Ae weol e A
olH, o= AL} @AY whE Foll AEA Ao =A]
g A9 oulE Aol Wie ACER siAE 4 3]
of PlER Folu WEZA =, At
HEAEUH(Jeon & Park, 2021).

ATEHAELE A EAE oiAIst] A= =24&
Wolgols gz sjiore 71E9] JHuU A3 7s
o] AAE slEel A =, ANt o9 g3, o]dd
27 W, &0 2R3 59 doliid ZEoE Yegt
(Jeon & Park, 2021).

om o] EePAd2 BE el Higt AAE siAlske o

ol 2 5HThe Language of Criticism in the

(o]

iy
A
ol
o
£,
2
=2

9)H sjAle] 7hsoteE Stk deRE, sfjiolMe
Q1 23 A7) T B4R 2o R JEiY
nl2] ojz] Far Zgate] s $HdE= JHiAE
o} ol2fgt Rg2l9] Pl ¢4, 9 Jidel <t m|
49} mjgto 824 A[ER LS UehH, ol Foll AR
1] Pgold AR mM 49 FIE I 5 ot
(Jeon & Park, 2021).

DisDe 2@4-2 FHIS} 7|&9] 1A ntasto] x
o] JidE siAlska, ZHA7t gl AeE AE] g
AlRistet A dA9] FHFIE SAG Adeltt. A
Ae vl 9 E7] 79 71HE F 7189 X E
mshe Mg 9 SiAE Sofl AER dARlE HoE
(Jeon & Park, 2021).

95Ae YREREY gyt ozt Wil e A
55 ofAISte] Extst FAAMRY AEE IdiE ZE5)
o o F9e Foke A& (Dokgo, 2009), Aol
A HIFF 2310t oheRstY] Axgs 718 FERE 714,
2EZE #j4, S5, I AR 5o At

A BHopellAl SiAlF e Sole 1989d THIY=
(Details)zF= A9l ¥ AYAHBill Cunningham)el] <]
A Ag ARESH HAL 1990dd EAERTUE o]
g 2ol AR Hady FAA, E7i4el diRt 29
Zro] EolmHA EAH o=z IIASIEEKShin & Lee,
2020). 8 tAolyRye Wi wiEz|de), 82 opiR
E(Yohji Yamamoto), ©JAlo] ulopA(Issey Miyake), &
o] 7t} H (Kawakubo Re)et & £ ZE]of(Jean Paul
Gaultier) 5= #& 4 J2H(Moon et al, 2021), 3
ol utE2AA duolti(Marques’ Almeida), $to] Z=2A]
E(Y-Project), A2, HEY 59 WYL Ad ozt
ojfEo] oIl HWE=R o]l WA MZAH AH|#HE]

TS T QItk(Lee, 2016).
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2, 3fjx|1A AtolEY mid

FAF] AL 1980 o]F A&H o2 FA|Y AHE] &
sto] gkl whet zstetn lEd], Z7lolE oEel T
A, e FHxEe] Aol Fa sdoz gy ot
Azt stolujdzt AEZE 4, A, 2] T-P-O Sol
o] Walgt LRO| HAr} RIS YA JAfer E
S[30(Shin & Lee, 2020), 2ol 71395t 30
A olrR gl 7]E9 E-Z AAFESHAA olE SfAIsH]
2L faRIcE ARFEE sHZ FAtolZ HAe]

2 rel x0
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oz HolA gk, ol Yt o2 Hgew
el Al A el Adom Al
Azol A7 oBg il ABeRTE ot aio
2 Agsp] fEe], SHFele WA ojnucks =9
2 B 9T axdd T4, 47, 7Hel oe 2ol
27 Rt Qs Aow SMe 4 9tk

ool B ol slAIFolH WA AadTA A
| A PR 4G Gaol2 e E4e ue
om, ojEo] 74, A7), JHH Edelq A Aol
g el B4 TR0l A, el S, Aol o
Ao Al A §doz 22

WA o] S F1ze] AgHoln o
e e o oiH, A, A, B FH, 9, dolof
%9 5o Mg Ea ATdeie Aow drelel 4o

|

9
, 94”]94 %;qim DisDa %i’z}ﬂ 7Hﬁ°] 28

4 A% Wsk I, ¥, $94 T3 Fol pe
gowu olslgat Jod £94S BFY 5 ek 57
o glet.

2] A= 71E0hs Sl ARERA] A A
e AAggoEM 712 A A D mH a0 W
918 WY W sk Aow, deinel shzolel % 3
o, eloje] BAsHe] Aol WrEIgen] Az g
292 2940) THE A 4 gtk S8l Yol

