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Abstract

This study applied the Reception Aesthetics theory to analyze the content and comments of fashion
YouTubers, identifying five types of responses to explore contemporary fashion criticism on YouTube. The top
five popular videos from leading fashion YouTubers were selected, and the comments categorized into associa-
tive, admiring, sympathetic, cathartic, and ironic responses. Both the content and comments were analyzed.
The findings indicate that YouTube serves as a new arena for fashion criticism, incorporating public opinions.
In the associative type, viewers actively engaged with the YouTuber’s content, sharing critical opinions. The
admiring type featured exaggerated praise and amazement, contributing to a consensus among viewers. The
sympathetic type reflected empathy from the creator’s perspective, incorporating personal experiences into the
criticism. The cathartic type revealed responses providing emotional release, while the ironic type included so-
cial criticism through sarcasm. This study confirms that YouTube is evolving from mere content consumption
to a space where the public actively participates and engages in criticism. It highlights the potential for a bidir-
ectional platform to expand fashion criticism from professional circles to the general public, fostering a
‘popular fashion culture.” This research suggests that YouTube can establish itself as a new form of fashion
criticism.
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A gAre] dist #Halo] d=rh(Lee et al., 2020; Shin,
ZMSMHﬂ%ﬂﬂﬂlﬂﬁﬂﬁﬂmﬁﬂﬁﬂi
wstal T QUck. 2HA ol = o)Al Bl o) A oe] el
WUAES} 2L AL AL A A ES 71A
A WY ZAFS Fol ATA R A7)
Jere| gl oL, e ot ole] Sarom i g
o 45 P27} h oA AN S AT 244 7
204 thgo] Aol AAtRtol A £l A} B 4
PHA Fx2 HHESEL ¢lth(Her & Chun, 2020).

ol &3} FEtof T3 2t Y Z(modernism)2] A Th
7} 712k 2) 23 ALY, L) 3 AATo] 72 A9
o EZAE W (post-modern) Q] Al & S22 AMAY
o, ChA] W) SRt 4 ES SE A 02 97 545
L A - A Aol th(Kim, 2017). 34 H]F =
ZAE BY A7IE AR FAe7t waA 28
o] M3ls}7] AJAHgl =T, o] Al7] 9] s 3} v g2 33
TA] oG A A 7H| 9] o EFe i =X = 4H| A}
ZA10] v 3| 2 HBFHTHChoi, 2014). 21 4]7] t] A€
ultjole] BALE oot ShiHo] & HET} 54
O 1A F2eF AAN A 2o thet 3] o)Al vjHS
&2 Y © 7 ti(Titton, 2016). Granata(2019)+= o] 2|3t
5L A Bl o] A S gtEsts Ao S8
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29l 5 F2at 4vlste] BHolA 54
vlejojrt N2 S 9ok FA}E 4 S

3} g 4bo] 7] = BHoh(Li & Kwon, 2017).

a=8-u]8K(reception aesthetics)> EA} 5
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A Aol S22} 5 AT 22l A gabol ZAISHA
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shok. ey s A Boko ARk =0E =
o] AT Aol A <l A v] g2 A7) 7P°ﬂ 74*1 w4
o] ofj& HofRHE EY A JEUS Fx57] ¢
3l &3l 4] AtE| o] & Fofo] A ntk o4 3] o] 9l
L v)52 223} Al Z o] tH(Choi & Lewis, 2018; Gran-
ata, 2019). Fof| 3} Lol A wj d v] g2 7] 2o ol
v o] 25 A85AL thE HEof Blg|] iAo
2 FAE = A 3Fo] 3ltk(Choi, 2014). o] of] T 3ff Kim
(1998)2 5| A v]3g o] 5 9 A& 7F x5 o &A 9] A
A5 FUH We Aol obd, 3| A& m| ek g9
EH/L]—O;}H H] X—] oz HFZ—IA]?] /\_% = o]_o:hq_
ESE o Ad 8]

r°*'

