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Client | Mon, Ji-a

Supervisor | Heo, Man-su _ Four seasons project architect
Construction | DM construnction

Project team | Kim, Jung-mi

Location | Suwan-dong, gwang ju , Korea
Program | Single family house

Site area | 298.80m

Building area | 148.77m

Gross floor area | 366.76m

Building to land ratio | 4%.79%

Floor area ratio | 98.36%

Building scope | 3F

Structure | RC

Exterior finishing | Thk20 marble, staco
Interior finishing | Paint, Wallpaper
Design period | May 2020 - Dec. 2020
Construction period | Feb, 2021 - Oct, 2021
Photograph | Roh, Gyeong

Structural engineer | Apex

Mechanical engineer | Palma ENG
Electrical engineer | Palma ENG

Fire engineer | Palma ENG
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‘Fortress M’ Z& ‘The Soft Wall’
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Layout Focus : HLHZS 271 A4
Plan Focus : &1 71 EHe| 0|
Section Focus : A5 x 3
Elevation Focus : Like a gallery
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‘Fortress M’ or ‘The Soft Wall’

Client : "I hope it's a house like an 'fortress' surrounded by walls.
I hope my family always communicates and there is a basketball
court on the first floor."

We : "A basketball court in a house like an 'fortress'---,
So we're going to talk about an interesting story mixed with
anxiety and romance.

Prolog

The first word | received from the client who sat face to face
with a bright expression was 'fortress'. "l wish it was a house like
a fortress surrounded by walls. | don't want myself to be seen
outside, But the inside is open, and children and couples should
always communicate. | don't want the kids to hide somewhere. If
possible, | hope there is a basketball court inside the first floor."
we started planning with thoughts and anguish about how
to convert the architect's fantasy of pouring out stories with
excitement like a child into a realistic version. "Basketball coat------"

Client Needs
Strong protection of privacy from the outside. And inside the
house, there is free communication and various family activities.

Design Start: Empathy

The house is located in the gatehouse complex. There is a rule
of the fence that must be followed here. It is either a perspective
or hedge fence. Perhaps the client of the building was surprised
by the appearance of the house in the complex, which looked
brightly at night, before building the house, and decided, "l
should build a fortress-like wall." Then this is a problem that we
must solve,

Proposal and Solution

A wall like an fortress is impossible, but it is possible to extend the
outer wall of the building. Instead of building a wall, the outer wall
of the building was planned to be in contact with the main road
surface, and the temporary wall extended from the outer wall of
the building was planned to serve as a "wall." As it is a housing
complex, the outer wall was planned with a smooth curve to
convey the meaning of 'We never antagonize you.' In addition,
the interior space in contact with this outer wall was planned as a
staircase room, but rather a space used for temporary movement,
Although it is an outer wall facing the road surface, it is free from
external gaze because there is a staircase room inside, and serves
as a buffer zone for external noise. The indoor basketball court
that the cline wants on the first floor cannot be planned, but the
three-story wall extended from the outer wall of the building
transformed the courtyard of the house into a private basketball
court, On the first floor facing the courtyard, a semi-external
space with the concept of Toenmaru' was planned to create a
space where you can stay static on a sunny day. A bathroom was
placed on the first floor to wash the sweat shed in the courtyard
and to allow the family returning from the outside to enter the
main living space hygienically. The necessary infrastructure was
planned so that outsiders who visited the house could meet in
the multipurpose space on the first floor without entering the
main residential space on the second floor. The warehouse, which

can be entered from the inner hallway and the outer courtyard
on the first floor at the same time, allows various items to be
stored inside and outside the first floor. If you take the stairs to
the second floor, you will see an exotic plane. The vertically long
plane was divided into two parts in the longitudinal direction, and
a private space and a service space were planned on the left, On
the right side, the living room and kitchen are arranged vertically
so that you can feel a very long space, and the window facing it
is planned to have a curtain wall of two stories high to maximize
the volume felt in the space. When viewed from the direction
of entry, private spaces such as the couple's bedroom and the
couple's bathroom are arranged on the left. Since hidden doors
are planned and recognized as walls, even if outsiders stay in the
living room and kitchen, they cannot enter the main room and
the couple's bathroom. As the owner intends, the second and
third floors are planned in a double-decker plane, so that children
can communicate with each room on the second and third floors
at any time. On the third floor, separate living rooms, toilets, and
balconies were planned in consideration of the space use of adult
children to enable separate daily lives,

Design core

Layout Focus : a soft wall to hide hostility

Plan Focus @ a narrow, long, interesting plane

Section Focus : communication-communication-communication
Elevation Focus : Like a gallery

Plans of ‘The Soft Wall’

Instead of walls, the outer wall line, which was extended high, hid
hostility with a soft curve. In the indoor space in contact with the
outer wall, a staircase room is arranged to improve the quality of
indoor life from external gaze and noise. A thoroughly private
courtyard was created with the outer wall line, | can really play
basketball. By further maximizing the narrow and long plane, the
exotic plane was planned by dividing it into two in the longitudinal
direction. The sense of space is unique. It becomes a private space
as you go up from the first floor to the third floor. The second and
third floors are divided vertically, but thanks to the multi-story
structure, smooth communication is possible. It can be said that
it also shares each other's noise. This was also the client's wish. It
contains a secret desire to spy on your child's privacy with noise.

Now : | like it this way!

This project was designed with the client by solving problems
one by one, Much time was devoted to the process of melting
the architect's wish list into plans, proposing and persuading
better things. In a recent phone call asking how we are, the client
of the building told us, "l feel stable the moment | enjoy soccer
and basketball in the courtyard on weekends, in my own 'space’
in the evening, and enjoy my own 'rest’.' gave an update that.
Fortunately, it was a moment when | had relief and faith in myself
that | could do well in the future, It took a long planning time
because it was a project to "softly" solve a strong concept and sit
the building around without any sense of alienation. Through this
process, architectural planning was a project that realized that
reasonable movement and the aesthetic beauty of architecture
were important, but that our ultimate role was to solve the
fantasies and anxieties of those who stayed in the space.

53



