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Abstract

This study aims to examine how the body and clothing of Jesus Christ are represented
in the Russian Transfiguration of Christ icons of the 15th and 16th centuries and why
it is considered to have established a distinct Russian iconography free from Byzantine
influence. The study analyzes the Russian icons comparing them with their Byzantine
prototypes to identify the distinctive ‘Russianness’ of the representation. The research
methods comprise a qualitative analysis of the literature on Russian Orthodoxy, Russian
icons, Christian theology, and Christ’s clothing and an empirical analysis of the icons.
The scope of the study is limited to Russian icons from the 15th and 16th centuries
and Byzantine icons from the 9th century onwards. The study found that, compared
to Byzantine icons, the Russian icons exhibit a more elongated body, darker facial
features, and lighter clothing. A statistical analysis using the Mann-Whitney U test
further revealed that the Russian icons feature a stiffer, simpler form, more opaque
material, and more defined clothing boundaries. These stylistic differences suggest
that the ‘Russianness’ in the expression of Christ’s body and clothing in the Trans-
figuration of Christ icons derives from creativity, abstractness, and tradition. Rather
than a simple recreation of the historical Christ or adherence to the Byzantine
tradition, the Russian iconographic representation emphasizes Christ's transfiguration
into a luminous form, as described in the Bible, accentuating his divine nature over

his human aspects.

Keywords: Christ’s costume(Z2]AE2] &) Russian icon(2JA/OF o]), Russian-
ness(2JAJ0}g), Russian Orthodox(E]AJoF Fil3)), transfiguration(H &)

I. Introduction

15-16417] 2Alo} JAfo]A %—a@ wiafel w9] Al719e o] Z1% B9 A
ofe] AN BAIN hFFE W AL S| JES SYTHUL, 14809
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BE-efrie (TS Al Holt SYe 24
ot FH O == 14539 BIZEE Al=to] EHS)
A A 39] mokg AR S S 18] 0] FAREA
Aot Fu ]9 71EZ vtsth(Suk, 2005). ©]
A7l #Alol Faslel WA A Ao} o]&
(icon) &= =FA|A EAFTt.

O]ZZ dl¢ LFALE HIRTE A9 QIEol A
S HARRE A3 9fn|shH(Sun, 1992) 2 AJoto]lA
o]Z2 T AE Ad diidolR} gAlote] Alst
A, AAHRE G2 =8 Y= vj7/f A o] ch(Billington,
2010; Kim, 2004; Kwon, 2015). 2A]o} o]zo] oA}
= 9984, 7|9 = F=(Kievan Rus)Q] ETtju]|=2 1
Al(Viadimir 1)7} HIZHE] A =9] SIS HAl
ofe] Hu® EYshH AJZFE|{TH(Yang, 2021). 11A]
7174 BIZFEE o] 29] AE-E AFoH WEY A
o} o]&2 12~13A]7]9] 0|28 =H 1 Z=(Novgorod),
Edtgu| 2422 (Vladimir-Suzdal), ofZ&THE
(Yaroslavl), ZAF I (Pskov) XY 5 F4H0Z 1l
%2 EM0] WFg 7] AIAFoH 15~1647] HAA
Hh SHhE 402 FAItE HA Hth(Lee, 1995;
Lee, 2002). 174]7] o]% @ AJo} o]Z& A]FL9] A4
Aol A Wajol SFe] et eixjotate] A5
A Mzt HAET TR FABY BHoz 4
H] = Q1 th(Kwon, 2015; Lee, 2002).

‘18 A= 9] M H (Transfiguration)’ = A A|AE |
Il Aol ZERt o5 1P AR ] A=) Ro] AL
dAFQl Hog HEgH AS R TEHES 17
& 1948, WHESE 9% 2-94, MRS 9% 28-36
). o] AHZ BME BEC 1A= A
= 7H AR HojRe ACE Aftud]oA=
WY, SHEIAE HEE 2 XA A (Metamorpho-
sis), HAJotoA+= L 2 B AY of|(Preobrazhenie)
E REn oA 8RR ¥
Agr}(Lee, 2008). THAH LI = 64171 HFEH 1
AR WS W3O 12tf Y F SR AAYS
o] 2lAlo} 3wz Yol 88 1998 Holo
5ol 71229 ol bt Aele] WSHE Al
53 A7\9 wRAAlol LAY Al SA(Apple
Feast of the Saviour)'@h= o]&0& 7|gstal Q.
oje} Zro] 2jAJo} 1 3]9] AAf &of 7Y F F
A F SR 79HI Sl AYAES HEE=

5|yt 79

A7) Bt 714 2A wEW o] FAolY|E sitk.

2 7o) BAe e gl dFlA Holt o
Alote] 54449l ol G4lo] ShEigietn HotEE
15~1641712] BjAIo} o] % ‘L Awe] o] 1}
g o 22| A%] QRS 240 BEL AR
olzo] Ygoleta Bl HlKE S ol Hl,
EA%oZM #AloP4(Russianness)& FHSHE A
oltt. £ AT0] Bt BAote] HRAHE o]
s, A5-AAE Sgold BAE B P
£ @Xobte] = £RJ9FAl0]TH(Kwon, 2001). T
wzo] FRAol 1 vz FA4 Edolxt AA®
9 XA EdolekT & w HAlokele] AHgH
T2+ ol %k Aot HELAY} 1 AL oAz

HE3F Ao} o] Z-2(Suk, 2005) ZA]o}AIL 0|35t
=0 A AT FAolth B A7 WA APd

]_

ol

M X 24 e R

=
TE SHOE FAoM Y] FAARI S 18
2Ajo} o] ZZ BIZIElZ o] &} HWFOZH A7
Toll A AGE FHAoRH Rl E4do] Ao} o] &,
Hozt delAEd AAS ouo] HE o
Y= A=A 1 ZskarA} jieh 71 5<k 2Afot o]
of T3t A(Gatrall & Greenfield, 2010; Jang, 2010;
Lee, 2008; Vzdornov, Lazarev, & McDarby, 1997)2}
2 AJoMgE FH3tEE AlE(Byun, 2019; Kim, 2011;
Kim, 2019; Kim, 2020; Kwon, 2001)= o2 A1}
o ojel BEgoLt 2 A2, 234 340 A
24 gon B4 FHE £ F AFZE Han
(1996), Kim(2018), Kim(2020), Lee(2018), Liu and
Kwon(2020), Liu and Kwon(2021) 5°] 131t} 18
U 470 thigol F2 2Alol 2F B0 tehd
Aokl FE5o] gl ¥ @At o, = ofulA
2 BaE 295 249 449 B0 ek el
ool B AL Holr] ofget. B A of
w49 deoz PAR G Aol ol 24 o
7o) B 712 A2E ANTFOZA 2AAo} 3]
skt Aol B3 R BASS ol22E BHA A
Z+g A gRtths FolA QolE AdH. Eok FA1%
0= o|Fst W EAAl Hopo|A 33} 5 HH oju|A|
of Yyelt E-4]-& Cosbey, Damhorst, and Farrell-Beck
(2002)°] 2374 4] &2 3l B w3 % 571
24 oful 9} ¥lw Lo eto] 7 eke] B4 B
Gehd mRE BaHY AAHE At FAE

o
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80 15~16M]7] 2jAlote] <T2|Ako] W’ o]Zo] yehd 2jAJolyd At

