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Abstract

Non-representation creates difference and change that can be used as a creative design
method that satisfies contradictory requirements for similarity and differentiation. This study
drew upon the characteristics of the concept of non-representation expressed in
contemporary art and architecture, in which Gilles Deleuze’ s philosophical thinking was
reflected, and analyzed the non-representation depicted in contemporary fashion. The
non-representation expressed in contemporary art and architecture is as follows,
Non-representation of delaying becoming focuses on reverting to preexisting objects and
redefining traditional meaning, thereby delaying the representation of latent meaning.
Non-representation of non-becoming removes existing values and typical forms and
expresses amorphousness. Non-representation of becoming by repetition or reiteration
realizes the difference caused by the passage of time by repeating or overlapping shapes.
Non-representation of becoming expresses the transformation of space by flowing through
time rather than by actual movement. Non-representation in contemporary fashion shows
the following expression characteristics. First, the non-representation of deferring becoming
deconstructs the traditional values and forms of clothing and expresses designs by
displacement or juxtaposition. Second, the non-representation of non-becoming is
expressed concepts unrelated to the body and focus upon amorphous objects that do not
become concretized forms. Third, generative non-representation by repetition and overlap
expresses the possibility of change by overlapping clothing items or details expressed by
repeating segmented objects. Fourth, generative non-representation by movement
reproduces the meaning of space and time by moving the shape of the clothing or visually
changing the surface of the material of clothing, As a result of the study, the
non-representation shown in contemporary fashion aims for versatility to conform to social
changes. This study provides new insight into the fashion design method by increasing the
understanding of the cocnept of non-representation and showing its potential,

Key Words: non-representation (H]|EAH3), Gilles Deleuze (E8&), expression (¥3), Difference
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E(Zaha Hadid)?} 18] €l(Greg Lynn)9] 15+
L g 2EE(NURBS Modelling) S ARESFo] &1
SE W PO AsES R "AE
SR ehs] BAEI AAAY 2ol AlAE

o o Q= mlEEA THEEe] Aol Tt

d

qe)3 olele A SXd] ofat B
(multiplicity), 2+ (curvilinearity), A7V} a7k}
of ¥A e de gk

Deleuze)7} Tzfo]o} HEE o] A A|AJEF Aakz] A}

28 Bl wEY AW s =
Wlolzle] AE-S A T7zkel el Al A4
SH ot EA WS FHOR et Aol
A8 vEPEE g3 A A £
Habgleh, et jATAel AEES 29
Hom HASp Tk S22k A Hfold
jolets QAAAAL Eriz FRAol chop)

£

(multiplicity) 2 E &%= oA 28 &
915]7] QIgk Aol Aot diAke 24l s}
Qo] e A HAsh] $f8 2017 =g
2022 =7k A o] AlA| 4ol A AEAdo R $HY
sttt Wl S22t AAGE Aol
NS sHoR Ad A4S Fgsl vbedst v
FAAAS BV R ol Al ofu|x] Ak
5 ERel A5kt
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(2 1) Marni (a2 2) Sacai

(BX: hitps://www.vogue.com) (B https://wwwv.vogue.com)

HAo| ARgRE o|u]A] AR 2 2HAI R 7
Fardet. vEAA Jdo] olam A%olM =
3 Egog et A el vl A4 ] b
Aot del, 5 A HEAPe) 4wk
ol ot A WA O] W} F37], 62
olof| o]t AAA uIEAA O] &2I9lolats 7]¢

5 20223 % 79 25UEE 109 25U7HA] E£E
AlOIE L (www, google,com)¥} Yo H (www,
AAs] s e 7)ARe) ol X &

naver.com)=

AR}, 1xF2 2017HE5E 20228 =714
3589 Hxtolu] 687 M AAAE FE3HA

t}, =31 687l AdAS HI(www,vogue,com)
st 41 B9I0] (unway) = A3 2,9467) ol
S 2282 FEdgon AR B|EAMA,
R, - S 300] ©lat WAL,
NEAVEEREE }om 347
oA Al Fere

- lom A,
OJ o] Mgtz ool
S]] AR} 3elo] A
Re AlelE Age) Baas,

Z

2

2

I

\:Ll
o

% @ o o

L)
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E ﬂ_,
— 2
W=
ox o
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o
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B
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m A+ 23t

