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A Study of Germaine Tailleferre's Piano Chamber Music:
Focusing on <Sonata pour deux pianos>
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Abstract Germaine Tailleferre is the only woman composer among the French group of six composers known
as "Les Six." In her 70-year career, she has left behind numerous chamber music pieces for the piano.
Although her chamber music works constitute a significant portion of her overall compositions, research focusing
on her piano chamber music pieces is lacking. Therefore, this study introduces a comprehensive list of
Tailleferre's chamber music pieces and categorizes each piece according to its performing level of difficulty.
Additionally, through a detailed analysis of her <Sonata for Two Pianos>, composed in 1974, this study aims to
understand her musical style and artistic world, particularly regarding form, harmony, and melody. <Sonata for
Two Pianos>, rooted in the unpretentious and light musical language characteristic of the salon style popular in
Parisian cafes and music halls at the time, can be seen as a multi-layered work reflecting various musical
languages such as Impressionism, and Neo-classicism. This study may contribute to a better understanding of
Tailleferre's musical world and aid in discovering and expanding new literature on 20th-century piano chamber
music.
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Table 2. The Overall Form of The 1st Mvt.
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9% Zwol M BRtS o Alege V-1o) A

(3~ 5, 36-37, 57-61, 96-97, 103-1047}t)) =

St AX =M g EJEGT-60,

7-1015ke]), A9 2(E2-89vhe))

5% 54 ﬁzxﬁ@q 2oke) ol =eia glek A
=

nAFe] goolet AurAoR 2Eehzlel gop

<Z2dg>(Pulcinella, 1919-1920) - <®&xate]l #H
2>(Rake's Progress, 1947-1951)S 71H o2 443%
3} ABAQ Sobg FyenA} s AEFS dAoH
53] nl2a 52 1ol Fote] x4 2 oS
Fa}o] 17, 18417] &2te] EZth 20A117l ‘—’#ﬂrﬂ e
= ©.0)



A Study of Germaine Tailleferre's Piano Chamber Music: Focusing on {(Sonata pour deux pianos)

At el E ek,

APl A ol Amael e Qe g () A2
Jo] opaslEE sHo o AX Baam Bataia A20PgE TFo) A AN 28E A ol B
BgaS Sol AGHT Tl otw 2k T Axe Aeln BEw WER Aozl SEuY dxAst £
A= o AWA-EEel AWt C-ololeeer Au)  OlFEH, AHIUAR S5 3 HEE vpvE
o] A% o vhehd Aot &4 o BHr
e
———— _—., . e . | AAgeks 497 Brel, A2ekde] =g
. - | ASE 24T BEo2e 0A S48 2 s
(TR e At okl oue 247 Azebgat ey wa 3
’3967 . Ll GBI <M Z& AlE=El4>(La Nouvelle Cythere, 1929) % 3}
— T E———2 W (Pavane)sh AI2eHEe) £YR ARE SLF 55,
Yast 94 25, bms] 24 5o felA FEA

ote 2. ojc| 96-98, & 9|
Figure 2, mm. 96-98, The Example of Polymodality,
The 1st Mvt.

o, M1eta

ERfAl29] ool HEk Qo] Fote el
FRaA =edu{10]. <F tie] ol 3
B> = 3189 Hﬂag e Brse A7} Bo
3 V7, Vo, V7l MidslA 54ated oleldh 7]

AEo)e] ko g FAE 4 9it) theo] ofn 3
Xﬂl Pl vehd sh2-o] W xda 771sk29] de
U Ao 5% 81g9] %A W W3(102-1047}
ot V7ol 2%ek 4571 H7kE el (104vhe] 49 A)
ko] 3h3) 9] Brhshgo] Uit o] BrhshEe
3} 580 A Vst oz w £A slsain o) g
A sk e V§}~c Al 3ol A = et}
(efr 11, wit] 68 %),

2 Ak

otH 4. ojc| 14, <MZE
Figure 4. mm. 1-4, The Pavane of <La Nouvelle Cythére>

AlE 2| d>2f mpte

off 5. Ojf| 1-4, M2otEte| =lf ME

Figure 5. mm. 1-4, The Introductory Melody of The 2nd Mvt.

E 3. M2otEe| MA EHAl
Table 3. The Overall Form of The 2nd Mvt.

22 A B A’
| Il
ojc| 27-36 37-50
@iy | T 15 (10 (14)
(14) (12)

R

3

—_—
6 .

