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The Higher Education Possibility of Sound Art in Korea — Focusing on
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Abstract Sound Art (Sonic Art) is a branch of contemporary art that has been practiced dominantly in Europe
and the Americas since the mid-20th century; and in Korea, it tends to be regarded as a multiple art field or
as a subgenre of contemporary music or media art. Since the 2000s, some leading universities in North America
and Europe have been opened sound art majors, producing talented people who specialize in this field or work
as practical artists, yet it is still considered a non-mainstream art field. It is difficult to find schools that have
opened sound arts as their major program in domestic universities. Along with the introduction of a liberal arts
curriculum model and teaching methods used in the <Sound Art of Modern Society> course operated in a
four-year university in South Korea, this paper discusses the possibility of using sound art as a main subject in
liberal arts learning in higher education as a creative fusion liberal arts subject.
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