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The Formation of Linear Thinking in Traditional Chinese Music and Its
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Abstract Traditional Chinese music has a deep indigenous color and has its own unique way of thinking and
characteristics. A consensus has already been formed that linear thinking is a major feature of traditional
Chinese music, and it has been implemented in both traditional multi-tone and single-tone music. It is mainly
expressed in the form of single-tone music or single-tone music. This linear thought of traditional Chinese
music is formed by influencing factors in various fields. For example, it is related to national -culture,
geographical and natural environment, religious and philosophical background, traditional Chinese notation,
individual characteristics of traditional musical instruments, Yulje, composition, and transmission methods. This
thinking is different from Western classical music that pursues three-dimensional thinking, and Western music
emphasizes the harmony of harmony, harmony of tone and texture, logic and identity of structure, and
emphasizes the aspect of space. However, traditional Chinese music emphasizes the horizontal development of
melody, the fluency of ancestors, and the continuity of structure. We aims to analyze the causes of linear
thinking of traditional Chinese music so that it can be more useful in educational aspects and promote the
succession and development of traditional music by transferring knowledge of ethnic music.
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