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A Comparative Study of Spatial Composition in East Asian Hanging
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Abstract As digital mobile technology has advanced, vertical videos have emerged as a prominent format in the
contemporary media field, presenting a new visual language that challenges traditional horizontal-centric aesthetic
norms. This study delves into the visual and structural parallels and distinctions between traditional East Asian
Hanging scrolls and contemporary vertical videos by applying traditional spatial composition techniques such as
the 'Three Distances', 'One River, Two Banks', 'Intended Blank', and 'Unity of Poetry, Calligraphy, and Painting'
to the creation of modern vertical videos. Through this comparative analysis, the research examines how vertical
layouts enhance depth and layering of the screen, deepen emotional expression, and offer creators new avenues
for expression. By juxtaposing the spatial compositions of traditional East Asian Hanging scrolls with those
prevalent in today's digital vertical videos, this study seeks to uncover new visual languages and aesthetic values

within the evolving media field.
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