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Abstract

Clothing is a powerful medium that reflects the environment, situation, and
trends of the times. It has been an important subject of semiotic analysis,
particularly in East Asia. While Korea, China, Japan, and Mongolia are
geographically close, they have each developed unique characteristics in their
clothing. These characteristics continue to evolve over time. The purpose of this
paper is to explore the modern fashion design characteristics of these four East
Asian countries by using the Greimas symbol square. To achieve this, the paper
follows a research method consisting of several steps. First, it considers previous
studies on the topic. Second, it analyzes fashion collections from Paris, Milan,
New York, and London, as well as the Seoul and Cruise collections, from 2013
to 2024. Third, it compares costumes and modern fashion designs of brands
known for their East Asian influences. Finally, it applies the framework of the
Greimas symbol square to analyze the main elements of dress culture in these
four countries and their significance in modern fashion collections. The findings
of this study reveal that East Asian costume culture can be summarized into
four distinct characteristics in modern fashion. Korea is characterized by
"moderation," China by "exaggeration," Japan by "distinctiveness,” and Mongolia
by "symbolism."
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Figure 1. Samhoejang Jeogori and Figure 2.
Suran Skirt
(Korea Clothes Association, (Choi, Jo, Kim, Ki

2003, p.50) 2001,

19th Century

Coat

m, Park, Ryu, & Shin,
p.121)

Figure 3. Sa Gyu-sam of
the Joseon Dynasty
(Choi et al,,

2001, p.79)
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Figure 4. Qing Dynasty Emperor
Clothing YJangpo’
(Wang, 2017, p.34)

Figure 5. Qing Dynasty Yellow
Magwae’
(Wang, 2017, p.34)

Figure 6. Chi-pao in the
1930~40s
(Zhang, 2012, p.25)
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Figure 7. Junihidoe Edo Period
Clothing
(Jung, A, P., 2004, p.119)

Figure 8.
Tomesote
(Kim, J, H., Kim, J, Y., & Kweon, S, A.,

Figure 9. 7aisho Period
Clothing
(Lee, K, H., 2021, p.20)

2010, p.133)

Figure 10. JMongolian
Soldlier Del
(Bataa Khulan, 2021, p.31)
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Figure 11. 77th-20th Century
Mongolian Del
(Bataa Khulan, 2021,

Figure 12. 77-20c Halkh Married
Woman Oji

p.31) (Bataa Khulan, 2021, p.32)
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Figure 13. Greimas Symbol Square
(taken by authors)
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Figure 14. T7raditional and Modern Greimas Symbol Square
(taken by authors)
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Figure 15,
Chanel Resort 2016
(Www.vogue.com)

Figure 16.
YCH SFW SS 2018

Figure 17,
Kimhekim FW 2020  Minju Kim Seoul Fall 2020  Gucca Resort 2024
(www.fashionseoul.com) (www.fashionmagazine
24.com)

Figure 18. Figure 19,

(www.vogue.com) (www.vogue.com)

Figure 20.
Valentino Fall 2015
Reaady-To-Wear
(www.vogue.com)

Figure 21.
Guca Spring 2017
Ready-To-Wear
(Www.vogue.com)
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Figure 22.
Prada Spring2017
Ready-To-Wear
(www.vogue.com)

Figure 23. Figure 24,
JW Anderson Fall 2017 House of Holland Fall
Ready-To-Wear 2019 Ready-To-Wear
(www.vogue.com) (www.vogue.com)
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Figure 25.
Alexanader McQueen Fall
20718 Measwear
(www.vogue.com)
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Figure 26.

Prada Spring 20271
Ready-To-Wear
(www.vogue.com)

Figure 27. Figure 28,
Kenzo Fall 2022 Onitsuka Tiger SS 2023
Measwear Reaady-To-Wear

(www.vogue.com) (www.luxiders.com)

Figure 29.
Gucci Spring 2023
Ready-To-Wear
(www.vogue.com)

Figure 30.
Etro Fall 2013

Measwear
(www.vogue.com)
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Figure 31.
Taaashi Shoji Fall

2020 Reaady-To-Wear

(Www.vogue.com)
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Figure 32. Figure 33.
Issey Miyake Fall Raeburn Fall
20716 Measwear 2016 Measwear

(www.vogue.com) (Wwww.vogue.com)

So] oj94

co} Arjuie] ‘Bolehe 7
o gsiel S94e
AFshe ol FA
S olee F19]E
ooz sttt

Fao] A AL geFoa

7

pe 1=
et G001 GO A2 B
AAA QAS FISIIT $39

_‘-j:/;,ﬁ]- E}(Flgure 35).
. TR ol shgstgon],
4, AE olEkE 719E E914

Figure 34.
Boris Bidjan Saberi Fall
2019 Measwear
(www.wwd.com)
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Figure 35. Binary Qppositional Meaning and Equivalence
Analysis between Korean Tradition and Modemity
(taken by authors)
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Figure 37. Binary Oppositional Meaning and Equivalence
Analysis between Japanese Tradition and Modermity
(taken by authors)
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Figure 36. Binary QOppositional Meaning and Equivalence
Analysis between Chinese Tradition and Modernity
(taken by authors)
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Figure 38. Binary Oppositional Meaning and Equivalence
Analysis between Mongolian Tradition and Modemity
(taken by authors)
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Figure 39. Korean Tradlitional and Moadern Greimas
Symbol Square
(taken by authors)
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Figure 40. Chinese Tradlitional and Moadern Greimas
Symbol Square
(taken by authors)

Figure 41. Japan Traditional and Modern Greimas
Symbol Square
(taken by authors)

Figure 42. Mongolia's Traditional and Modern Greimas

Symbol Square
(taken by authors)
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