AEE A | oot gk

A WE e HAjo} Hamst ealoh o], TP AE
9 Jel2z0) B4 Bl AK SeE 59
2 5% AHATe Tejame] MR ol29 A}
42 B8 A5 A7oh WP A7 89

e YA M FAR AR 1516
A719] Ao} ol @ 8431 AT =4 o), ¥
2 o]zo] Uygo] AYHUFL B 94| o]F A
A wakeg ol2o] Uehd Teare AAe B
4 4ol TRRT A7 BAL hedt ek

psk
=

AT &A1

fr e

o

AT S SAloMIY EHL

gheh

AT 2A 2. HIEZ] MR o] 29} B w5t
15~164]7] 2jAJote] #HE o]Z9
JEak AAS 54 2@ U
& 2@4E AP

AL BA 3. Ao} ‘Hm’ o]29] AL AlF
oF B0 Yehd #HAoMde =&
ghet.

I, Literature Review

1. Russianness

HAjobde oe A7t YAE| & B 9 &
ST Fusls SAoke] E53 gAgoR, B
Lo A= Billington(2010)0] wa} ‘glZol} =7}
o S5 JHBol AT AEY BYA2A )
ojulg A Bsle] metow wlek jxjole] £5
S S40R ot s etk xelad o
o 4§ Uk Ao Gt U E3I9t B o
$9 AAE Hl A YA LPE(James Billington)2]
(The icon and axe: An interpretative history of
Russian culture)= Ao} 2319 F57|2t Ed+=
2| 6007H2] ZAot 23t} dlad FHIE AR et
A TR QUTk 1966W A S ol 1,218W
9] 47} o] AAE 21-&35l=(Google Scholar, n.d.)
S 2ol B A9 O EH o] 3kt
q&s WS, AALH, JgAE S, FA, FHE=
o] ¥A 5 TRt WA BietkE o 24 Aot
gk &Y e AZdE AT o] FolA=

Billington(2010)8] A& FHO=Z &Alo} Fu 3|t
ol I APATE & BAoHIS BEst= W

B4 B4 nASIA ek

1) Creative embracement of foreign cultures

Ao ESRAF Z4log AmE  Billington
(2010)2 ©lxjote] EI1E “olat w72 Agat o}
et oIS Bxlotel BB FAo] AL Y=
oIt ofAlolet TEEE FBE Ao Hag
733 ZAlol A9 fAtA HIREUSES n]
ATt EAIG AR A71E0] AR dle B4
B2 W Aok BAH o B4g B3
t}. A ¥l e A Z(Saint Basil’s Cathedral) .2 Tf
BEHL SEW 9B A2, TAZIAY] Modest
Mussorgsky) Q¥[2t] TAZQl k3, EAEQIA
7](Fyodor Mikhailovich Dostoevskii) A2 ZIgtF 7
o B THHS vlo] FH} Azl € Aol
1538t 53444E HojEok(Billington, 2010). Kim
QoI7)E BHAoh BAE BENL FAHE 8-
239 02 Hwse Aol B 9
23t fd 1ol izt wrgo 2 HAE =T
O|ZZ 104]7] &o] T12|A HuO| &, 134]7] SXE
ol A 15417] E7HA] o]ofXl F-&-Etet22] A[uj2 <l
Sk ofAlo} =3ke] 19, 1841719 REE tfA|9] At
3 AJd 5ol 7]1gtar skt

15-1647] EAlo} o] 2e SlejRstE FRH o
83 372 dojojtt. ZAJotof| A 7P Al o]
29| 2] F SRS ofd TYAES o ot AR
uhg]ols o] o] 29| AP HIZElFOA M=o
U 2lAIoRs oF 4007119] A e R thelof o
A8 1ok th(Billington, 2010). ©]¥# ol #Alo}
L A471E Ao MAN SHHY ol
NEP=Y o}FtE] AE A(akathistos)Z ET|&= AR
A Z57e] o7 Ao R g npEjol FHS A&
olme oF ANCMIAT ¥ & Ax FHoln
(Billington, 2010). o]& ofy&} #AJol= w.3]9] XA
28} JSHE Ui 4F9 1holql 43y, = o]
T AEFA A(iconostasis) S SO 24 H|ZES
I FEEE AR 2719 olEs AP o=

2 Ajo} o] 20] Ex1Hel WS o] ZIrhJang, 2010)
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2) Pursuit of the spiritual world

Billington(2010)0] w2 ¥ g Ajol= B ZHE] S A=
O 2 RE FUYALIE WolEAA|T o]EL H|%HE
29 e T2 w2sluc aekle] S4ol
9E SAH A FEYh HAjohe 2olu
g 2AEE HEH 449 ASL B840l WA
g @d9e ggos m@sta Aok 1 fudd =
3] 222l AUAY LA YA AR 5
2Aloh= o] FA o= 5
d FA3E FEH=E E?i%&ilﬁ ‘ﬂg—J Ad=
TAANZ1 FAAAEES 73Z5H9 cH(Billington, 2010).
O] HIZIElR o]Zolu FAIH] 2ol 7HEE W
3]9] g3tollA E 4= Qe AP Ao AR HFF
I AJutE = Zoldth Ao udle dFAES
LT A JAET HAES FAA EAE BN
7] wgol 224/3S As WEA U & oy &
Z] Q] o]Zuto] AAHE AS EFI= &Y
S TR oA 7|o & F(882~1240) Ao} HF
39 71HQl ARZE Fa7t A= 290 AlEst
A th(Billington, 2010). ESF 15~16A47]19] A-FHo]
AzHo] % AT AL 278 A 2
Aol QJYaEe EATo A WA} &3 9
£ @A A o) G AAE SHs BelxA
AL 39 FE £02 Solek Ag 9
O = 9QIth(Jang, 2010). o]2|3t FAEZ °|&9]
2 AAEY FAHCE AYT & Y t}é 491
oz WET U ot ol Al A4
A& Hosl= Z o] tk(Billington, 2010).

rO

:L;‘.:

3) Protection of Orthodox tradition

15~16417] F-49] FH Lt HFE o|& AL F
RET 2datadia sz lo] olUTHOh, 2004).
16A]7] % uf2 ¥ ZE{(Martin Luther)9] 957§ Hia}
o8 ARE T AL 2rt 7kEY w3lo] &«
S 7HAZAL, 14534, HIZFER Al5o] o]&Hel @
ARt A=l oJsh "rgshAr 12| A Hus] JA] E
710 FolA =HAth(Lee, 2008). o]F = AP 3|2t
S BE 917100 £l A&olA Aok A
8]9) vpx9} B S st mATHRE A] 39] 2
ap, <A 39] g RAF A B FAS| Hud]
&2 T2olAl Frk(Suk, 2005). AMFuI|7F ZAF