1. 2o mi8C|Xtelol LEtEt HIEAd

1) e XY Hlrdd

(a8 3) Gabriele
Fall 2018 Ready to wear Fall 2018 Ready to wear Colangelo Spring 2018  Fall 2018 Ready to wear Spring 2017 Ready to

Ready to wear
(EX: https://www.vogue.com)

(a& 4) Gucci (a& 5) Simon Rocha

(BX: https://www.vogue.com) wear

(EX: https://www.vogue.com)

A3 A AR v A T AAIRA 7]
LEAE ARESHAIRE el 7]t PEf et
sHAl et YAl 84AE sAskaL #}e)F
O AR o2 AR Aol &gk o A
‘8(:)]/(-1.9_ B‘Hiﬂﬁl—]q- 94.?. ‘&]FH‘Q]— iP_Q_ Ho]»/_\_]’ Z}—.g.f_)_
2 JE on|A e} 717 5 AESANE AR
ouE AASA= =Tt "l,“é A A4 B3
o] A7, Zebss, oMdEUt(assemblage),
glg|o] AR, d)3E 2 v (deformation), EZXZ ]9
o] A0 oe BF7|HS A3 AAH
Adjaf ol e oo} 72 WS ARgskal Qi
1920t} WA} A7]olsatEl2](Blsa Schiaparelli) ©]
% ubg] upEx] Ak (Martin Margiela), { 4] ofa}
T E(Yohji yamamoto), % % I1E|o]|(Jean Paul

Gaultier), @}3Z AJEA(Raf Simons) = 3f&| =41
gARle Axol= giduato|de] AHe Al

3 AR IR i AR ERENe
w3 ol wheh AERet Ak ot 2k
3} o 3}Z(half and half) TR} QA2
FAJstar A, A, sfel, ofolglo] 4
| 5 7 oo HApele el WAls) 4
Fich ¥y (Balmain) 2019 Fw A& AL g
AR IS U b = EARS Bl e et e
o] AX9tt tlE U (Marni) 2018 Fw Za AL
VIS AR A st 7)skehs] Fy By
2, e e EEAE ARt EYaE AR
ATHLY 1). APFo)(Sacai) 2018 FW Z @] 4 o] A
= (ILE 2)9F Zo] i Azlo] vkna}p S
EE} FJEQ| "l S ukEo] Hulyl A JEE A
HEleh o]dZel F 79| ofoldle g JLAE A
7ho] HARRIE & FECILE 3 AZlolefale

[e)
A
e}

Hgn
31%(' ZQ o O

it
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(32 6) Louis Vuitton,
Resort 2020
A: https://www.vogue.com)

(a& 11) Moschino.
Spring 2017 Ready to wear  Spring 2019 Ready to wear

(a2l 10) Maison Margiela,

(EX: https://www.vogue.com)
w4 gty 7pEgd ZTHE R (Gabriele
Colangelo)+= 2018 Ss A HofA] sH&Eol= ]
AE T2 Zo| A AL AdsE zpole
ARG 3), dHAxE 2 u]AY (Alessandro
Michele)= %] (Gucci) 2018 Fw A AL ‘T
ZAITFER(Dr. Frankenstein) & E}O|EZ ]2
A QAass W5t 1:];(}02 A1 X Y tHMower,
2018). A& GO wIRL] el Ay &
2AE o] th= iE (09 4= ZALS
shbz spgels ojmol TS s,

3132 =) A (half dressing)> -2 ®HIF YA L
Ho @ e 9 9l OEWO]E]—(Carder 2017).
Sl Ao ol o] o)yl Aghshilo
e} ~ehelo] Wath), /\]E FAK(Simon Rocha)
0] 2017 ss AL GFTHAl BlE o} At Y
=Y AjE HHels Bokors 283t 9
of | 7Hzte] ERMAIES Wk A o] F
el e mEskal Qo s).

Fel Ei opulF wle) tRiele Tl
gapol Q4= 23k AR AEALS A A
t}, YyZek AlA7]o E(Nicolas Ghesquire)+=
F-olH]Z(Louis Vuitton) 2020 %= | RE Z&lA

(32! 7) Erika Cavallini, (32! 8) Alexander Mcqueen.

