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Abstract

This study aims to merge Picasso’s expressive elements and deconstructive fashion’s
formative traits, proposing an upcycle fashion design that fuses artistic and philoso-
phical aspects. The analysis of Picasso’s Cubism identified qualities like liberating
revolution, fluidity of vision, geometric reducibility, complex symbolism, and creative
imitation. The analysis of Derrida’s deconstructionism revealed expressive traits:
uncertainty, intertextuality, différance, and dis-de phenomenon. An upscale fashion
design was developed based on six Picasso works featuring women. The design was
created using the fashion design software CLO 3D and integrated clothing waste and
scrap fabrics as materials.The results are as follows. First, upcycle fashion was viewed
from a new perspective based on Picasso and Derrida’s values. This perspective
suggested creating better ethical values by upholding environmental protection in novel
ways that overcome limitations rather than destroy existing values indiscriminately.
Second, upcycle fashion design methodologies were derived from various perspectives
utilizing formative features of Picasso’s works and specific expressive features of
deconstructed fashion. Third, the direction of mitigating waste and pollution from
clothing production and transportation was revealed by making clothes in a virtual
space using the CLO 3D program. This study contributed to obtaining various
methods for developing upcycle fashion designs using own methods of Picasso and
Derrida to diversify the approaches of upcycling, which is relatively stagnant in

disassembling.

Keywords: deconstructivism(SJF52)), Picasso(TZ}%), upcycle fashion( HAFOJE BJ4)

Copyright©2023, The Costume Culture Association. All rights reserved.

- 720 -



Vol. 31, No. 6

I. Introduction

ol%7} Ao
£ s I garelze
Q= shto] et 2K Fr
Yol A 517 2Ale} A9 o] BAS o)At
A% BESls e s 9le wal ohe} 7
0] ¢8e =oWA A2 NS FEaied of
9}k Itk(Shin & Kim, 2018). @Ato]Z TizHel
2 A MRS A8SHE 0] ofd © ol4 Lwglo]
N 2% Fele) AL AL 2L 8=
2 Th] BHA)7)E ol olo] whet Ao siAet
A74e] A7} 87K Heo, 2020). £ AT o]
gt BN A gRele] 2o FZalo] o] ]
Ae guss AR o2 HEAA Folxql
Rrele BEeh A dhk

A& Vs A S A Aol AL w2
ASlsle 2uRe] 878 F2A77] 98 A
thebgo] e F1 o8, A%, 27 5 TR &
of2}o] -2 o] T YUTHChoi, 2016). S3] 3]
She oBo] EYY 4 9t 247} B EokrA
(Whee, 2006) 71447} &S 2% tixtel &2
A%t 7kel 9Hoz wol BRE T k. FHAF
AT} Hae) oae o) NAAAS S
L 35 BH2 AYT AUtk WAL S5t AR
o) thAIBE 2Ql Ao uhulslod AHEo] AAd o] &
A W S5k S| ud 242 wEIA @
ow, olgt §AHEt Yoz ARl AR A
deths 2o 249 gAZE oty s
2z whsle] 27 24 2zte] 242
Bk B AT ol2jdt E ge nstio] Pajol
2 WAL B3}, 1 FolAE Hrtaol okt Agst

N, ol
o &
gy 2
o
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iniz} o
o>
oL rlr

e
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7|& dAfelE iAol it 7= AeA SHol
U g S S8 £ A9 FE ol

ek, Je F44 Zeolt o4d Zwe Yokl
QIAfolZ Thiel st ATE LR Agolch. ol
et AT datold WATIAle] A4Hel
A2 9ol AT W) BT Bgo] ok %
Bo| 234 4L Yol ol 48 ste] el