—_—

e
R

7

e e i

+added 4th
V7 +added 2nd

ot 3, oiC| 102-105, M14& HAHSEeL 2Iteks
Figure 3. mm. 102-105, The 1st Mvt., The Parallel 5th and The
Added Tone Chord

A2 ol M= Alga v 2 S AEUE ]
o]2(1-4, 15-18, 27-31, 37-40v}t]e] 1<) FH7 Y
(27-32711)), F7t2 3%(E0RH), 7% 5}*34 TAE
W(6-7, 13-14, 33-37, 49-50v}t)) 5 ANLAF] 7|
o] ARE&-E| AT
A2 A ZHor Bk ul HEF 753}
A& ngo R ahal Qloh thee] ot ARl 5
e V-1 49 & &= V7 8-8(33n) e 36mt 7



The Journal of the Convergence on Culture Technology (JCCT)
Vol. 10, No. 3, pp.659—666, May 31, 2023, pISSN 2384—0358, elSSN 2384—-0366

2] A&7 3rmte] el A /bR fAE e R gt

4ol ARG Wl s ehue ek =) o
2]

2ol HATHI3) ehdl =3 ehfal 2ol oigk 2zt

o}
TARE g w3
. Is T ] JAE Uehdi=d 2 dial ‘Aale] 74 &3t
= Rt A ot F @ Albelgn dRsblE St
It . [14]. Theel eh 72 ofel] vehhe ErbE 2% 8
) j 3 o 7L AR ol 2% Bh59] b= 29h Wk
F) wE £ £
\? 3 SSSss.ss = — ofyaietat AAolA RIS Jepdria 3 4 ik
= —r= —= U — -
V7 67+addec§ Frd ¢ \@ T i
PRV I VL S —_ zgh [ R P A S
l)m EEEEE = e e=SS—S=—= = =7 =
,?u.. bk Iy = e = )
£ S%Uwﬂuu-:;vl~"“
| | I 1 | a—
A — S —— — ]‘”é-i%ﬁ‘f;?rs'r'ié
hre o 1o 4 T, T~ F S 7 =
\\.,i SE=—— el Frr
/I A T o 7. oic| 9-12, 2512 &7tel of
) i g Figure 7. mm. 9-12, The Example of added 2nd Note

ote 6. ot 3340, V-I X2l of
Figure 6. mm. 33-40, The Example of V-l Cadence

a7k Esh BUEY, $ke 97

e
5 53 WY 24 17e) et 497t Bk o
r]

$7hge] Whslol b vael 24 A7le] selA) &
3 2% Seel Wk} 8ok avow FRA
wes ehile] ool P We AOTE MY

ik

vR2119] 9-0F L]0 = A9] ofF A EEl
iz tfe)pz v 2 8) (REEP27]9) <HEE
T, <EO AF>0] 4Y7 HE G A7
Hon 2ESp27]9] 2ok LE 5] AFE
Qt e 027 79w 2EepR 7] Ao
FAFE gl 22 98 ¥ XZ(Eugne
Gigout) 49 792 E] EAHHT. (FE..
L 2EfPEAF) HWES(A Schinberg,
1839-1859), 2232 (M. Ravel, 1875-1937)
9 SRS 2z o] ¢rgro] =t = EE(G.
Faure, 1845-1924)7} o]11= “E= @29} ¢/3] 7} &
FHel A7IE Fof 2 FoES 95 Y Y

E Si12].

I

B2 19239 2 58 1924\ X)) gy} A

ek 6127t 19179 A9 oef® 150 2wt
2 SN & FES WA o] aFos S5
Aol E9lo] glov, A= b2 §oH4 /lAE Ad o
E oA 9& s 35 BEE 9 AL o Fert
ATHI5]. FES} AFEl= Q]9 Ra g} dallghs
oA AARARE o] Ao g Zef 690% W
9 ulS Wl Zx ggkon Tejd SUe el
25 "I BRpl 2 AlEgE 2B AT
Foto] Ak Mz Fote] WS 25 88k
A Qe Sote] JFFS A5 whgstaat skl
[16] <F de] Fels 98k LYER>= o]2fgh 114
oH& 4 whdsta vk shalth

= =17 L s T?T
£l A%He £40] F QA FAYL Polsta
Tk A S7PE AFLH A% HOZ AFHE o)

UEA7],  <Iolwe}  #AHGE Hg  FF
Z>(Concerto pour Piano et Orchestre, 1924), |35
<M #4>(Marchand d’osieaux, 1923)2] A=, I}
Aotz <ol mol>9 Al2eMd T EHrElEe] B
of oAl ARE-H AT

o] Ee Aol AA FAS SR e

puk

- 663 -



A Study of Germaine Tailleferre's Piano Chamber Music: Focusing on {(Sonata pour deux pianos)

ow ool WATAS ABA'S) 3% Aol

I 4. M3etEke| M EHAl
Table 4. The Overall Form of the 3rd Mvt.

we — a ” B A
ofe]

1-22 23-35 36-68 69-95
(oic)
e | ®) (10
)