Fall 2017 Ready to wear
(EX: https://www.vogue.com)

Spring 2020 Ready to wear
(&]: https://www.vogue.com)

(a2 9) Beautiful People.
Spring 2018 Ready to wear
(BA: https://vvvvw.vogue.com)

Fall 2020 Ready to wear
(EX: https://www.vogue.com)

4

gv'\

q_ Ia.

N
iR,

(32 13) Gucci.
Fall 2021 Ready to wear
(E]: https://www.vogue.com)

(323 12) Toga.
(E]: https://www.vogue.com)

o JFREF) TWA Al Q1S ASRs el
S AR FATHPhelps, 2019). FEAF] FUE A7
3t ol el FHae ALt HelE o 2t
22 231 o] 1|l o7 offj& V5
FHeloll 7F=E folAs wjAIgh o2 Al 7HA]
o8 a8 23K 6. dlelst A
U (Erika Cavallini) 2017 Fw Z#Ad2 Azel &
ofo] Tk 29ElE el Aolel = o] Ex
AAES H|AGESH shiEolal dEut WES &
o slolE ujx|s)] Eee] ofolelo] 71Al o]
BASR ke 2972 AZAckIY 7)., ok
At W (Alexander McQueen) 2020 Fw ZAd A

oA FEA, HYHE A, E A ofolH Q)
HHH B4 rolt HHES 2adt tiael
= A7 vhxet wiAgt oS AHEATHCLH 8).
HE]& 1]Z(Beautiful People) 2018 SS A4 =
g2 Qlof] EYAE 91 oS AETHLH 9).

SE8 Halet dlol=n /% Cixiele v
Q=32 (Viktor & Rolf), A} 2 J1E]9|, ulel nf= ]
Wt 5 2] AL FokE ClAold S
o] AR A 2HS 4= Qe ofF TR HlH|o]
Z ol ol ARES ojasta A
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=] uq
Y

B

(a2 14) Moschino,
Spring 2017 Ready to wear
(EX: https://www.vogue.com)

Fall 2022 couture
(EX: https://www.vogue.com)

{22! 19) Roksanda.
Fall 2022 Ready to wear
(&]: https://www.vogue.com)

(3! 18) Comme des Garcons.
Fall 2017 Ready to wear
(&: https://www.vogue.com)

HzEnkgo g shstal glot, w|E npE x| de}
(Maison Margiela) 2017 SS Ao = FZEE
du A 2h85E oS ARATHCLE 10), WA
7| %= (Moschino) 2019 SS&= QA4S AA|A & v}
Yo xdlstal =yae S JEE Edst
QITHLE 11). E7HToga) 2020 ss A2 419
2 288l= ERXIES 519 AAER Q= 1
ARR1E AAIBFITHLR 12). 4] 2018 Fw
AL 7S = Aol ofat ‘s A oR vt
a1, HAR= P o] oy e ‘BE HWis AR
212kt w2; ejo] 7S ARSITHIIE 13).
EZage 7o nAy|L wE ulE x|}
& Ho}2(Thom Browne) 5 W2 t]xjo|q7} 2
85131 Qity, A7 2017 SS A Myl & =&
TEJO] 2022 s AHA t]zfole mulo] 283}
OFIt= T2 AERI L] o) o|u] A7} ZEEX
OAUTHTLE 14, 15). = 7o) 2EpE SAlC =
4 QES wHs otk B Hekeo] 2017 FW
74311/\41}_ 2019 Fw AL ERagle= Ad
1 HupR ARSI WA EQIE HE] 7]&S o]
835 A8A YAl (1 16y o4 @A 7
2+g Skt YRRl (ad 17) 7R st 9

(a2 15) Jean Paul Gaultier,

(a& 17) Thome Brwon,

Fall 2017 Ready to wear
(EX: https://www.vogue.com)

{22! 16) Thome Brwon,
Fall 2019 Ready to wear
(EX: https://www.vogue.com)

(& 20) Yohji yamamoto.
Fall 2018 Ready to wear
(&]: https://www.vogue.com)

(a2 21) Rick Owens.
Spring 2019 Ready to wear
(&]: https://www.vogue.com)