Fohe - ol 17

Aol BEelA Erus 2EE AAlstaA St
Aol 2 AT B7kA0] & 7]E9 Zo] 7t
AL e AE HEstaar 7129 ALAS §9
& BN 3B AYL Sl &
2 H7tak ZE Bd EA4F fFF
2 B4& dAolE sjAo] H8sto] 3]
3to] 2E7t H3H o|2& AT GAtelE A
AYARlE AlRtel=dl Utk E3F YAt s Ao
35t FAIE =A% AAH A=E Agshed 9
o7t et
2 AT DR 9j=g, FEAE Ve R
24T o224 U8l wet RS Aldtsle AL
Z o|Fojrt. A9 FAHQ eI e o
o 2ok AA, w7kt st AAFY] FAol of
8 dutHom nFsky AFo] 234 E4S A
2 BA 9 =53tk 24, g7 AES S8
o BTzl At E A 2 BAg hEx

of 4E olv|E FIHoE WeF olu 4 =
(Yves Saint Laurent)¥} A|&|u] AZF(Jeremy Scott)2]
ZF0 7 T A, siAF0l9] gt T H
780l sl &Rt sjAIFOE ol A= Tt
o|25 7INtoE A HE, bt id F ARl
A& 4 9= HE g HAE SHew 1At
ok YA, siAl=] o] BHE/C] tis) AR K
AEota, =&9 540 &% Adf sjaHARlIY
AR E 2A D B4R AR e APATE HEF L
2 g oA, A =& w7ka AEe
B2 B4 A Y] 2 EA4S 2st
H A, HARA], 7|7t v 2hg o7} GFAAH 5
= &85t GAtelE HAYARIS gttt &
o7k 0] AE2 YAF2l9] E4do] Hes] Tyt
ofR1e] FAI7E 2oEE AF o7l2 AARITh A
< CLO 3D Z21§Z o]-gsto] 6719 HAg 4
HARIS AAsHH, 27]9] 2E2 AER AARI.

<)

1

[I. Theoretical Consideration

1. Picasso’s art works
TE& T 7}4A(Pablo Ruiz Picasso)= YAFYIE
Est= AR 7L=A 204]7] &) 2 EEL <
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ozon, A Aol 2A FAglel MeA LAt
Hzgozn toyet AT /He A8 gickPark,
2010), FHFOIE BE HUFoI 2AUFOI F
7] A9 A E0] ol Blske Wo] 22, B
o, £A7], Tel 2ot HoprA AHle] Ao
SAZIEA A ol SolA Hlolur L Pt
Lin, 19 Ol Skl A& o 2
WO U3 ofe] SAER soi 19 A&

B o] st FEE0] et 2 dFoME O]
23t g7ka 315} ME RO oY HE F Ee
gty 9l EE= HZZ(Roland Penrose)?]
Bg Fuste QAT FAlol S A7l
TAZIA S Al7| &2 fHFste] 770 AlHE F-E5he]
BBkt

1) Early cubism period (1907-1909)

U $7h5L ofmelste] Gfalo] Bt wrhao)
OfH]3-9] of7} W E(Les Demoiselles d’Avignon, 1907)
(Fig. 1)o] UAIF9] 3lgtof] ZolHT & & QA
W geiAel B9 9 9AH 72 F4E 7K
st JAFAE EFsHA Frtal FHATH(Finlay,
2011/2013). W7t 7]E0] EUAFA AP EAE
Z7eI2E Aol oie EE T A7 Slsket
Mol 2744l QXjol&o] Hes T =
A9 T 1 S0 Bao TR, AT AU

F8 Paol2 ATl A

wAgolT

=P *:-‘Z}%E’Jr e 71518Hd 999 94 5 24
olHA YA A9l FelZ JElon, 5] 2 & o
E££9 F odsoe= 52 2Zbo] AAEE ofxg
7h 7t ARHA o E & A& JF
HEo] ZFA9 37t & A|XK(Paul Cézanne)¥}2] A
HAo] BHslA syudt A=A olE FA A
e 2 S5 £8E U9 FE, I & Y
IR £5F, 95 st Fl=oF golSl= o1
ITE HE 52 M%) £-E5l= AFE(The Bathers,
1898-1905)1} Wi~ ARG AS & 4= Utk