AL )& &80l glojd HAAE A she Aol

3 Q] BHolzt whgels] wjRel] aAe] ARG
azoleh, SHA atol2 aelN Ao
L 7129 ZJAFRoA S T Yot 7)o IAH A
AS Ao an g shiel 284 24AY B4
e 54o] glod, ol B3 el TPO 2 sfols
3 2EERAS] AAVL REEAE Gt el
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Table 1. Characteristics of Upcycling Fashion from a Deconstructive Perspective in Previous Studies

Author (year) Subject

Content

Jeon, Y., & A study on the formative characteristics of
Park, S. upcycling fashion from the deconstructivism
(2021) perspective.

-Deconstruction  of  meaning  through  material
transformation
-Deconstruction of form through deviation from
composition
-Deconstruction of boundaries through image borrowing

An interpretation of the meaning of Maison

-New beginnings through past culled objects

NT{imM”J & Margiela's de;onstructiye upcycling fash?on -The gnique aesthetic. value and agthenticity revealed in
(zoé 4)' thr(_)ugh th_e |nterpretat|0ﬂ of the meaning the m_|xﬁure of excessive consumerism
of iconological interpretation. -Creativity through the fusion of times and cultures
-Recombination of space-time
Kim, S. & Analysis of the chgracteristics of Vetements -De;qnstruction of .gender boundary
Ha, J. (2016) and Marques Almeida, Jacquemus from the -Individual personality

aesthetic  values of  neo-deconstructive

-Deconstruction of clothing structure and design
principle

fashion.
Kim, J., & Analysis of the characteristics of Vetements
Park, E. and Marques Almeida from the perspective
(2022) of neo-deconstructive fashion.

-The pursuit of heterogeneous newness
-Contemporary diversity acceptance
-Playfulness

-Respect for an _individual's personality
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(Reiner Pilz)7} 9712 “AH(Salvo)'&Fe] fHe] 2d7] A
257 A2l tieh QUElROIA AZ ARG ZellA A2t
EtHPark & Kim, 2016). ESH Zz0] AAfolE HA=
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Figure 1. Nemeth’ Patchwork and
a Button-decorated Jacket
(https://blog.naver.com/vhtm4730/222215510579)

Figure 2. Kim Jones 2015 F/W Louis Vuitton
Men’s collection
(www.vogue.com)

Figure 3. Mohair Jacket with Non-matching Found Buttons,

1980s or 1990s
(https://japanesefashionarchive.tumblr.com)

2 & 4 Qe 1980dd] FRERE 1990dd ZRhol= B

ge|dsty FAHQd SHE] ZHEgled], AEXE A
Al 842 FEsAY e A4S Aohfe TR
U ATIYA B g BRe ookt JeE st
Hop BskA ARgRreEH] AHAlNke] Ret AEUS
At cHFigure 4, Figure 5). 19 &¢Il o]@ dWA(Riyo
Nemeth)o] 98] o]efz]1 Q= FA]7]9] AELL AAA
QI L vHIAZE 5 Al7lell Hlg) Resty AlES|

__|>_V,L

e @

AoM A PHAET 284, 9E B 5 UEA B
o E47 AA5L Asslel WA 9k
ool A ANE Sjme] 4, 4, AHH FUAA =

Figure 4. Embroidered Jacket and Fringe Pants,
1980s or 1990s
(https://japanesefashionarchive.tumblr.com)
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H:\

Ao Rokg 5 U 2371 olze) e
Sfel ATk ol SHHI el e Hege
ol kel W, APl ekt $Re) Aol
R4ES AUBIRL) aEe Falo 27] 5ol Uy
S gt ofel 71 el B2 CElge Kol 39
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Figure 5. Rope Pattern Three Piece Linen Suit, 1980s-1990s

(https://japanesefashionarchive.tumblr.com)
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WA, S, 9, B9, FH, o, dolols Fo| Aue
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=61 29 53 oo 422 B9R ) 44
AL o], T2 He
A AR HoiFE U B2 4TS Gl
o79Iet. Figure 32 EH%EJ Petoh aee] At
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Figure 6. Wooden Buttons and String Details
(https://alchetron.com/Christopher-Nemeth)
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Figure 7. Handcrafted Stitch
(https://blog.naver.com/vhtm4730/222215510579)

. Transcendence of time
Différaance — and space
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Demolition of the

