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Abstract The study explores the growing interest in up-cycling within the fashion industry, driven by concerns
over environmental degradation caused by mass production and fast fashion. Emphasizing the ethical dimension,
the research focuses on recombination processes. Departing from traditional up-cycling concepts, the study
introduces new expression methods by altering the position, function, and role of clothes. The target audience is
women in their 20s and 30s, with the designs incorporating various materials and re-purposing frequently
discarded items like jackets, suits, jeans, and bags. The goal is to offer diverse expressions of
uphigh-dimensional clothing designs using waste material dismantling and recycled clothing while addressing

environmental responsibility in fashion design.
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