Bt 81

AA JAE Bl weE Aot d whef F3]
£ olmA] AARI o]Zo] A9 AT HAlstt
(Jang, 2010). F13] W] W=, o]ZL 449
W&ot IEE T<o] HARSH= Ao] otz 3H
Qo @AAIZIT wetA o] E 37t= o] 23S A
A3] mEtof Yo kL 7|SHARZ HHoF §
Th(Jang, 2010). o]Z2] E&| QlojA 15~16A47] &
Alob= 713 9] WhAatolur fHejae] HEko) whgol of
2Ajot 3] 9] 415t QFof A X*ES’J THA A3
%E}(Bllllngton 2010). QIEF9]of HiErS
Al719] A4 71%17_ 3517t o ol
H2 olu|E AYx| Bt A A EO0Z o
] HL gA9 FA E Ak welo] AgET} o
&719] /RS © FAISE 5P (Billington, 2010), ©]H
g Al 553 EAR Aloks HIXTEE A=
< HAIg Huslo] o gA EHor HYTh
ol29] & S HAT A7) k.

(©)

o

I e
4

=
_l°" 1>

o
>, O>‘

sk

_EHHHOZ:‘,I‘L

2. Christ’s body and clothing

1) Historical Christ’s body and clothing

AAY o] ZFA 14]7] T AERIo|A Ak
A7) o4 Telaws] e B0 et 4Y
ol HAF= 27] o] g tH(Taylor, 2018). SHIE2 AJA]
o T A1SE B 2E, A7 27 @Al
O meamst 52 o) 1eAne] ojue By
9 &% 9 JHE 53 Lt} Rubens(1973)= 17
AT AR RS 7195 147] B4 AERd
242 AopgHo] et foele] B4zt uof
A 2 A%} e §o) 491 BAls o)
A2 ZZH]S(colobium; tunic, John 19:23), $
2] (sudarium; sweat cloth, John 20:7), & FE]9]
AR Etsitsith)7} ] ZA o] §H 3]0}E]2(himation;
cloak, Mattew 9:20, Mark 5:27, Luke 8:44)& Z1-8-3
2 7o g HQITh Matthews(2006) FA] AlFAI Ao
SASH 1AETE Q3MES 19% 234E0] HARE
2 ‘A ofstaL YoM FE Fo= ZHNIV: This
garment was seamless, woven in one piece from top
to bottom)’, = £7]7} Q& 71 E49l Z22H]29 %
AEZl E3 HE]-S(pallium, Matt 27:31) 21,
of7]o] AEoly adf 2uielo]l AH ZASA
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82 15~16M]7] 2jAlote] <T2|Ako] W’ o]Zo] yehd 2jAJolyd

(calceus)®t o] I HAE IR AES AU
O F HQlth Matthews(2006)= 1 GA] |0 EAJo
2183 F2HES FF oEE WA olojR=
71 WEg FAE7|= ok AFG3o

Taylor(2018)= o] ZAE Eo] 18 AE9] AlF
o BAlo] wef et 1u& whef I ART} B
A3t FEEE T3 AAA E4o] AATtH 87
o] AFHS Aol XA sHHA 1 AES] Q7L
NSRS} A9 715, 11 GA] A0 HARE &
19 Q¥ 5= AR 14171 4d A g9 Bt
AT 2ol 24 2o S B-HEkeo] mRAS A
Yaiz, AYAA F45HAY ZA] 2 Elgdol me
AL F2 olFE 2N B2 FAHMo|E AoRE F
S B3 IHAEY] 7]i= F2H(Qumran) A9
A dEE 719F 124171 A 989 2AS 2
AR 164~168cm Ato]2 FHEH JHo] 7158 =
Foe QY AEYS 2AR 1YAEY AES &
dotdA  Z5HoIdE ALeE  {FFFK(Taylor,
2018). Taylor(2018)= o]AtA 9] Ab] 23 =1}
FHoA HHE A& 9 Fxo] HARE QIE 52 2
AR AYAETE ZE AI719] fo EAdo] Ad &
2 B4 9] 7]E(chiton; tunica in Latin)S 223 A
07 HQ=d, o] FHZ HMEE Fs W Zol7t ¥
£ HIZ offol] e AY 52 Fotg] 9 A o= 4
o] tt. Taylor(2018)= ThE ARl ThEA| o] FA]
889 71 7ol AUARE TYAET} 21 2Z

= A AR RS 12:38-39) 1 A
ol At 11 FHE 2HEoHA| dskE 2o s
H9}H(Taylor, 2018).

AEstd, JAH Al YA EE 719F 141719
o BE ARl dAe QEo, dolrt FAY 11 F
Y FHY SEHZZ A8kl 11 9o vl BAZo]
g4 SutE R 52 TS FAEPS JeR

= - =2
% Sk

O

R o

o

=

i

e

=
T

o

2) Christ’s body and clothing on Transfiguration
in the bible

AP AEo) R ARl Uehd AAet F4of &
e HARE tEAQ A &l A9, NIV
(New International Version), KJV(King James Version),
NASB(New American Standard Bible)S 53] A H

wAgolT

SYeh(Table 1). WA, TelAw0] wisto] tha) mhehs
2 174 242 35 YolA WFHA 1 A2o] 9
o] Wiunl So] Wt Zo| Blojieh e LAY
T, 0phEe 0% 2382 QU Fol Al W=
29} obuRo} 3+ YelAT B B Ao e
HEEY 35 Sold WFEAL 1 Lo A Ui
APgel A welshe A7k 184 A & 4 91 U
w9 slojgiEeh, RS o5 208e YIEsH 1)
of g7t WstEl3 1 2o] sloA YR} Lheleh e
Atk mtel, Bk, AR e AR AlRbEe] B
ol WPE TAEe] BEE HAEET Y
B g AEe A Ae 1eane] oug BE
Aoz AFsy 9o nlEjRee Tz 2B
ohet ABE 3 Zo] Wirky 7= gct.
olo} o] ‘L AEo] Wm' Azle] Ba] 4]
A o2 gejo] ws} Sof et AF glo] A,
3 5 Ao T QT Lhehdeh TElAE0) A1
oA the =4t glo] SAY Wy J3 AFEL

3) Christ’s body and clothing on Transfiguration
icon of Byzantium

‘T AE MR B0 V1€ 6A1717, olgE
ot9] e th(Ravenna)ol| X3t A ofZFLtE(St.
Apollinaris) ¥ 2|7} (Basilica)d] At #W79] A
(%0, apse)S 2SIl Sl ARl mAto|=L sfdo]
A ZrobE 4= Qlti(Alexander, 2021). ©] HA}o|30]
Al TR A = Q17He] FAdo] obd 9 k9] ARTER
#AHT 27| 7150 d& HHE g 1A
TE AL F 52 B4 R, E17] 59 AAeE
HAFCH o]23t W52 8A|7I7HA] o] o Fth(Nam,
2012). o] EAo| oA I AEO Al AR} HER,
ofnH, 23 o mxog BFF whH, FoF A
o] A& BAeL Aok Q7] FFoE HA
wof lom HA7Eel 2, fHo Hjx|E o] QU o]
2 A Qe URe JuR 52 AR
HE7F dofitial 4%l BRE(Tabor) AHS] HF o]
o olFx% L BAtol A A AFA EH 0
TFEo AMgH LT 27 75d e gl
(allegory)ol Al A+5=9](naturalism)Z 9] AT Hoj
ZF11 Qlth(Alexander, 2021; Andreopoulos, 2005).