H ofjAdoAe] AJA A=

o A Hjel o7 ololale] el 24
2, ®a), AusiaA w2AkS sFsks b
o 8% ofoldl 7] g

A A ge Aze olu] e
ARl g onlg s,

0
&
o
r{m
>
m

o mX mu T
o_>d 2>~ olx

> O

=

WA e v R e g
2 sy ajdel Ao § AR A
s ojsel s YU Al sl
ARiglo] FARs EREIL shae] T4

e Ao P dgoldet 2l
7}245(Comme des Gargons), ©]A|o] T]oFA|(Issey
Miyake), s0F FEFUH|(Junya Watanabe), 2.4 ©F
uli & glo] 7FEEE (Rei Kawakubo)@} 48 T
2l S| AulMd-e xEsit) opriEE oA}
OIS Q1A We ohala BEVY, B
dR o= HAls) ote] sfdo R EEl)

2 o 7hed 2017 FW ARES Ffolob un

_—'L
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of oJgt n|E3} WS AEJIHLY 18), <3} 2o} €58 (Proenza Schouler) 2019 FW 24
2H8AF Abolo] S H7IaLl oy Hor It Eii% T 79| ofoldlo] Al Tl (two-in-
AAA ez A3 g4 ez 1F, A, Lo, A1o] YAkl AR QTR 22). oS
w3k, ARRIA AlS 5 e AAE etk = E'ﬁlil F E(trench coat)} E|0] 4 (blazer) F 74
Ak (Roksanda)@F Fek(Fila)7F P YT 2022 FW SOE FdEo] Stk 44 HiMoe® EdolA
Al (19 19) = ook SHAA =AY s s ”ﬂﬁﬁﬁﬂ Adzict v=ekele 2k
HAYSFTH I TDapper Fashion week”, 2022). & (lapel)2 WHEF| A7}z e 7)15S Sty A
Al opfRE 2018 Fw ZHA TRl (C1F gofoo] 1(Anrealage) 2019 ss AU AL EdZ
20) 1} Zro] HakolA Z=2of olg Sl FeR FE7} @A} EY AR vHE gRRelS ARG
233 9t 2 S UARick Owens) 2019 FW th(1Y 23). & Z2lolx 2019 SS AL =y
Aol A= (19 21y Zo] 4bzh Fy x7b gk 7 7o) ofolglS A o] A=A 3t
o] WS W 11 Fole AL st EARE IS sAlol FAUTCLE 24). Fl=
A ok=t} (Mulgler) 2019 SS AIHL =2 AEHS
g ol A o] FAYSA HIaRES QA HE3F YAREE AEATHILY 25). ERS- AE
Sh uE A ARl CrRRle R o)Fe Vs, 28 W B TR AR GRS A &=
AL EE, A AR Y el FAE THRILE A of efefutH] 2017 ss AL Lol 7] 7HE
e AASIL Holx] oh= AAE 729 FH ARERE 3D 715FeHA Ejo] oS AEYE °4101
= Fdgt oF ATRCHLH 20). 52 AFES ARl =
gl=7) T g EPOP‘/]ZQ} HER2 S o A Bl vp
3) BtE - STl Qg MAA HIEAY o o] v‘-E—‘o A71eF HA ol oJslf A7 ¥
ke W= Sa%t wiZiAE ok Wi vEA
HEE - 3ol o3t A BlaEAde Wk olgls o] ofo]El S Halsli z A el A
O3t ztolo] APom Wste| Theds AR o] tjz}ele AH 1Y 27).
o}, s dof| A o] WhE - Sl ofgt A A H|sAt
de o5 YAl 845 FHsHAY vhEe)] A 4) SZlolof O|at AAIR] H|TEAA
ol Yzl HakE wEshth oAkl Y
O] T WS T2 = N9 oS 2RER A
A Hol= AlZHA e} 75 et £
A ARG o] A A o] Ak Fo]

£ &9

(ag 22) (aa 23) (a8 24) John (a2l 25) (a8 26) Junya  (a& 27) Mason
Proenza Schouler Anrealage. Galliano, Mulgler, Watanabe, Margiela,
Fall 2019 Ready to Spring 2019 Ready Spring 2019 Ready Spring 2019 Ready Spring 2017 Ready Fall 2018 Ready to
wear to wear to wear to wear to wear wear