2) Analytic cubism period (1910-1912)

mohat Aol Qs 320l AP EA 40
A WY RS SEsT TERE gAY
9l B21ge) We =59 fel3 HhNo, 1993).
oleiT AFL 19104 E FuTolz B2
ZA(Portrait of Ambroise Vollard, 1910)(Fig. 2)°fA]
sispl Lehbad], Tk of AEoIA el BE
HORE 33 A4S ANE s 2EE ®
A ol Wkt e 35 249 AAH
EY43 1 94 AAE BEY FAZ BE 4 9t
L 5AE HolEsTh Hrlas BAE QAR
FAE B Aol AW 2ugre) Az
SR @S] AR S 2 M4 (Rhee, 1985) Hld= T
AHoz =4 ot 2FHS HoE & Ue

<Fig. 1> Pablo Picasso,
Les demoiselles d'Avignon (1907)
Reprinted from MoMA. (n.d.).
https://www.moma.org

<Fig. 2> Pablo Picasso,
Portrait of Ambroise Vollard (1910)
Reprinted from Pablopicasso.org. (n.d.a).
https://www.pablopicasso.org
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HEA d&S 71534 Ak Choi & Shim, 2006).

3) Synthetic cubism period (1912-1916)

St AAe] AAAA A S Belstse.
U, YR ARgoR Ba tulx] 3AlE el

2 A= GS ol neol Ang A
7t o] 7HA] Aol =8 712U olrf E4gt
7ol Bl 22 collage)7| o]t LT 47}
Q1= AE(Still-Life with Chair Caning, 1912; Fig. 3)
ol 7H Elo]EE /A sh= EHEE HA, BT
o] E2X 8tE, SUE 7Y A7 AAA s
A x7bo] SRttt o]t E O] W= SFHOA
Qo FHE M= &2, 249 280 374 4ol
74 SBAH R 234 oA el @
th(Kang, 2011). ‘JOU’E Journal(AlZolu &A)y<
Ju|SEAY jou(zel), jour(d, @), joujou(Fd) 5
o= #4sler] ojt shte] ol teret el
7H & Q182 WEZT(Jin, 2001). ¥]7kae o]#gt
E5 71He B9 Blaled AAE oARYE A
o] A5S QLEAR AHER}OEHN HAE o8 9n
2 s Yast ek =, ke BN o
AAAS) U E ol YojHolnE FuA

Ql B0 2 FeES Y H(Sung, 2011).

4) Neo-classicism period (1917-1924)
1922 #7kAE A ZE(Jean Cocteau)o] =, I
£ A2KLe Train Bleu)2] Fof wfo 2 3H-S =2

Fohe - ol 19

+ o9l5(Women Running on the Beach, 1922; Fig.
& A o] AFE W7k JIES =l Hole
2 AAstaA JAFA HPH FE9| ==
7 ol Zo] EFo|th(Walther, 1994/2005). 3
Holl A A Qle F ol 1Y) 2rRlo o
I FARRE 25 A3 UARE HEH o R 5t o]
BARl T AF HE S5 RE0E HAL
ol Atk A ZAL o7t FAGS 9% st
Al7lE B2 A8 Qs T2 Aol
Al Bl&R BEEO] el ol2igh A 9 A1A|9]
2 LAF] 0] JARE vlF FAoA Hlojufalzt
St m7148] SEsh BAA ATk WokAE A1
2olo] g7ty #FHY 1A &AL I
GEoHA] @l o]} AdRtE = 2 EH AT (grotesque)
S @S whdshy T19] AlAZE g7 Al Ao A
BdS AEA FHAZ

5) Analysis of dream period (1925-1935)

19274, W7k GA] 1740130 mie] g2 &
E](Marie-Thérése Walter)} WA S A2t 19| 3]
sjof 27 Jel3 4Ue ARE A4 HS U,
Jyete] w2 119] A AdS Zeste] Agojol
A 7P Ea% Aol HSE € 4 AUtk Berger,
1965/2003). wtg] HF =9t AT HE A, & 1Y
o] d=3} AAIe 1HE FRE W7k AR 10
A B2 IS Evdezion, olggal e ¥
el ARG 53 oz 19 33ket 24E
20 EHEAchH(Bernadac & Du Bouchet, 1986/1991).