F A5}

of Avlxrel 48 Aol A e A9
Shet. ol sl v 7k 11 Qhel LAl E g A 2l 9]
o2 S48k AL 22 Bohol sh o] A oju

Asts 2493k AHS 38k 4= QrH(Tse et al.,

2024). o & 5], &4t W (Alexander McQueen)
o Al e FF A A, AN A A4S Fa 9L

H| g 7}E0] o] 2|3t A A oju| & s & 5} ol Al
A5l 9 5FS shol(Granata, 2019).
S|} I ) F27] ko] o) v]
7o) ok} o R ofim 252 34 Stol A v]H
O 8 gt HES WEstA A EstaL 451, o]
= 22 Fojyji 98k 2alattH(Lee, 2007). L&t
F919] a4 u o] T )RR ATE BRI
9} ofj &4, u| A b of| 4] 3 A v g o Wi} oju| &
F2 20 B, WAL Beli A} B2 ) A
w8 ol 59 o el PTG SR S A
T ALY o] Fof A A] gk ow, 53] wiA o] thFA
& nejsto] s H|H o] FEAE goldt At F
23} Ho]tH(Choi & Lewis, 2018; Granata, 2019; Kim,
1998; Titton, 2016). o]of| |4 w] s o] &1t 2 o]u]e}
& Az choret A S B 4 v
7ts/dS FA st = e 9l o] D asitt

r
A

rlr

2. 80|80l 8

LS 7ol <18 oA
of] 428132 1960 A T o] =

H E of£ A (Hans Robert Jauss)Q} 7} o] A(Wolf-
gang Iser)o] &J 3 & H o] 208, £} 2HE 0] o]
L =219 84S B4 v 2A A HETE B-S 7
Z 3} (Choi, 2005; Deetz & Nelson, 1983; Iser, 1978;
Jauss, 1982). 0] Z2] | 4jo] =82} o] L= o] 2
o] gloliz o] 2oj x| x| Fom AET} B4 7He] 21
FATTO| FYS FHT olEo =, A ALS
o] 2 HEd o HslE o4 LxERE &
”POM AEE YAl 88k BAY] dAelA 7t
£ o] 313 (Kim, 2017; Park, 1992). &3] =x}2] 2]
AFste] mjA o tigt 4=-§o] o] Fo]A]
Sl 4914 BHE Lo A0l A7
Fo|th(Kim & Seo, 2015).

o A WS o] Gl B B ulE
E(Roland Barthes) = 8] 2+ E 0} 54 7-0) 7HA|of 4] &
o] G s, g2 E Y ofnli Exo] 54
S 53 gy or FAHT F43ck(Barthes,
1975/1977). H} 2 E = Bl A E 2}3| = oJu| & YA 5=
ol B B A SHES ol FAE A
Foll ek Asi S WslaL v g sk Aol kil &
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£ oA ol A A L) sk
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thA] el &H7ke] 3
277} obd EXPOﬂ
A oltt(Jeon, 1986). ©
a7 oo AT} 2P o
AEL 02 BAE S ARt A=
o] o] EH(Gil, 2003). whepA] 4=-8-1] 3}
o] Zo|it Hrof o3t T H k= =827}
wrobsol= 48 9 AA o] TE 2
Z}718) o) it ApE-of WA ofu| &
A} 748 A T o A WA Bk 4T W8-S
ol HFsto] EAsh= A= E 4= AUth(Sohn,
2021). o] o] oF -2 7o A3 o] k= i & A Al
Shr] T8 A4E 0] ofu] 7t H249] 7] o 9 ff 4] of whet
24 FAE 5 92 Ax3h(Jauss, 1982). o]
S AES A AP T A4 o] ko) A] o]
Bl 5har aff A 8}= 1A & S Al 8F= A o] th(Iser, 1978).
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oA of & stabE o] AFdt uhe) o, g0l 2