(EA hitos:/wwwvoaue.com) - (B3 htps:/fwwwvogue.com) (B httos:/Awwwvooue.com)  (BA: httos:/ fwww.voaue.com) (B htos:/fwww.vogue.com)  (ER: httos:/wwvoaue.com)
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(32! 28) Maison Margiela, Spring 2018 couture
(ZX: https://www.vogue.com)

ot A v oF FElo M 9
oA xde] AlZHA H@}% Rl

= Zrejol=(John Galliano)+= W& vl 2|z}
2018 SS Ao A Mizo gl Thlo g HYT
oJifo] Fhulal ZefAlo) o8| tX|Eriets 5
A Ao R Koz o) AR At Mower,
2018), EMAIE 9Jof ZEAS 2HE5F AELY
o] oAk dlof whgt chE AR A CIH
28), I EA e Q] o2 Mo} FEjrt WaA]

A, EdAXIELE "lo] whsgof whal AA|7E
%ﬂlﬂﬁﬂﬁéh]%ﬂﬂlm@ﬂﬂ H2je] 2}
o7} whAgsict ofolzlA db |2 (Irs Van
Herpen)©] A{¢] 7€z} 33% WelS EAIGH AE
1loK(Syntopia) A A (17 20) = AlA| &
X]O‘Oi oF A7t %"éﬂ]‘ﬂ oA FEHE &
s}, gt WEY g oz AZsk o2 A
437 5Y4S 2= Bolgt xS Holal
258 R3] HESoH(Hiu, 2018).

ox)0o] o]al A B FAL shte] B e

= 2 Yea Aasts Ao] ohyel 1 4]
exolow HHULE LYo o5 A4
Fo e P Fxat) ofw 2 9
s A% WAEE FAS BAS BAsia YA
B a5 Az J91e ol H21e Ak}
v, 28 4 AA
) FAFAe A }Ti Mz wF e
AAEE 4= 9l o] elqi= Avfol&nt A% 2HE
A B3 ngﬂg% w=&313 FAdju) o]

(& 29) Iris Van Harpen. Spring 2018 couture
(EX: https://www.vogue.com)
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S0 8 LHYGE o7 t]%}o
ofolsl, 7%, Wl sAlaiRIut, s ook
ANSAL oRett, B4, 5 AR A
Aol PAR FAEL off el
P Heg mATCE AA, urE-
olgk A uEAAL TiXel R0
wel /) o)ge) srjele sy
sEelglch. v, elol ojeh A vt
QA H9lol ol ol e} wal
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ot S FofollAer o] HAE Vs &
&3t Al ofolE| 2 BE S23 AE Alels)
Al fldeh Of§e Al 2RgollA Fsh] o
Fof 28y} sk=o 13k et A AFR-o]
zﬂé} QAT x]—jg_zﬁg 40]1:}

Aol A AAIRE vl de st THelke
O‘HPﬁ‘rO}t A2 AN A Blofu o w3l 5/t
frAbd e miZNE A Qb= KRl ZL Aol Al A
=8 7R3 AlAshE tAR i e s 2t
| 4 Stk HERAde AR A4 7
= Ao ws FAEe] Qlout v ot
| ’} EHJ,]_ oL

Fﬁ

O.L:

| B Azl ofg AHele] age
Zhke] 3 4 Aol B AT 4+ ek
ALY B tolUe] el e Tzl
pHOoR ofe] Aedel A thael txele
ol sla BEH SAE wgel o o
AQle] 79 BRE ojelg) WE HAo| o3t of
o gl A A AuE zua@} S gloick A
AR HIAAITE - F o] olgh HIEA
& Exo] mABIL FHEE Yo 9o ut
alek, w5k 27 9IS Shfebul An) Edls
she} ga) F719h P o] ol ou)E &
@ 4 9 Ao Az
B ooe] Auks o cixele HlEAAe)
clopAl Aoz Hitste] FaAeh astE B
Aol FEH= Takel A o] AR e
a4 olrk. Tl 7140 ofg A1) st
cholax etel Wistor Aolel A ol e
AAK S Sle AR AY FEe nieis)
[e]

o gk, WA AV A FESL 5
5

i)

-

Y. (2000). 220 T oz 2 A
oAlso] BIEREYY - Fre Fste} Hsof
Lehd s FHeR. Herds) 41
135-170.

A48t (2009). B]3EAFE] AFALEA Q] TRl A2)
o] ). Z|ZEFFOE 10(1), 61-69.

