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Abstract

Contemporary fashion criticism tends to rely solely on the established art criticism process without consid-
eration of the distinctive characteristics of fashion. Thus, this study aims to reveal the unique roles and charac-
teristics of fashion criticism by recognizing it as an independent field in contemporary art with its own social

significance. This study will first apply traditional art criticism models to analyze and explore contemporary

fashion criticism's empirical content before uncovering the uniqueness of contemporary fashion criticism by

content analysis. Contemporary fashion criticism discusses not just physical objects but various topics and

ideas, as well. Accordingly, the existing criticism model was modified in this study to fit contemporary fashion

criticism and organized into five stages: description of historical fashion, form description, external evaluation,

interpretation, and internal evaluation. Commerciality, the human body, coordination, the critic's individuality,

trends, and fashion-related persons were identified as key factors of contemporary fashion criticism's uniqueness.

In conclusion, rather than build a single contemporary fashion model, this study found it more effective to cre-
ate individual fashion criticism models suitable for detailed fields, as these enable the discussion of multi-
faceted topics in the fashion field. This study is expected to serve a meaningful guide for the fashion discourses.
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Table 1. Art criticism model for analysis of contemporary fashion criticism articles

Feldman Carney
(1971) (1994)

Criticism model applied
to contemporary
fashion criticism

Operational definition of art criticism model
for application to fashion criticism

Style derivation

- Is there a description of the stylistic characteristics that
appear in fashion history?
Derivation of - Are the affected styles, schools, times, regions, etc.,
historical fashion style mentioned?
- Is there a description of similarities and differences
regarding the specific historical styles involved?

Descriptive
Description characteristics
and structure

- Does it describe the basic formative elements such as colors,

Description . .
P lights, lines, shapes, and textures as they are seen?

Morphological ~ Primary aesthetic
analysis characteristics

- Is there more than a simple description of the relationship

Form analysis . .
Y between the formative elements mentioned?

Value
characteristics

- Does it objectively mention the aesthetic value of the

F luati .
orm evatuation content and the form of the fashion product?

- Is there a universally agreeable interpretation of the fashion

. Low-lev§l Primary interpretation products described based on what has been described
Interpretation
above?
Interpretation - Is there an interpretation based on the tendency, view,
High-level . . cultural, historical, political, and ideological context of
. . Secondary interpretation I .
interpretation fashion designers?
- Is there an interpretation in relation to human life?
- Does it evaluate the aesthetic value of fashion products?
- Does it judge the advantage over other fashion products?
Evaluation Critical evaluation Final evaluation - Is it rated relative to other fashion products?
- Is there a description for evaluating originality?
- Is there a description for judging technical perfection?
AR ol A = Al o] ] Aol tdf) SR CR thR e S AA A ) S 71E% 7| A ek el E e &
A& 2AT Apolrt. ddff sf A W] vl B F ) B 5 54 Ao =3 Aol et B7F A =3
FABA 2 ARl 1 B AA HA AFIG S ks LEko] g u|Folm o]k 7 iAoz
g Aol Ao gt FAI7F =5 o] FaL ATk TR F 121709 Ao A v 7 AL S 4370 = A
o) 2] © & 2008 S/S A]= A) 2 2f(Saint Laurent) 2] 9] o o] 49| H|ES AHA| 5 GATH(Table 2).
A g7k 201130 A4 E 59 4o Ao o v u| T AR T Al E ol A A et

Table 2. Application of criticism model based on contemporary fashion criticism topics

ok cten. A PSS S e
y) (including redundancy) (including redundancy)

Fashion figures 32 3 5
Fashion marketing 28 2 7
Fashion system 13 0 6
Fashion aesthetics 2 1 0
Fashion style 43 10 0
Fashion issues 16 1 1
Event fashion 4 0 0
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Table 3. Application of criticism model proposed for contemporary fashion style criticism

Frequency of criticism

mallc char(l:tt:::rlsonfl model facto;nazngc:)ation Percentage (%)
Derivation of historical fashion style 22 51.1
Description 43 100.0
Form analysis 37 86.0
Form evaluation 38 88.3
Primary interpretation 24 55.8
Secondary interpretation 19 441
Final evaluation 25 58.1
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Table 4. Application of criticism model proposed for non contemporary fashion style criticism

Factor of applied

Frequency of criticism

criticism model facto(rnazp;i;;ation Percentage (%)
Derivation of historical fashion style 19 23.7
Description 53 66.2
Form analysis 19 23.7
Form evaluation 25 312
Primary interpretation 20 25.0
Secondary interpretation 41 51.2
Final evaluation 27 33.7
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Table 5. Criticism model for contemporary fashion criticism

Factor of applied
criticism model

Contemporary fashion
criticism model

Final operational definition of art criticism model
for application to fashion criticism

Derivation of
historical style

Description of historical
fashion style

- Is there a description of the fashion stylistic characteristics that

appear in fashion history?

- Are the affected fashion styles, schools, times, regions, etc.,

mentioned?

- Is there a description of similarities and differences regarding the

specific historical fashion styles involved?

Description

- Form description
Form analysis

- Does it describe the basic formative elements such as colors, lights,

lines, shapes, and textures as they are seen?

Form evaluation External evaluation

- Does it mention the aesthetic value of the content and the form of

the fashion thing?

Primary interpretation
Interpretation

Secondary interpretation

- Is there a interpretation of the fashion things described based on

what has been described above?

- Is there an interpretation based on the tendency, view, cultural,

historical, political, and ideological context of fashion designers?

- Is there an interpretation in relation to human life?

Final evaluation Internal evaluation

- Does it evaluate the aesthetic value of fashion products?
- Does it judge the advantage over other fashion products?
- Is it rated relative to other fashion products?

- Is there a description for evaluating originality?

- Is there a description for judging technical perfection?
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Table 6. Uniqueness of contemporary fashion criticism

Uniqueness Definition
Price Description of cost-effectiveness and price to satisfaction
. Description of business strategies of creators as well as owners, investors, and
Marketing . .
o companies of fashion brands
Commerciality - — - - -
Presentation Description of methods for presenting fashion products
. Description of unique or hidden social and cultural meanings of iconized fashion
Brand heritage

styles and products

Relationship between
fashion and the human

Human body body

Description of the formative relationship between fashion products and the human
body when fashion products are put on the human body

Wearing sensation

Description encompassing the feelings associated with wearing a fashion item as
well as the sensations experienced by the wearer or appreciator

Coordination

Description of the formative relationship between fashion products and other fashion products for overall

outfitting including multiple items when wearing fashion products

Critic's Description of critic’s own interpretation based on no particular grounds but rather on their personal tastes and
individuality knowledge
Trend Macroscopic description of a specific season or a specific trend in fashion
Persons Description of creators or other fashion figures such as their past life or achievements
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