£ 3Py gloj dgo] ZAS 4 glon e s}
ol &2 dA dledhit ottt 5 odlE At ool A
I o7 2853 TH(Gil, 2003; Holub, 1984/
1999). E3F H ] of| &0l A & &)= thaksl oF Al 5o
AZA o)k FH A ERE 45 o) e
o] Wl bRl ol okl A At =8 AH
2] ol & fE ot Aol wob Hol fgus}
AF7F sl R o] o] 7] &= 3}t (Chen, 2021). whet
A g o] A oA L AA = o8l 7t -,
s o] o 2] dFto|AY B2 s T A2k 4

of =ekaks W2 sh o] B FA7E 403l
BN A EAH 0 2 S48 Bast gt

2) +=g0[stoll M SXtel A&

SguIhe YAES A7l YA A0 R vhet
Wi 7129 QAo A SA7} o P A S gHstE
QA2 AEH AL el FHrhKim, 2017). %, 250
B4 oL P ek EHMH o F AP 2l
O AHH ZWS T FRAG BAS B AE
ojsfe] ol AE Fxo ARLOE Kk
(Kim & Park, 2004). ok 2+t 217} 2152 o] 412}
TR A ERHe 2E o] 913 SEA UFH

ol e FA ), ol 48 sho] T ol 4] 2}

£ wolGoll BE ol F 542 4L Ao
S el9] 4 il A o)) S a0}
Lol ubeh 24EO] GRS iy Hopt
(Jauss, 1982). WA 4=~& u]ﬂoﬂk] A g:,l% =z}
o) o)A R e g, A, e olse} B mE a4
7} 223+ 24 tjAlo] " tk(Cha, 1985). 0] 2ot T4

R ELTLE R R
A AbolZ #4191 )37} o] o] A = THA 2 T3}

(Go, 1989), ZA}20] 55 Ho| 11 HFA ¢l 27 &2
7ol o7}, uj B g O] A4 AT S 7
| AL # Q] L 714 =% Gek(Shin, 2001),
B o4 o] AL, 528 0]EhS TR0 WA
H 2 AT ey, 2= AE(HAE)T} =X}
Apol o AHEALG-S AW A 9] ofu] 2 A O3t A o] o}
Ueh 4@ slofof & Autz o] o|n|2 Fojof shria
ZAFCHKim, 2017). T 47} A ARke] o =g
ot 7] A8l ti A= sk Aol ok =k 1A ol

ehe Eole] AL Bl Aa® giEo| wgsta

ol8i5t= Z o] T R8FrkaL W okth(Iser, 1978). thA] &
8 S A AR A0 o =5 Soty 7] $18) AL 7
AFahz Zlo] obj e gPAP o] bz #919] A9 S E
s Bz wg st olslshe Aol Fastth
(Kim & Park, 2004).

u]-x]tﬂ— [S=1 u].e EL 5;(]_7]_ g’ A EE
Q1S4 AFEO RN AR AR B *EAQ
)7} v 24 YA = ok B ek th(Barthes, 1975/1977).
Deetz and Nelson(1983) 35t =& 1| hof| A = F-5} 2+
0] oA wieka} E7).0] vh-o] F a8} 28]
1, Barnouw(1980)+= =419] ko 71 B A E 9] ojn]
o] 03 ofahg gheya Ak, wreb 54 v
0] GBS 2 5L 840 )Y

ol et A9l 4]0 4 Zkafof ghea

Sgnste] o] 20 o}
‘4101] A AEALF ] A5
O 2 s o ¥t Y=
Z o &2 o 4= 91t} 2005
A& SHERE vHo] A
g7km qlom, Sapete] Aas
WA @71 thefet v g2 o] FAH
(Park & Chun, 2020). o]of] A XL} A}S] o] &
N ECPES E EEET ECEEE
& w5 o] B0l A HHF AT} h WA E
t}(Lange, 2014; Neumayer, 2012). AJAFE o & &2
E2}9] o] afe} FHolahs TS A o w24 A
2 o] ZFE o] & 2= QItHKim & Park, 2004). S EH E
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& AL M= 447 8elo] ZHstehs Fol 4
Eapo] 2443 S HS ER A GTHE BEH 0] Atk
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3} QITHLi & Kwon, 2017; Regan, 1998).

