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The commonality between German Neo-expressionism and Chinese
Modern ink painting
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Abstract  Although German Neo-expressionism and Chinese modern ink painting are separated by thousands of
miles in geographical space, they have a similar origin time, and there are many commonalities between them.
In the aspect of creative attitude, artists of both styles can absorb and resist foreign styles, return to the past
and conquer the tradition. In the aspect of formal expression, the objects of both paintings are representational
rather than realistic, and the material characteristics of the media are emphasized. At the inner spiritual level,
both expressionism and modern ink painting pay attention to social concern, and show the uncertainty of
postmodernism together. The commonality between German neo-expressionism and Chinese modern ink painting
does not mean to eliminate the difference, but to maintain the coexistence of difference and commonality.
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