Intertextuality —*  conventional dressing

system
intermeaning of . .
meaning _5  Dissolution of gender
and TR.O
Dis. De Destroy existing
phenomenon  —*  configuration methods
. Combining with
Desentring i subcultures

Figure 8. Characterization of Christopher Nemeth Design from a Deconstructural Upcycling Fashion Perspective
(drawn by author)

o2 Figure 79] 2E|AE £0] 7H= g2 AFEY Holx =% Y WA =EF FE2EN vHA9 ARl
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£9H2 APEE 553 4 HoFH
‘embroidered’ 2= ©@ol9] A4 A4 HE|HO] ERE & 4
=

=

= 2o ZIES FUrt. stele meA] AAE HdEH A Q19 At 2T nﬂ"ﬁl%"l 7 ESAIEA e
2, £ i & E9& 289 EfioRs niisiq §d U, 2@4e A8 Eoe 715A dAjlel F/E ol
e FAcHMoon et al., 2021). FAL 71l dAtelE® widel F8 ARl MZAHl
olet Zo] sfiAlFe] Ao FFE w2 SHAA GAtel oEg & gl Al HoA] YAl Bade] A
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E3L Qe Aol ol & dFeldE ALEN A 2) #F 1
o gl e E8ste] @44 S AHAEe] A AE I+ A4 O‘AM g e B4 S 719l A
FE& FENE 7 e AN 2GR T glol & £ 283 Ao, der #449 a4 7Y & TR
s AAE8E Bl A SAIHACIH Adekd < ol ZEAE HEHE 71* o aAe] 2y ke A B8
Aol2® HAle stk skalen, 20-30 248§ ot Auel W2z sl 2t ool HHR =3 EH
oA el et Tilo] &, Aol Adol Figt 71| Hue ot 279 oA % Axdd A= oE 249
&S APk w214 2R BElo R AAsigl, iz, w2 oh T3 o2 Hol vk Ade olgdt &
3ol 243 siAld dAtelER HARIY TR OIA ) 7], RIEA] e} 2to]H GIZE REJHE HAIsiiH
o] gzl E4or kEd siAld 4494, RIEA] 24 Jole EEdol i Aot ’éSS Yl 2o] Al A A
oF ofF FEFS] A, dled A4l A de 7l #Rle S8stlen, ARe FFzole} HlAFA go]
sigo g, Figure 8olA AAE ZAAH M7, x|, oH <= 2Hor Fgste v %.ﬁi%— siAlste] Aot =
Hge HEHE HAle s Aol A g gARleR iAol mas B Mo 5 A

1 o7t YFAAMES Atol27} A ofot 2hgsHA| ¢t ol WEx d5ot A2 4 Sor ARt nIXE
HEED QSE 2 g7 & oRed 7ol Au EdW AAstaal, #lole deE detelol #lojoj®ste
A = o, Aol wEAY |il 7Y oF, °9d Tz g2 anE 9

ofF, FH &4 9 olfr= Aol 55 w34 H R, Wzxof sfHE A | Fdoz Gtz 7lstety
TFAANA ARt WIEA] o7, 2ge sith E2 AHFe e ad de 2B 1“10}9511, 2R 5910 A A
Ykt FAA, AlEe] A wEiEA] o2 Al ofF ¥ =47

Ad solAAl AElste] TS FA S 2

A5 sk Addsto] ARSI T AEZR B9 gk AL maz] AAlste] RgA
W2 A4S HZHXFtH(Table 3).

2, 2FM

3) A I
IV AE M2 veA gz2Rle] B4 5 449 sl 9%
AE 12 dra gaRle] B4 5 7149 siAlE 284l oz e o Jle ArEe e 28 AEeR,
# T2k YuAd] g 2 Stk A”dE FA elo] YRS wet Aoz siAlstAY 2o tH Y
2 AAE Wyt WEHA &5 52 Zgol, AdH A A wet sfAlske T ER YHA 549
HIE 7] 2t el 22 off R&EES Aegotdd Ul gachaz], A, WY, 4 71HS HEAR F golold
w20] HzRl 54 A-gAIH g AQE Hzet ofz] o] 5 fldS Hlojol=gh uAt
**40 HdEE Afzle euatolx AZla} 32k A o|% gtolE dld M= SIS
HlE]Z] Tl A, glo]H 72 RE]HZ f]ARIsH ol o AQE Mz QHE| B H2E golol= g A
9511:} ANHoz AAAL w2 QHA]Z FEHZE o7 2 ohE A9 A, gololt gAY BA] 7Y, AE
AEE Ae7b] EtAlskAl AEe ot dAE 79 g 42 71He Egsto] tARRlstgith Azl ke o]
T, g Zet 2R ookt HER] 935 EqfElaH 7b Hn S 71 gefoln, Amle EH &d(drop
At RIERS-S B, shoulder)e] A1 W& AmjEe] QujAto]= Fejo|ch. vl
Wxs M A, eolB X5 HEER HAIsH 2RIyt AxA Z JlERjle] 27} glololE Har, = A
L), AT} oA AxEoz AAAHE Aol 2 zoj|q et 71 AERS 3], Afol=aiel, lEkelel
g et o foAl AdetAT viAe] GAel A Aale Egjgog Adsto] WIHAS =7A& FL oI5l
ol gAIARl avts ook dHY WA= W=xo] Slo]E QHAfo]2 Mz Afo] ThE 3O HEE o]
A g g8 § A DMst] JERR “AE F olE 3 AXY HolxE FAllL £7]5 golH A=
21 gom, M=ol ZHejel BAGHIE o= 52 Aejsto] sfAlA AAtelEH o] Aol Erd & A o