oF-2t B8] 14, o] 8, ApLe) WE 2l
a4 TPl A Fa s AeS ojn]Firia woron,
ol & Aatr] 91a) 71t A ol ek e = s
9iTh(auss, 1982). o] = Ex1-0] 7 ¥ 1} x| 41 2] weto
A AES o afsha s M5k S FASHE Aol
th(Jauss, 1982). EX= 0] 2A 2 B HAES o]
a5t s 4]5}7] ol AHAle] 7o) AW} k2
A AL AASH =24 WAL AuojF el 7]
L71tk(Holub, 1984/1999). oF$-A+= EAk¢k
o] 452 g-S Bo) Kot AE| on|7} 14
H‘”E} 5, AR s SRS AE S o FA AR
8|5t EA}o] vH-S-a}t ] =S =5 E}
8h7] gfak aye) ehA| = ol 4
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A}
ujs}o] 28 @5t ] 2| vt of 2el = o] )24}
FEA 710 BA = §ASA 28 4 QrhL
& Kwon, 2017; Regan, 1998). 0| += =8-u| 8} o] 20| tj]
gt 27b- 52 QA wf A o] WSt what Ay
o] B % 23 A 0] 7 A B AE o] FATHA
#.8-9 4 917] o] chHwang, 2014). Ok 2 3
< el 7] uksto] 2B 3 87 7k0) A ERA o)
B8 <Table 1>1} ZHo] thAl 712 A A& SF oz B
Skt

ob$-20) B3 HH) YRS B L o) wEF =
2}o](Northrop Frye)2] # A] H] % 2] &} (anatomy of
criticism)©]] L} 2= £ 39 43 B2E 223 Ao

th(Frye, 1957). Zato] = a5t 2| Aol 4] Al 2}e} =2}

1o oo ol mlo B

o

o) T g2 uba] PeS Ao md S A
Gt o] o] Fo A= AT Ak A=A QL v F
£ SISl ok s T19| EREE ee Al
U kelo] ofyeh 4=8-9] QFAlS 7| 22 MEA Bl
3}8} 91 tH(Holub, 1984/1999). 2 & Lof| A = of-2- A 9]
3 5 7ol AB A 8-S Bt =g
A0 ERA thga 22 oAl 7HA] 88 {3
< =&kl

Wz A WA A% YA SHassociative identifica-
tion)= 27} Z-E & Sx1o]Ho|L} AF T AJA1S
F LAY &Y sk WA ol n| gtrh(Burke, 1969).

|2 T3 HAE A4S oJofr] o AR R LA =
o], ZHE & ArSlo]| 214 Zhol sl A e AE S s}
Wolff(1984)= G154 IR 5}7} =47} HZ e Ea
L4198 Aot S g sl= Y-S 2Tt aL Wkt
A= 2 & QB ARS S8 28 A

o|% §3) A1) A2 AT

A= den,
a1 ZAFSE = QITH(Wolff, 1984). o] 23 A2 A A3t
= 547 AES Tl A A 2 AR A A
3] W8 A 7} A2 A P4 O 2 (Felski, 2020), £
7F A EQL 113 BA S BT A2 olaet &
A& F/4sHA gt