6M17] Futoll A2 Alvel(Sinai)d] 4 7HAE
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<Table 1> Transfiguration of Jesus in new testament

83

Bible Verses
There he was transfigured before them. his face shone like the sun, and his clothes became as white
as the light (New International Bible, 1978/2011, Matthew 17:2)

Matthew And was transfigured before them: and his face did shine as the sun, and his raiment was white

as the light (King James Bible, 1769/2017, Matthew 17:2)
And he was transfigured before them; and his face shone like the sun, and his garments became
as white as light (New American Standard Bible, 1971/1995, Matthew 17:2)
There he was transfigured before them. His clothes became dazzling white, whiter than anyone in
the world could bleach them (New International Bible, 1978/2011, Mark 9:2-3)

Mark ;and he was transfigured before them. And his raiment became shining, exceeding white as snow;
so as no fuller on earth can white them (King James Bible, 1769/2017, Mark 9:2-3)
And he was transfigured before them; and his garments became radiant and exceedingly white, as
no launderer on earth can whiten them (New American Standard Bible, 1971/1995, Mark 9:2-3)
As he was praying, the appearance of his face changed, and his clothes became as bright as a flash
of lightning (New International Bible, 1978/2011, Luke 9:29)

Luke And as he prayed, the fashion of his countenance was altered, and his raiment was white and
glistering (King James Bible, 1769/2017, Luke 9:29)
And while he was praying, the appearance of his face became different, and his clothing became
white and gleaming (New American Standard Bible, 1971/1995, Luke 9:29)

Y (Monastery of St. Catherine)2]
o|Fo] S RE W oj2e] YUgolztn
otk AAHY TS ey majolast Ut
U 4o wAsd qeare} A AR 22 %
5% A2 S4 A4 489 g2 B
ARSIEL A delof o e AEES) 3
O 7 FHEATH Alexander, 2021). o] HZ}o]
ﬂoﬂ/ﬂ I8iE+ FE A9 ghETH(mandola)o] &
YRRl B0 s R EE=T ol 34 HiF =R E
I Az AAE E2 FA A HARE
= YA 9A dute 22Aare] o 23 FEe
AGHHEIE ol S AR Al Eo o
AHo g HAE T AR} 9 ARE g gHE
o & #YESoH =] FE Hlo] AlA o Tty
= HIE51A] HAFE TSt Catherine’s Monastery,
n.d.).

oF 9A17] 7ol 73t BIxtElE A=9] P TARE
Ql £F L1 9] A]H(Chludov Psalter; Fig. 1)o] XA}
o MY Sk miniature)Ql ‘I1ZAEQ M= A
go7 &3t FACR HARE ] it} dgAEE

A4 BAo|aE
ko1 d

=

fr

<Fig. 1>
Miniature from the Chludov Psalter (9C)
Reprinted from Mihailova. (2014).
https://www.pravmir.com

2 AL whgl Zevlo] A glout, vl

b B30 W Y BgoE wApEgow
Ao} ejokz BEo] Bl Qe mao
Hoick. ute] o) 4] A AHH ==
T gt 1% T ARRE wH o] BAE
o] BojA ot A%E A3 vk 5
o] 92L 7hel A uhet] gee ek of

il
< i

17

l-Ualo

wr oy B 2w
g

rlo

= Mo HUopR i T

e

i)
rr
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84 15-16417] 2jAlote] <1 Ame] MR o]o] LrEhyt lAloby

A% P4 U BEL W o2 FHOZ Dol
oJFom of7]oA Hojid o] deHQl Aoz
o] A A th(Alexander, 2021).

3. Theological significance of Christ’s body and
clothing in the Transfiguration

W AZE TeAEe] 4ol F3H Sed
PEHQ AACRA F2T A4Sk oJnlg Ak,
McGuckin(1986)2 7|=1 Alsto] 7|2E otd wi
£ &g uigos Ieawe WMy gy FA
£ 3A A9 @& of| wuhy(epiphany) = A 9] ¥
o, FEEY WA AR IdS dshs
AAoZA] MR, TAES] QYT £FY oE
ZA9 Wng Ayt

ASIAELE S AR o]Zo] UEd AL
o AAS} ojEo] ofu|S thkat AlshH Yo
AR, feliLe) AF E 44 LT
Riesenfeld(1947)+= 18]|AE9] 5|4 W3l &S
o] iAol /g4l E012 1 U= & %2

2 At & 21eAEst A3 YR o] 3
#SHAL FA7E & Zol okt o A7 A
Aol P @ ROz WPy B Asfoltt.
Riesenfeld(1947)0]] oJstH, I ALSL &7 Ak &
SR Al ARHE ST ABo] )4t AERA 19
AE7h hAAEY] 8 52 2 KOs Wust
g BANE 1) 24 shhda Az AolE 37
Ste qAE 249 TR AEY ARS BY5H
JAAME Aoz r} s, Wmo] A5k 54
< o 7] Ao} Hx9| 7= ARl 2.2
Al 2x(Origenesy= T2 A0 928 A T AHA|
o AAAAT & IYAEE Bgoln B 2
ojtf HojX= 19 Rol2tal sjAFTt. T ArEo

Mz} 19 202 AW A Zo] /|5W B
949 B9 8 Do] Y, 1 olut o washan
R}
Aol HR g oA R AFAES 419] o2l
HzEA] L o] WA Ao At o
Alo} Hu3]9] tfd weQl o Al7HE&(Hesychasm)<
st 4 1y 2] HEtukA(Gregory Palamas,
1206-1359)= o] W Q7o) woz % 4 9ot
nzxd W3t g JgAE Qo] WAE 414 EAd

lﬂ

wAgolT

A 128 YA wEE Aolek sheic HA7H
zo y@} HH, FE 52 oujshs 1#Ao]
Hesychia(o v xi@)o| 4] THYE {o]& Qizto] 43y}
71=g B 419 W Wusistozy A9 g
Zroisto] A= Al o] == Al2Kiit, deification)’
7} 7158tk B waEolt) TEjupAs o] A9 |l
o JEAEs} weld Wil 593 Aog Hokth
(Lee, 2008).