<Fig. 3> Pablo Picasso,
Still-life with chair caning (1912)
Reprinted from Pablopicasso.org. (n.d.b).
https://www.pablopicasso.org

<Fig. 4> Pablo Picasso,
Women running on the beach (1922)
Reprinted from Pablopicasso.net. (n.d.).
https://www.pablopicasso.net
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20 m7b BT AT BYS BEY YAolF AT AL

19328 Z+E Z(Dream, 1932; Fig. 5)2 QJ&}o] 7|t}
of & mte HH R d=o| o oA Bl
FEE ZodEo] YA Ho|ar StAtste FstA 17
ZtH(Kim, 2009). Tj7}AE AMA; 23to] 248 T3l
Ao FH FHE LEst] A AT} oF
9] FAS AHERlET R TS B9 @
Al =& F7IHA ol v e = AEe &
A& ARESt] FAS FAISAIF . v HE =7t
SHthE AEeS FE o TASRE 99 #s
0|7} Az =0 ok FAF R o] AF & oA
A AR = BEmlo] del HB e w74t 2
& & 299 dF QR Z4le] IrE 24 1
dA A A5t A o] 189 s WES
BRog g5kl lth(Pablopicasso.org, n.d.).

rEopl o
POV

6) Anger period (1936-1945)

19374, TR 37 AYe U SYo| 57
A7k 25l B2 upAT Aol G 24 AZY
715 oftd o g2 ZZAF) 31 (Bernadac & Du Bouchet,
1986/1996) O ZRHe ZS3} TS Syl &
Al9] B34S BEdoch gA] oo e grts
= AR7IAE B3 A2Y7te] HEE HsHA HH
olg FAR HhE A5 Aol YN, oF e
of 1= AYst & ‘AZY7HGuernica, 1937; Fig.
6rE BHAG. AZUAE WaY HE B 71
AR Ho)a AFS] BlAQl 13O0 F(Jiang & Park,

\

<Fig. 5> Pablo Picasso, Dream (1932)
Reprinted from Pablopicasso.org. (n.d.c).
https://www.pablopicasso.org

wAgolT

2022), 249 BA|SE SHaka} vlQlEA el Ty
et gk 1 A=UrtE S9 sue) 74
b ﬂl:li
53}

=
AFA] zjl
3

2
kit
A e, Bzl gulg Bo) A
%, A9 A9l 3, TAEG

i

)

)

k=l

AF
=
s

%

1gH oz mAsSHA AT S0
dqiet Bajel S5o] st Q4L egAo
FTHKim, 2011).

e ok oo 1o Z kI

rE o
ot

7) Vallauris and Mougins period (1946-1973)

19438, Bk BhA) 21801 9E e el 1
F2et= A Z(Francoise Gilot)s THt7] AJZch
Shat G4 SH0|n BHel 29719 el
Aol gk o] ARIES 18 AW g, ARE
F4H0lo] X142l 94719 A S BEOE 17
t}. 19460 1% 2AFS) of9l-Z(Le Femme-Fleur,
1946; Fig. 7)o L §40] & =y Ut @<=t
I FARE AL =T B BAE, L5 A9
% HE7kt Sheo] ZRol: AR E Hoes
A gk At Zo] gk ol Hls) ZA HARE] 3
L el gete getesl ol Aze) J=e
£42 st st m7kee] vhgo] AT
24 9Ith(Choi, 2004).