delo] dde sl iAAA 2k Mo Haur  ARISHAT o} Table 4o Felshoict.
ATE ©Es19a oF Table 20] Halstgrt.
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4) ZFE W
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YGrtolEd s NS stz siaeH
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Table 2. Production of Work |

De5|g!'| . Demolition of the material
characteristics

Application
motif
Nemeth’ jacket with oversized denim sleeves, 1980s or Nemeth’ shirring skirt early piece, reworking of
1990s. rags.
Style no. [tem Fabric(%) Style no. [tem Fabric(%)
0,
HI230429 jacket V0O SOSQ%P"'VQSW H230429  Pants Cotton 100%
] Materials, color ] Materials, color
Size(cm) Size(cm)
Fabric Lining Fabric Lining
Shoulder width 47 Waist width 20
Rise length 37
Chest width 102 Inseam 755 None
Hem c0 Hemn 27
Planing
Sleeve length 62.5 Thigh circum 385
Armhole circum 54 Hip width 68.5
Black Black Beige None
Total length 745 Total length 106

Work
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Table 3. Production of Work 1

Design - .
Characteristics Demolition of the techniques
Application
motif
Nemeth’ judy blame button circle brooch Nemeth’ handcrafted stitch
Style no. [tem Fabric(%) Style no. [tem Fabric(%)
o
HI231018  Jacket ~ Coton 30% Viscose o3i019 pants Cotton 100%
Rayon 70%
. Materials, color . Materials, color
Size(cm) Size(cm)
Fabric Lining Fabric Lining
Shoulder 48 Waist width 88
width ;
. Rise length 36
Chest width 1M1
Inseam 74 None
Hem 46 Hem 22.5
Sleeve length 58 Thigh 34
Planing Armhole 56 creum
: Hip width 58
dreum Black Purple Black None
Total length 66.5 Total length 104

1

d!inm

‘\ W

Work
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Table 4. Production of Work il

De5|g{| . Demolition of the deconstruction
Characteristics
Application
motif
Nemeth’ wooden buttons and string details The layered pink pantia(;e;rly piece, reworking of
Style no. [tem Fabric(%) Style no. [tem Fabric(%)
0,
HI231102 Jacket ~ Oton 5(5)53% Pobvester 111731103 pants Wool 100%
) Materials, color ) Materials, color
Size(cm) - — Size(cm) - —
Fabric Lining Fabric Lining
Shoulder Waist
width 65 width 8/
Chest width 120 Rise length 38
Hem 50 Inseam 74 None
Sleeve Hem 28.5
55 -
length Thigh 39
Planing Armhole 0 circum
circum ) Hip width 63.5
Gray White .
Total Light blue None
Total length 73 101
length

Work
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Table 5. Production of Work IV

Design - .
Characteristics Demolition of thetechniques
Application
motif
Nemeth’ archive jacket from late 1980, Nemeth’ hand painted jacket with unigue vintage
buttons, 1980s.
Style no. Item Fabric(%) Style no. Item Fabric(%)
Wool 50%, o
HJ231105 Jacket Cotton 50% HJ231106 Pants Cotton 100%
Size(cm) Materials, color Size(cm) Materials, color
Fabric Lining Fabric Lining
Shoulder Waist width 84
: 455 -
width Rise length 40
Chest width 114 Inseam 71 None
Hem 51 Hem 22
Sleeve length 61 Thigh circum 37
Planing Armhole . .
circum 60 Black Black Hip width 66 Blue None
Total length 65.5 Total length 101
Work
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