Ill. Research Method

1. Literature review and data collection

15~16A417] 2AJo} ‘M=’ o]29] TJaAk A9}
4o Yehd 2{AoMdS 85l sl A 1
AL 0] Al £4], Ao Hus] Alst & o]&
A AATY okeA] =S 58 28 AT =
o] fufo]A], AEUl 7|t} A=, 8434 o]F A2
HIZEl o] 23} 15~16A17] 2{Aof o] 29 AlElE &
3 AA AFE FYIUT 0|2 o T AEE H
ZR A9 QdEolu APdE HARRE AJotE A H|%t
Bl& o]&& AT}, mApo|A, ARE A9 Al
W3l 52 EAsHH, HAJof o]F2 yF wdst 9
Qo] Yabge T olmAE HEHS
A QIZIRl FF(google.com)of| A

transfiguration icons’, ‘Russian transfiguration icons’

7191= ‘Byzantine

o7 AMI T 7A=% olu]x] L9 UAJolE, HFE
9 Zuo]x] G4 H|ZE]E o]F F 14%(Table
2), Ao} o]Z % 20%(Table 3)S 3Tk

2. Theological frame

TR W o]Fe] goletn B Hizteg
o3} vlawsto] 15~16417] jAlo} o2o] hehdt o
AloHdE st f1sl, o2 Aol Al (Banning &
Gam, 2018; Cha & Chun, 2011; Plummer, Sanders,
& Baytar, 2017) ofu| |0 UEhd E40] 234 &
ol T3t o] 21 B2 Q2] 2EElo] & Cosbey et
al.(2002)9] oJu] B Az F -85} TH(Table 4).
7t B4 dinlEe 384 & Sl wiAske] 1
ARlE 53 AT® Wiwo] SAFeH B wet
ZF gAY S Aok S8R 2 BAAE &
4019 Aot A= Q

SA3H3 A4 olulAE B

pal
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<Table 2> Bzantine icons (top: whole painting, bottom: detail)

85

CTARE

" #
il

Miniature from the
Chludov Psalter (9C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Homilies of Gregory
the Theologian (9C)
Reprinted from
Wikimedia Commons.
(n.d.a).
https://wikimedia.org

Miniature from the
Gospel of the Iveron
Monastery (11C).
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Fresco from the
so-called “Dark
Church” (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Icon (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Sinai icon (12C)
Reprinted from
Iconreader. (2011a).
https://iconreader.word

Mosaic (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Mosaic (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Triptych icon (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

Transfiguration of
Christ (12C)
Reprinted from
Mihailova. (2014).
https://www.pravmir.co

press.com m m m m
AES AA g4 2&FoEHN B4 ddS 7+ Cosbey et al.(2002)2] A|Qto] whep Ythe] B
Lol ok FAHA BY 7]E2 o2 gk B(tuft)ol o-A(pile) 22, HES] E(wales)Hd &
A, 249 542 Z47F Ate] g (matt-shiny), o FHY Aol AR = FEo] weh FESHA

A A7 (flat-3 dimensional), =3 0] A (stiff-flowing),
S5 (opaque-transparent)o]] TSt AOo7 29 ¢

H7F A BRSNS BF BEHoE AR AA

= 405 -
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<Table 2> Continued

Xenophontos
Monastery (12C)
Reprinted from

Iconreader. (2011b).
https://iconreader.word
press.com

Transfiguration (13C)
Reprinted from Web
Gallery of Art. (n.d).
https://www.wga.hu/

Reprinted from

(n.d.b).
https://wikimedia.org

Transfiguration (14C)

Wikimedia Commons.

Reprinted from

Transfiguration (14C)

Justiniano. (2017).

https://orthodoxartsjournal.org

Y] A, FFA 9 220 wE AR EA9
0]7] 93} Cosbey et al.(2002)0] A|SH5 ]
AHoz gt
3 A (Munsell)Q] 119H4] 1do]AA| A3} v 7 5}Ho]
B3 AA(Z)2 FEE 0004 10 Ato]9] £xt2

= =

REE
Z ou|x & A7} 0

==
= T

]l /JH,

<Table 3> Russian icons (top: whole painting, bottom: detail)

7|9 292

==

o
o‘l‘l‘]

=~

Fejoll wet 71514571
Z(geometric-organic) 0.2, Hlgo] F240] wle}t F
2 45712 & (regular-irregular) 0.2, £¥3} vig-d
o] Ao H]F=o] AhH]-2LthH](low contrast-high
contrast) 2 E-AFc},

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.a).

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.b).

https://icons.pstgu.ru

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.c).

https://icons.pstgu.ru

https://icons.pstgu.ru

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.d).

https://icons.pstgu.ru

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.e).
https://icons.pstgu.ru
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<Table 3> Continued
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Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.f).
https://icons.pstgu.ru

Transfiguration (15C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.g).
https://icons.pstgu.ru

Iconography of Eastern

Transfiguration (16C)
Reprinted from

Christian Art. (n.d.h).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.i).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from

Iconography of Eastern

Christian Art. (n.d.j).
https://icons.pstgu.ru

L\ F

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.k).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.l).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.m).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.n).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.o).
https://icons.pstgu.ru

SO & 7|8 3 £/4J9] EA]o] 3 Cosbey et
al.(2002)9] AL DeLong(1987)9] o]Z3t% Y3
Sh=dl, HdAle] A4 A= 52 A k(angular-
rounded)= HA4]7} AA| Ato]9] FHE AwA M
Al HdHE AAAE o7 244 AEFolE A
Fo9] A 47 gl Rz, AAE = HelA
U 2 E, f 59 F4 4ol Qe A 5 A

Qlog BAHT) $hH, T AdTt E54d(simple-com-
plex)2 BE F2 Q0 24} s EHS D¢
2 OARleR, B £ W AHAlo] Bra A
|4 A= BT dARICE AT B3 P&
A1 57 F4J(determinate-indeterminate)2 2] E-9]
ozt 73] AAVE R Aol vt 574
ot oA, gt 2bd, Bt 2 HES Y

= 407 -
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<Table 3> Continued
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Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.p).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.q).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.r).
https://icons.pstgu.ru

Transfiguration (16C)
Reprinted from
Wikimedia Commons.
(n.d.c).
https://wikimedia.org

Transfiguration (16C)
Reprinted from
Iconography of Eastern
Christian Art. (n.d.s).
https://icons.pstgu.ru

<Table 4> Clothing features by aesthetics and fit

measures
Criteria Code Characteristics
Matte - shiny
B Flat - 3-dimensional
Fabric aesthetics
C Stiff - flowing
D Opatue — transparent
E Angular - rounded
Other aes.t ht.EtIC F Simple — complex
characteristics
G |Determinate — indeterminate
H1 White - black (clothing)
Color
H2 White - black (face)
I Geometric — organic
Pattern J Regular — irregular
K |Low contrast — high contrast
L1 Fitted — loose (top)
Component fit L2 Fitted — loose (waist)
L3 Fitted — loose (bottom)