AAdE. (2010). HAIHoE| Yehd vl 5
Ao ¥Rl Ak FHUACISA,  13(2),

%]Aé%. (2012), O;:I’E}/ C/Z/EJ O/—E‘z%] H/_T[/{]_OZI/ E}/

A8 ( 013) LiteofEo] Uehd 5320 B3t

AHZ QL. SO § T, 14, 39-48,

U574, o, 127 24o] v Ao
of Boll TR QAT FIALEIIESIX),
15(4), 97-107.

A8 (2000, 11, 23), A F7FAE 0| 37
2} AE77) et} Ohmynews, ALZ4A0Y
2022, 9. 23, AEZ=A| http://www.ohmynews,
com/NWS_Web/View/at_pg.aspx?CNTN_CD=A
0001265585

SRAZ].(2015). AT w49 wwE Sl a1
A TR eyl
17D, 1-11,

Bfaxel, o] (2012). 213k} Aol LEh:
LoueE gl pek A sy
cjxfo]sls] =HX] 21(5), 114-121,

A= (2008). Xfoj2} E}X[Difference and
others], A2 F&Fa}x]AJ AL,

a9, 1HY. (2020). EF=9| H7HRo] B
or ® OFO]E]i HE sl = sl o) gk Ak,
PR UA, 24(4), 117-129,

Fs|g. (2009). Al et AET} =7
Aol gt HlnL 15t -mujA] 20 S22
7] 0|28 Ao R ol Z51E]X] 33(2),
200-212,

F3|, P53, (2007). Aol vEpd =5
o] 2§ EAo| et dAhto|y 2ot &
22 FAoR  H2] 571), 130-146,

, 9F2:3] (2008). Fof mATARQlY LE}

o AR A4 ozt S

94 A& olBE FHlo® B4, 5802),

5-33.

, AEE (2020). S sfACRRelo] Wk

EE29] 7|3 gl AAER Aw g1y

H5ro] 2, 18(12), 513-523.

olobg. (2022). =] oolZeflA] Aol
Wt a1k 91EEFeISL 57, 301-332,
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O, (1994), Lol Etrh(o]x17d A5 e}
I BEAAE, AE 1994).  FRIH]E,
22(4), 360-362.

o7, (2007). ol FEYLR-fI7IEEA]
FE 27X A& 19,

e (2018). A EE|=0] Apol's 7|WEO R 3
T7EO] vlspAAd o] WSt A SRR

ol = E], 13(3), 189-198.

A&7, (2013). Gilles Deleuzel] FEASE 25
oF o] gzl ZpEl FEoiAt gk vy
AR =8, A&

2%, (2013), drfjollse] v/t stolEs|
SO AR, O EFE¢IT, 25, 4580,

23h AEA. (2010). 5= Aok} sSANAA 115
94 ]4/@140 /U-]EHFG A]-_ﬁ_ o:]; E//a}/L]ZoL
3] =2 - A2 A, 26(6), 131-140.

72 (2013). 531294 FEEoR X dAguA
of s FEUARIG 2. e dT <)
QI5)3]Z], 13(3), 1-17.

HFE. (2019). FEF=9] 7Fpo] =] ¢7]. A
=i =

g8} (2006). Frfzisraf v AL UzkdlL

ALY (2022), Frojmjof, AR AMY 2022, 11, 18,
A2 ZA] from https://www, doopedia. co. kr/doo

J

pedia/master/master.do?_method=view&MAS_I
DX=101013000737334

FFstel. (2022). FEFEFHO[ARY, ARANA
2022, 12, 18, AF@=A] https://stdict, korean, go, kt/
search/searchResult, do

Beardsley, M. C. (1999). Aesthetics from classical
greece to the present: a short history, (Lee, S.
H. & An,W. H. Trans.). Seoul: Theory and
Practice, (Original work published 1966)

Carder, S. (2017, April 19). Half Dressing Is The
Bizarre New Trend Confusing Everyone-First
there was ‘shrobing’ and now there’s this. Elle,
Retrieved August 3, 2022, from https://www.,
elle. com/uk/fashion/articles/a35293/everyone-is
-half-dressing/

Deleuze, G, (2004a). Difference & repetition
(Kim, S. H., Trans.). Seoul: Minumesa. (Original
work published 1991)
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