A3 1, 20033} b AR AEH s15 el
Oigﬂl LHO]]}\—1 %_}\]oﬂ Bz itﬂ—/ﬂtﬂ E%L‘]_H =

-0, H, 71 H o
g4 ool HEH ‘1] o]} o] F3718Y(13-18,
48-51, 81-84vit)), SAEME  uo]A(1-8, 27-30,
36-39, 40-47, 53-59, 60-63, 77-80v}t]) 52 AlmAF
o] A% B R

w5 ARl A= ~EZRIATE IS
o] Foto] & W ofet 2EZHI~To] Of
Q7 YeR7 = gk} Al3ebge] ES)
Egl~g|ol <F9 AH> F OE 31
% (Danses des Adolescentes)2] 1A} wll-$- FA}sh
(91 8 9 18] Thae 2EZHIAT]] <35

lo,
p

ol M= Fe-ollo]&ejete] FAlol H7idt

Allegro

i
[
L
|
I
[

‘ﬁ:ﬁﬂﬁ f—
= s e I .
= — o o o o e s e

= s | A i~ 1

Fa-ollo|2 2|2t

= e

ote 10. O
Figure 10.

1919), &

=>(Ballade pour piano

[l 1-5, ZaHE, M3etsel ol

= EHUH,

mm. 1-5, Polymodality, The Beginning of The 3rd

L
—

-
rlo
2
w
ks
o3t
=2
rc
to

rlr

N e

o
s,
o

2Ll
2
—y
N
>
r
=
o
oy

o

Y oo o
>
= o o

N 2o W
ox N Bb ox

o dlo

=T i)

=
[>

m Hrl i
m&‘i_‘a

Ha2e SF3 < >(Pastorale,
T3 <Folx9} LAXEE 938 W)
et orchestre, 1920-1922)

S T B AFAA 5, o Ao ~

o

i~y de <HEEZ7}>(Petrouchka,

A>3 Bl <F ool soheg 93 AUE A3 191D ALSE =R} $8e dFons
opg A&E Uehil Zolt) 8% S, 168 $HZ 74 2 & vk
d 25y AAH AEge] &3 5527 (Pentatonic
Scale)«] AHE BolA FEES WA 5 Stk I P 2tep,. 2.
[ E—— =
Gty e — ;—G—Fﬁﬁ—ﬁﬁ-
\§':‘ tl el ey ety = = Giterdrociotieatacpridntnr arielies
e e e S il == 2 ."D £ fo = TEh! e
| A
oftd g ojC| 89-05, <ol ME> ‘He ASe F e e e et St o
Figure 8. mm. 89-95, <Sacre du Printemps>, 'Danse of The -
Young Maidens' ~
VT — f e
éﬁw e e e S R ‘,"“ — e
= s N {) AE"}— j ﬁ

ba 2 e 2 a2, ba 2 ba, 2, ba,2, ba .2,

oty 9. o 1-5, M32t&Ee| M2m| ot
Figure 9. mm. 1-5, The 2nd Piano Part of The 3rd Mwvt.

theel ohu 102 AP N AR B Yt
Baael A Uehd 202 vl 64-68914) AT

Aol &AL E-Haeitdel, A2FAe o8k

-
M -
=
= :

( =
) "C T F#t ZIx ) 17/C
) P =
(B e

it Fl
ot 11, ofc| 60-680tC|, =AM =TEF9 oAl
Figure 11. mm. 60-68, The Example of Polytonality and
Polychord

- 664 -



The Journal of the Convergence on Culture Technology (JCCT)
Vol. 10, No. 3, pp.659—666, May 31, 2023, pISSN 2384—0358, elSSN 2384—-0366

==Ss=
L

ot 12, AERMIAT| HEZ2%7} 512
Figure 12. Stravinksy, Petroushka Chord

3 AN-Pe AW AEH BxAE oy
3 RRYe Ba A U e9e FHA
BAdlEs d obd ASES A 4F
of FAsHA HW o o] s 2el gof
o goby A welFrhn s

n z =

I u1°he A3 2UE>S x}xﬂ—a— %@16}
<F 9] Felie s 9l & x
2719 32 FAS nEgo R 7}\3351 id%d%;& =
2] 1, 3¢, 28a MAHo|HME 983 %7}
V5 29k o g o]Fox Q. Zbzhe] obihe of
2-3% Welo] do|7} 2 AF o2 1947] T, 204)7]

ZE X2 Feote] HES ojojutol JPHPHAME A
del A Sokel S4S AYa slrk <F 9] v}
g F3 2uEb>elA Hol= 7hY gl 2t gt
A vk Fele] Azt el ol B
9+ gustasl sl o AlEler Leks 690%
o] fobd W s A HeFE ozt sth