ARlo g, W= At £,
o] ZgH ojuxE EYF3t grQloz EAFc
opREko 2 HA19] g2 Af(fitted-loose)= “dA, 51
£9, SHAHIE Uiro] vR7IA 2 538 He 2 SHFch

4 A= R At AR FopolA 154 o]
49 AEE 7H A7AReE 109 o] A= 7H
5 o A+ At gRlstitt. =y BztE R
o]ZL 147, ZAo} 0|22 2008 HE HEO]
307§ migtolng & ok 7k ZfolE F5h7] s R
7 QEAA BA BA Tg 7291 RRH|(Jamovi)
2.53H A& &-85to] Mann-Whitney U testS A A]5}
At

IV, Results and Discussion

1. Representation of Christ’s body

1 AEO] W o]Fof Yt T AE 4lA|9]
AR 12| 99 AedToln AT J19%
A7) Q1] B+t 71(164~168cm)E B+t W] 4
0]Q1 9F 18.6cm(Jacobs & Fishberg, n.d.)o]] thZF 5cm
Aro] W7t FAE HEE 23.6cm= FAA (7]
/M dolyE AL 243, 64541 F2 S0
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O|AL kel FAHXZ ZLEZA9] =

Ql A2 HZEE
o] o] v AJo} o] 9] TIYALE AIH HH| of
" E40] A=A EAsk= Aot} (Table 504 B
HRe} Zro] HIZE g2 Wit 64540 7|AF
141717 Bt FHiQl F8T FARE FAASE B3
gAloks H 73202 717t f IA EIEHIS
& 5 ok

JAL9] oA o] x}o]7} 9loL} (Table
6)TF o] HIZtE|Z9] B9 Bt 7.259] IPER H
A W, 2Aloks B 4409 APEZ EHES
- OIAL AP ATA QA THALETE T A
BE fd FA87 Lol SB-Bet A9 wiM
2 AYE 208 B oAy} g e o 8
A, gAlok= A olF5A AT Foltt. HER9

fr

o

=

ko)

<Table 5> Figure ratio

x93

Bt 89

73 HE ARIOIA A9 2l TR Ak] I
20| ‘ofe} o] dgth = Y89 wrgor siMd
= Aoy Aloks 23517 ¢ ofFA 2@ °l

< AR stojg LYES &5 tiuEuA
HA A2l mFA L] JARA v AdS HS
A7l E37F et HAoF Jue]o F8 wel &
A9 AR S TS 71=ATE AlEke
Aol So17k=tl o] oA Hole il 4t
o] “HE’> AMAoA I8 ATY) Weld it 7o

Aoz Erh(David, 2021). kA SAI7HE] ZEl
et o] BEsHH kestke WES Ad Ao
QoA #AJorQlat FHE = of g WFMO] A
Ee VA Ad 294 EAYE A=

saky gAAL FET 4+ Urk

no. Byzantine no. Russia Measurement example

1 57 15 7.2
2 6.0 16 7.4
3 6.1 17 8.2
4 7.2 18 6.7
5 6.1 19 7.2
6 7.0 20 7.6
7 6.8 21 7.7
8 6.8 22 6.8
9 5.8 23 7.6
10 6.1 24 7.5
11 5.7 25 7.5
12 6.0 26 6.9
13 6.8 27 6.9
14 8.1 28 7.7
Average 6.4 29 6.9
30 7.3
31 7.1
32 8.3

33 6.9 height: 152mm, face length: 20mm

*figure ratio: 152/20=7.6

34 7.4
Average 7.3

= 409 -



% 15-16417] jAloke] ‘e AEe] W o]Fo] ekt Aok B4 gseT
<Table 6> Mann-Whitney U test results
M: Byzantine
Code Characteristics SD U p
M: Russia
2.32 1.35
A Matte — shiny 122.0 509
2.05 1.31
1.00 0.00
B Flat - 3 dimensional - -
1.00 0.00
3.64 0.86 ",
C Stiff - flowing 24.0 <.001
2.02 0.75
1.46 0.57 .
D Opaque - transparent 76.5 .007
1.07 0.18
3.61 0.98
E Angular - rounded 124.0 .580
3.88 0.86
3.64 0.77 .
F Simple — complex 21.0 <.001
1.88 0.84
2.68 0.95 o
G Determinate — indeterminate 69.5 .012
1.77 1.20
7.50 1.45 .
H1 White - black (clothing) 355 <.001
9.43 0.75
7.25 1.40 "
H2 White - black (face) 24.5 <.001
4.40 1.19
0.86 0.36
I Geometric — organic 111.0 192
0.65 0.49
0.86 0.36
J Regular - irregular 111.0 192
0.65 0.49
3.07 1.85 .
K Low contrast — high contrast 36.5 <.001
0.73 0.60
3.82 0.91
L1 Fitted — loose (top) 102.0 176
425 0.75
343 0.94
L2 Fitted — loose (waist) 96.5 11
3.98 0.95
3.71 0.87
L3 Fitted - loose (bottom) 134.5 .859
3.73 0.97
tp<l1, ™ p<05, " p<.001
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of

B

A

E3} HRE S (Table 2)7 FAJOKTable 3) B% 1
GAEL ool Yt REoR HAHIT /12
Sente] solartee AR 7 oFhriA e
9t 52 Wee] Fola we] sielelst o Lol
ol 9 BeoE ERHT. oA 1 9 B
5 2 dAle) olel moEs B TRs A
ozt 19 & Al AR A2 FEHHtE FEEE
Aoty 1YAETt EAX = AUE HAMET] A%
F AL oF 64| 7] o|th(Palmer, 2011). 18| A7}
Pio] 89 718 BE08 REEY] AAS o]
e 3A F 7R A9Ert A AAl= APE S
=9 HAof| ¢k & F9 Fo=® HAIE H 3l
a8A 2opAlshe] 3 ¥ (Jupiter)Y H]S-(Neptune)
I Zo] S 718 A FAY ouAE AP
Aolghs Fgo|tt & tE AL 4 FA9 1]
EAFSHAFQl A& (Herbert Kessler)o] A0 24 11
o Altholl= 1A 2upileke] UEAY E1 w9
H AS BAR o E4AE 71 wErlEE 7 BE
o7 nYsH= A7 Bithe Aotk & 1A
T A EZ IEFE LY, B YE B 5 &
1Hs o] Ag7loll 7] 7SR AEL AFE
=9 AT FARE BE5o08 HARHE ARl
5} th(Palmer, 2011).