= W) 2 2FekA o A 3Hadmiring identification)=

= AA

ALE] o] ek ol A A Q] Y52 oh= e =
Q59| 5ol A @ = 7hekt 2hFS o] uj$trh(Holub,

1984/1999). 2 UAJo| A &5HA AsHA] otw

AT gAY B4 B =21 Su|E w7] 3 A

Aok ALl A 715 Zatehs Mol S ok, of

Table 1. Types of reception aesthetics

Identification type Reception tendency

Behavior & Attitude

Integrating oneself into the roles of all

Associative >,
other participants

Enjoyment of autonomous existence(pure society), and collective
rapture

Emulation (striving to follow), imitation, exemplary, and

Admiring Admiration instruction or entertainment derived from the extraordinary (need
for escape)
Moral concern (readiness for action), sentimentality (enjoyment of
Sympathetic Compassion suffering), cohesion for decisive action, self-affirmation

(comforting)

Explosion of tragic emotion/internal

Cathartic liberation, sympathetic laughter/comedic,

internal liberation

Detached interest, free self-reflection, tragic allure (enjoyment of
illusion), free moral judgment, scorn (laughter-consciousness)

Ironic Alienation, provocation

Interactive creativity, infantile primitivism, refinement of
perception, sophisticated ennui, critical reflection, indifference
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Aoz M AAel B BASAL W A

2 YT ol ejat LS BAlst ARk Tk

|
Nelson, 1983). |

et
il
2
ﬂllo _]l.ﬂ

o rot
)
o
i)
o,
oz
>
lo
fr
_|>i
N
S
rO

ChJauss, 1982). o2 Soi, 1] 34 2o 4] EAL 7
39 & AﬂigLW]u%:L 7} A7+ w7k
(Barnouw, 1980). A A}&} =2} 7hof| 215 A 7} -
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5H= PLAYBOARDO| A @t 2l %, 941 7] 9= (Excel) Tt of) A4t 3, ohl 7H4) R @& e 4
= A48} 2024 4] 718 FEA 7L B < Qv HH A Y= B AN BET T
o2 4b9) s fRHE Agsigon, el A olg FHoE WIL FYUR LR AT BR
=JA7E = Aoy i e]of oAy FH=E Tk 34 fQd 71 Y=Lt /4= <Table 3>3} 2T}
FeRFHe$E 01]*1 A elstoint. o] 220244 34 B A2 e thFo] FojAL o] E]Z O
109712 24 gl 457w 0] g4k el =25 548 2 o] R0l A Qe v, Al o] A A 17 7ol A
ek, TAA 4 FEH) o133 Aol A2 o)kt w4 U Ao LA 3| AR
TFE5A 4, & G A== <Table 2>9}F 2}, w31 3 2t =8u|ehd g S 7|f o 2 fRE FHlzel s
FRHEY dA4E FoAE Hjd T S =(HE, SHES], B, ax S EN [P EE Y
A%, D, e AN F FA 2 4 o] o] o] i olol ) s 3t A 1l whe- A A H o=y
A ZUane A o R dgsigon, doel S 4 At BHzo Y B §Y4 Y R
A oL} T A HE TS Al-Fsks G2 A Yk W7} Adsls 34 240 2 W3kslo] 242 8|4 519
o|F F-FEHE9] Q7] TR HAE FoA =2 23] o} o] =3k 7 o v = Qtof| §F 7l o] 4=-g-u] 54 v
soh o] 71 om0 2 2H2h 204 2% 1079 fRnto] EubA] gk ole] §¥o] BEH o2 L)
JAko A A Br. 0, 7} A 2 ol7] SE<s 1007 i 4= 9leh Ae) ol o] 7132 283 Zlo] chHolub,
A 2 1,0007] 9] =& Tho] X Al Y -3(Python sele- 1984/1999). T} 0 & 7 HE TRl =9 & B4 S &
nium) T2 I1HS af) Tt ek 4= gl= T A v E o] 53 EAS U 5

=

Bgsto] 1At

AT ARE 94 Bt sl ok
§ 99 W EAT AR HEL 7120

im&mTWWQénﬁﬁmiw#ﬂm%%

Ay 54 ] o] 4
e AT B4 AR GAR) A=, g, 23]