<F odiel goheE A% AuebE =9 gEd
ABAS] 3% ¥4 2 o X~EUE Hlo]x HE TAE
2 7Y, 9 163 I7tEr 3% T AnxFe] 7]
ol ARH L glom Hio] oprtEE yyeleta
H7hd %@i}%, A, S92l 5A4= i

<5 dhel ok S1g avE>AAE 1A
s, AL 370 A L Aol ol
: A

FUsE AN FAH ok AAE BAba
i

2} &k Eeulae <% ule] FopnE ¢ek Aut

Ep>olli= olg] AMEll T 691%, AaAFe] Jof
QU] Sof 5 TR Sobd g 8450l
SHOR oA vhar sHAlvk
A5 1Y ghuH2e FEo] e A7
S e, Gkt SOl FE olFaL gle
=3, Aders, ok JFE welketal o}
Aol Wk AubQl Arh vw g AAoltt g

e
i
2
s

H i L
3:
~
1:110 q

it _|‘d

HAQl dEE i 5 gl
2o A5 Al gk ofslE ol o
AsA A gz AR

re
‘* o

References

[1]1 D. Sunam, "Pedagogical Thoughts on Album
des Six: a piano set by Les Six to Represent
French  Nationalism,” D.M.A. diss, West
Virginia University, pp. 13-14, 2019.

[2] Sung Sun Lee, "Musical Style of Neoclassicism
in Stravinsky's Concerto for Piano and Wind
Instruments(1924),” Music and Korea, Vol. 31,
p. 151, 2006.

[3] M. R. Sitton, "The <Album des Six> and
Pianism in The Works of Les Six, 1917-1925"
D.M.A. diss., University of Illinois,
Urbana-Champaign, 1991.

[4] J. L. Gargiulo, "Germaine Tailleferre’s Solo
Piano Works,” D.MA. diss, University of
Maryland, College Park, 2001.

[6] B. E. Scheidker, "Cultural Influences on the
Piano Music of Les Six,”, D.M.A. diss,
University of Texas, Austin, 1995.

[6] J. M. Gelfand, "Germaine Tailleferre (1892-1983):
Piano and Chamber Works,” D.MA. diss,
University of Cincinnati, 1999.



A Study of Germaine Tailleferre's Piano Chamber Music: Focusing on {(Sonata pour deux pianos)

[71 M. Cummins, “Use of Parody Techniques in
Jacques Offenbach’'s Opérettes and Germaine
Tailleferre’s Du Style Galant au Style Méchant,”
D.M.A. diss., University of Kansas, p. 132, 2017.

[8] J. M. Gelfand, "Germaine Tailleferre (1892-1983):
Piano and Chamber Works,” D.MA. diss.,
University of Cincinnati, p. 102 1999.

[9] In Sun Shin, "The Twentieth Century Music,”
Eumaksekye, p. 28, 2007

[10] R. B. Bobhit, ” The Harmonic Idiom in The
Works of 'Les Six’,” Ph. D. diss, Boston
University, p. 483, 1963.

[11] L. Gargiulo, "Germaine Tailleferre’s Solo Piano
Works,” D.MLA. diss., University of Maryland,
College Park, p. 10, 2001.

[12] J. M. Gelfand, "Germaine Tailleferre (1892-1983):
Piano and Chamber Works,” D.MA. diss.,
University of Cincinnati, p. 18 1999.

[13] R. Shapiro, "Germaine Tailleferre: A
Bio-Bibliography,” Greenwood Press, pp. 10-11,
1994.

[14] J. M. Gelfand, "Germaine Tailleferre (1892-1983):
Piano and Chamber Works,” DM.A. diss,
University of Cincinnati, p. 95, 1999.

[15] N. Perloff, "Art and The Eveyday: Popular

Entertainment and The Circle of Erik Satie,”
Clarendon Press, Oxford, pp. 5-6, 1991.

[16] R. B. Bobbit, " The Harmonic Idiom in The
Works of 'Les Six’)” Ph. D. diss., Boston
University, p. 483, 1963.

[17] J. L. Gargiulo, "Germaine Tailleferre’s Solo
Piano Works,” D.MA. diss, University of
Maryland, College Park, p. 26, 2001.

[18] J. M. Gelfand, "Germaine Tailleferre (1892-1983):
Piano and Chamber Works,” D.MA. diss.,
University of Cincinnati, p. 169, 1999.

(o]

G. Tailleferre, <Sonate Pour Deux Pianos>, Musik
Fabrik, Lagny Marne, France.

1. Stravinsky, <Sacre du Printemps>, C. G. Roder,
Leipzig.

% 0] =E2 2024 HX|HStwo| AFX|H
ol 25t AFEAS.

- 666 -