2Alo} o] 2k A2 H]ZtElZ o]EH nRETHA| 2
o] = &Y FHE HAE oY 2|7t G
of AAAHA A4E HIFEE ol I viX| F
SHIYE Ao R ojo] B2 AN} 2 HFoE
RAFQI ol= Ao} o] 3ol 1FARE
AMZ 02 HARSHE = o H T HIZbE HEolA
olojxl I1PALY EAS IEA AYHoE 7Y
Fo=n FHASA 1HAES AET 5 =T
Sh= oF&E 715 E EE5H e f55HA etk

K/

o

2. Representation of Christ’s clothing
SRS JAH] L ARV T A T &
A FT VAR 7Y FHY EEvES &
SHaL 71 ffof] ¥l =AE]o &o] €Y slubE 2 -
55 8PS A o2 Hl=d B vitEE
3} 2JAJo} o] ZolA &o] &Y J|utE 2 Zof
4 Ui}, ESE Taylor(2018)= AA| dl4= 1A
7t B5RA BE40l 22 HE FUS 4892

W,OHT iz O rlo oo &

DRV

Bt 91

oz {FFFed BE o|FAA IgAak9] 7Y
E7HA] Q= Zo|2 HRHH U o] A M
A o]9E IYAEY FAHE HACE HASH:=
Ao Qlo] UAT o] FAEHASTS HojF+=
Zlo|t}.

J2AZ9] o] theFet Mo| AAdos #dl
H OE FA49 o]E3 g ‘M o]F9 Ak
EA2 JAo) Yehd <A, 3 59 HAFE £9F
st Qlet. o] gt EA2 &3] gAlof o]ZoA FE
Xtk (Table 6)014 & 4= Q%ol, HIZFE T A
of M THALE EAIS 747} Bt 7.50, Bt 9439
IPEE EHSIHOU FAJote] DAL EALL2 g
AgE ARl 100] 77k X5 E AT HIZEZ Y
, 0 EFEHE + 2 SvtER, oY SE8E
£ 5lulE 2, Bt E2Y])E + £ St 3
2Hlg + £ 5|vtEl2 &2 mi s|vtE L, ot
28-S + 34 s|utE L, B} FEHE + T
E2 5 A9 5UT 23S FolE & gle A
A} ARg-o] ThFSHAl Ukt HIXE| R o
FA| Y] o]} v ste] 1AL FAlo] M
Ao 2N P49 HAE F2EA 2 H
S Woks I8 AE9] AS ARSI ol HA|
O} (Table 3)9] & 2071 At 5 154171 o]2<21 A
<= Ul Ao ARt Aol AREEQlom o] ERF SM
o] Wo| 4o =7} ol WA RAEULL, 16A417]
oj|FL FM 5o BIH FEZ A9ty v A

EL ¥ siMoz HPEQCH

e rlo

of =t ool
ml.ﬂ I"N' —{O F°‘

i

il

-

ol
ot

[o o Hu

e,
o

3. Characteristics of Christ’s body and clothing

HATY o] FHATYHOE Tl g
2jAjoFe] ‘R o]Fo] YEhd TE|AE AlA} HA
B §AT AHS BASGT SUE 5
o] ZJol&E H7] Y3 Mann-Whitney U tests A A]
St ZA3t= (Table 6)3F 2t

1) Expression of materials

(Table 6)914 ARE] D& &Ao] g E4o=
g EHY 2A7] B B vRtE R 2fAlot

= YT A7 BIch weba Bizo] Fol} gl
°ng restrh RelulsHT Ak Fele] fRo] B
3 7o uEl g} BlAlol BE 28 Zute] B
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92 15~16M]7] 2jAlote] <T2|Ako] W’ o]Zo] yehd 2jAJolyd

Gl 77k AAE Bt ok vitE o] 9
Eo] mApe] FEor e FHe Alrt EH
o] ato] BAJotET o Edth EEo]ZAge C
© TRt Aol S HYnt. vTEZ2 A B
A& o =dolHz|shA 2A vHY, 2Ajoks Hot
3Ad FHiE BARH. HEe] EFEE BHd
D& HA] fofuiet 235 HeH vEE, A
of & Z2RYH HES BAFLU BER
73 w3 =k Fo] ol BlA Hols 97t
SHEE wis) Alots @Aoly FA9] ThAjo
2 952 o =FYsH IS

2) Aesthetics features

EolA G& AAA u]Z E4o] #et Ygor
SeAs BRS Juishs Fot B4 By 2
BEGS Au|st= GolA [FoJn|Rt Zpol7t A EH QL
o} FollA] HIZE -2 AP HRI Ak Ao A
2FE AT AYOH THAE A% Bl
PAAUA HEEH F7F Wkt o5 s gt
Agol AREE UL, FFol AAISHA HAE= 5 &
o) g B BEE aas0] FEHg
Hhd, 2jAjore] T AR EALL Ao wet A=
fQuow RAHAS B ohjet FEE A4 o2
o FHe BASH] 98] AHH 7| H T 24
o2 FHHAT GolA = of2fet EFo] Btd= =
o) ulke)go] H]s] ejAlol B4o] v elwo]
Yas BAEE 497 gokth

3) Colors

2A|ofe} BIZFElE o] 24l 7H} FSloHA| =g
U Aol HIZE 95T AF9 Mo|qitt. g2
ol whet M2 ggte] BA5H7|7F ol HE A
2P 270 et gk 4= o AT 95 |
T2H= FYott) v 9jEo] Bt 7.50, I
o] 7258 & Ao] Qlo] HF VPERE HPH I
HH 2jAlobs ojFo] W4t 9437, IFo] Bt 4.40
oF 982 b ¥ Yol FMof sirtglou A
Aoz 4L AP Uepdth

4) Patterns
IFE K& 290 " E4oltt. vzt g3t g

wAgolT

Alop B AR B4 Uehd FFL FHO 2
B% ool A TAH= AZE Aotk 2% F
7o AAR] Hme HZE R #Aore] Abo|7t
A9l glglou 249 dulolMe fojudt Zpol7h
TAHAT. vITE 2 AREY S 95 bt
G el 2, A4, g 59 Mom Fx
3 uld PAloke A9 FRUE AT 5 gl AT
2 T fARE Aoz RSt Qlrh

5) Silhouette

LI-L3% 9=9] ghe o] Bet Aoz 242 A,
2] 29, AR iro] LSS BRASAT. Al
B8 8% $AH0E fostA GAT BEE
3 HH, HAJote] 2| AL EAjo] H|XbE|Zo] B
A, 2] 7, 3P BE o ogmgon] 55 4
A7k V4 o9 8A EaE Ao ekt ol 1
AL AAE WA o 2H T8Ar] Al
A= dRiEE A7HERl E4E s dode
g s4Ht.