%, R4, B4 A <Table 42} 2

Table 2. Fashion YouTuber’s profile list

YouTubers Opening date Subscribers (ten thousand) Videos
Kkang.stylist 2016.11.29 126 1,666
Stylist unnie 2018.6.28 92.9 763
Fitthesize 2019.5.1 76.5 1,545
Alice Funk 2018.6.15. 74 799
Hanbyul 2014.12.30 73.5 371
Table 3. Comments distribution by the five identification type
Type of . Number of Percentage
identification L E Ty comments (%)
Associative Personal 1dent1ﬁca.t10n, sharing of experiences, Ego expansion, indirect 238 238
experience, deep understanding and empathy
Admiting Admiration and praise, exemplary bghax{lor, moral idealization, follower 210 1
internalization
Sympathetic Emotional empathy, bonding, mt'emal intimacy, empathy, aesthetic mutual 201 2.1
influence
Cathartic Emotional release, emotional cle.ans.mg7 comical relief, relaxation and 193 193
vitality
Ironic Critical perspective, anti-war perception, satirical interpretation, 158 15.8

aesthetics of negativity, parody
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Table 4. Fashion YouTube channels and content list for content analysis

Number of Number of

Youtubers Titles . Main theme
viewers comments
#Video 1 “6 recommended ‘Nike’ sneakers you will never regret!!” 1.588.817 510 Fashion item
. https://www.youtube.com/watch?v=-R-Q6B7V3fM S recommendation
Klang, stylist #Vi “Padding th lik dding th hate.”
Video 2 “Padding that women like vs. padding that women hate. 1495252 1782 Style analysis

https://www.youtube.com/watch?v=4aDNFx6zCwI

#Video 3 “Don’t buy a luxury beginner’s bag like this. If you must
buy it, go for something like this.” 2,604,338 1,230
https://www.youtube.com/watch?v=20M1XrPOtc4

#Video 4 “Items that will highlight middle-aged fashion
(Basically, you must have one of these).” 2,375,047 1,155
https://www.youtube.com/watch?v=5U41LS8JYvh4

Fashion item
recommendation

Stylist unnie

Fashion item
recommendation

#Video 5 “I paid 15.7 million won!!!! Let’s haul/unbox luxury items
together!!!” 2,723,817 6,332 Shopping haul
https://www.youtube.com/watch?v=a8qOuE9OW8Xw

Hanbyul
#Video 6 “(eng) “I bought a Gucci counterfeit items hahaha. Howev-
er... hahahahahahahahahahahahaha.” 2,649,022 1,917 Shopping haul
https://www.youtube.com/watch?v=Y WmO2rCVLPU
#Video 7 “Summary of useful tips on how to choose jeans for each
body type. Short legs, fat thighs, all gathered together.” 1,248,687 727 Styling tip

. ) https://www.youtube.com/watch?v=4Nh5HvpOllc

Fitthesize —
#Video 8 “Cool training pants & track pants brand recommenda- .

. Fashion item
tions. 1,211,436 523 recommendation
https://www.youtube.com/watch?v=clI35rUWgsl cecommendatio
#Video 9 “You can wear luxurious clothes in summer with just one
little difference.” 2,644,321 369 Styling tip
https://www.youtube.com/watch?v=w_KwgqZS2ts

Alice Funk - -
#Video 10 “Cost-effective classic sneakers recommended by a styl- Fashion item
ist that you can buy once and wear for a lifetime.” 1,783,882 699 recommendation
https://www.youtube.com/watch?v=bIShTjfQqTO0
\AE 2pxo] Zel =) w) Aol Tek RAH ot Abe]
A 85 s B 7] IRk B are v
L AEA YN s RE: A5 TUY Yy AAE T 98 u) AR o Ao TR 7
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279l AT} ZAYE olol7ts w2 grro] £ ol AFAe} BHATL AEL R K& om
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