4, Russianness on the Christ’s body and clothing

1) Creativity

H]ZE Q] B AR HR o]&3} vwale] FA
of o]£9] IPAE AAe BAe] Yehd 53 §
o £ Aol WA FrAolct. HAlote] FxA
2 o] AgPATolAE AFH Hpel o] Ao} o
%9] 71 2 EX % shtolt}. Billington(2010)<
gAlote] =53 AAol - U= Aol
ofrfote} L E = &Rt |9 AALHF T Aot
B3] FAbA BIEEHUZES FF5HAAL, Kim
(2017)Z & F99] HAloHdS A wste] KA
s ¢E&-F2-0o oz ATt H Stk
ZAJo} GAtollA 71 FHQl AP OoR BIiE=
988, BAloke] 1E|A AW O] 482 HIZIER o]
o] gAlotol] A E A7|7F HALH 11~134]7]9]
2Alot o] &2 HIEE o] 23t A9 Zol7} Tt
(Lee, 2008). I3} HIZE|RY] £l EAFE LS
I e gojl Aol BERO| EASS HITEE
9] FFE AR HA Wgtow E3] 134]7] &

2 225 PP uzte el wo] urgo

A
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E2H 144)7] E0] HAJote] A FAE Wt o2&
o] SAst7] A 15A17]1FE= LHEIRES}
HATHNE SA0E H|IZEZ o] 29 oA g
St =321 FAJo} o]Zo] 575t7] AlZSth(Jang,
2010; Lee, 2008). o3t APAo] AF3 go] £
AT] A A}, HIZEZ o]Fo] IYAES EH
of Jlo] & BEAl Qlo] HEge MExE #AGH A}
22 Aot o] Zo] HFE ATAEE BHAI} A1
B T3 Y2 B}k £33 vEo A
BT g 249 41493 Yol ehds] Rl
ZAA F(Jang, 2010) YA Qlo] FAA AHE 12
ALO] BAL urt w2 FEe Mos JAH A
4l 2332l vhEEet tiHEo] 1AL SHAE
HL oA =il Alot ol2jt £ Ao}
7b HIZEZ o]2F ESHHAE T S YR
A5st7| Eet 2lAlot ]9 A19] o] ysleh=
JA7HE AdS BHES 2L olE S Fx2I

28 Waehs Aol

2) Abstractness

S7)1aL FAE S AT 5 S B4R
o} gAlol FusloA= F BE4E Ad 27+
At BxE AAEe EX9 mE H3totA] grof
HHZE FxoHe olEo] 414 A9 f4% &
3 "hAlo 2 8% 9 th(Billington, 2010). o]& o}
g} o]Zo] AUITHE =Ysto] o2 AAZF dA
AL 8 EE TEE AAYS ZA2FTo=H o]
Bz Y B offa(Lee, 2008) B Uo7} %
o] dif oz YHERIth(Jang, 2010). o]t §4&
B AFY] FAIQ1 15~1647] BAlo} ‘R o] 9]
Jgax AReE B4l B0 FUSHA =yt
th 24 A3, vz o]lF2 JIE &% AA
St B9, thgel Az R AAro] ARg 9z
g BYT THAEY] AAE AANHA IR

gojre 5 1A AT 1HFAE AA
= Aol PAZQ BE EAJ(Lee, 2008)2
o|i Qlt}. ®HH ZAJoto] Ak AA &9 4l
A, A9l ezt B4, A9 Fo] =3t

N mlo

o

fr e
[

(n
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3) Tradition

uhAuEo 2 15-1647] 4]0} ofZo] UEht £
3 542 ABAolh o] A7] a0l JEL sl ol
Lo o3 FUA =rtals]e} vzt E wIlE AS
St 84S Ad 798 ndlgh= ‘2AIHE A3
2obd g 245 I Age] 53 Bz A] o
&2 AHAI 5t (Jang, 2010). wEbA HiE A= A
ZolA) ol o] Woje] BAT 5ok U of
o ol ZEATFEE AR AAk Wk ol WE
= A7 =82 164]7] 34 13]9] Y54 ¢
A A = MY HlollA o]29] WES FEACR
B3tk FAlot Fuslo] 82l oA, 17417] & A
HO] 3} 9 3lglaf&o] Ao} G FY=7] A
7HA] A&H A (Jang, 2010). & A9 &4 A=
TAH AR o]t APALE HEZS,. H]
el o]&2 Zt o|Zuitt AAA 17 4L
ARSI AT BA2 22 Al7]2hE Aol
Y, Egols2]] ®A| Z Ztol7t Utk WA A
ofe] TEAEE AA, Hof o3 25| A gk
219] A4, 9% 4] E2X|= EFlolnd, W
el &gt =59 7Y, o E WHESE FoHA|
= 959 FH 5, SAHoE AT 1A EH
9] AES 24171 1t & ®3} glo] 145gich 59
IAYAEE AL Qe wETe] Mit FEole
Zpo|7F Qlout TR ALY AlA|9F EAS] R H]
ZHElZT} 2] o] A]7]9] B Ao} o] o] FARRE
8% Holal Qlth. o] #Afof W R’ o]Fo] A1F
EARA S TYAEY] XYY WA 2T
=X HIZEEOlA BIRE AU FAJoF F L]0 A
HE SATRE 1 E ol A7) MAgA ®H
ot 3 glo] I = Hgolels go= 4%

% 9l

= ©
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V. Conclusion

o] AL HRElgel ol ol 2ol
S459) o) FAo] HYsIgTtn WIAHE 15-16
Al719] #AJo} o] F ‘L ALO] WE o] et
ol IHAEY] AASF EAlO] #ES WK’ o]Z9
Yolety Hrik= H|ZES o]} v, EAF
O &2H FAIAQl AJZto R AoME st

=4 23, gAfot o] 204 ZYAES] AlAE H]
ZElZol Blsh 717} o ZA HARE QAL v FAo] o
o5/ BHE A0 ebh B3 1eAE B
A1 BIZFE o] thefet A4S ARSRE H] B EA
o= F& JAZ AREslo] Ao Uehd 1AL
9] FAet ‘A WMIFZ AxRsh= FFS EAoh
o5 &3l =Alot o] UrEPr_]r Ao TP AE
£ GAH QlEo] ofd A1l EAE EHSIH= 9
To|A BREUSS Q‘ﬂ:?;_ = Ak E3 ASH
A7 o2 WL ol FAlo} o 2L B4
2834 EAE E45H= o]2% &< Cosbey et al.
(2002)9] QJu] B A g RA35}31 Mann-Whitney
U testE AHAIRE 73"’]’ g9 Egojdat %E“ﬂE
o|A 2jAlol7} H|ZtE| ROl HISH B FRAH FEH &
Sup AAGes ABe BEslase Tasisit

o8 EHAL AAebt HE el Bla) Mol
78 59 o B BHIRSS L 4 AL Y
Ao W 9 AEA] o) G802 FAY 1)
sre] wajol o Wash et A 22
OJEoA BT [ofu|et Ato]7} TAE =T EHst
= 2 H]X}‘ﬂ%ﬁr Aot AR 2 o] T3

o} HZEZ2 95T d29] HErt _-;__r 779 9]
IPER FdE Hh, Aot 9JE-2 99 I

Aol 77+ APER, AL 43de] ABER 2
AE A EF2 v 249 u]ol ARt Aol
Hyed e 2L v dess
Moz FSIoHA RAT W 2jAlols Egol v
AT GARE Moz RAF QI vpATog SA
=2 AuE ARA2 BAHCR fofulsiAs dte
U BHo R Kok uf Aot vite o] Hls)
AfEe dFdoz RHHU olE 53 =2d
#HAloHd th23t A
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el

==

il
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