ol AQIETE B AHe Wweh A7IFgel
AW A2 195040 HolSwA H7hac Bt
7} A7) AT T8-S A A, olF 17}
A= T2 A (Vallauris)ZA 2 o|FHA|TE 13] 6,

<Fig. 6> Pablo Picasso, Guernica (1937)
Reprinted from Museo Nacional Centro de Arte Reina Sofia. (n.d.).
https://www.museoreinasofia.es
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<Fig. 7> Pablo Picasso,
Le femme-fleur (1946)
Reprinted from Gallerix. (n.d.).
https://gallerix.org

G520 X5t LA EA(Mougins) 0.2 th
Al RP o] S5t 1954 1 E mjEA AFES AF
= S22 AsiAstr] AR AAETE FLEH|
(Gustave Courbet)E A|Zo & QA S0 Eugene
Delacroix), tjofjal HWatAA A (Diego Velazquez), ©]
o2 uld|(Edouard Manet), AtF-Fo] THH|&=
(Jacques- Louis David)o]| o]|27]7}A] A+ 3]s}t &
Atell &t & 112 d7FEe AES "ARITHSeoul
Museum of Art [SEMA], 2006). 7L & E&}3F0}9]
ZE-g IHPoE 24| 9] o] 91 E(The women of Algiers;
version O, 1955; Fig. 8)2 412 £2-8 7 X W3}
A7 el BT TR U A Wkl
Froz AWE B} AT BES WY
29 mHE nAHel 782 o 2 ojsishn 17t
2] 9fal, Jeln TR0 2NE 492947 9
3to|ith(Bernadac & Du Bouchet, 1986/1991).

2. Formative characteristics of Picasso’s work

07ha0 4% E4 BHY HYATE Hun
A Kim(2000)& HAIE, &2, FE9 43, A9
FRE EE019.00 Whee(2006)= H4, wad]
Zelo el 2o BRI, 9T Hue} sy
T4, A BStE =& Park(2008)2
A, 715k 234, GAIEA A4t B, &
7, @BA9 Tk o T&3519.01 Song(2009)S
A, A, =34, Al AT, SHAECE,

21

<Fig. 8> Pablo Picasso,
The women of Algiers (1955)
Reprinted from Pablopicasso.org. (n.d.d).
https://www.pablopicasso.org

Kang(2011)2 /314, 5A14, & 544, AR
EE51Ith Ban(2014)2 thiys =3 716keH4] &
d, AT A8 AAT 239 A, gt
3t $g}, Holx] o= FEo B, HMEA Az
MA S 21 & E&5l¥ 21, Lin and Cong(2016)2
7151 294, SAIA, T84, ST, A A
TAHLRE =& o]9F HEo] o7 dEZ A
HEZ o 074 A 2ol et =H, HAL
A4, RS Galluzzi(2007/2022)2F Daix(1965/
19912 Z3loto] FA|HOoZ AFE T Itk Table 1).

2 J7e Mg AdE(Ban, 2014; Kang, 2011; Kim,
2000; Lin & Cong, 2016; Park, 2008; Song, 2009;
Whee, 2006)2} TE(Daix, 1965/1991; Galluzzi,
2007/2022)°14 AgH w7t AEFS #E ST
o g QR FEH A3, I8, d2E
9] mty|e} StHTA, &, BHA, 254, AR,
34, ABHA AZAA 21, A} RS
S FA R, A, AR B8t AR
of Pzt FHA, BAA, THA, BolA] @ FiE
o] B9, theket A Wsh A A+, F8A
2 ALY {B8 LR, A9 Ax, 71518 237,
siAlet A, =34, e 25T Vs &
A, REAAT SAEE AAT 299 dA, 715184
2P 7oty dY8 e, FE, Talo)
g, RBA| T, A, RIS EEA A
Ao ®, mf, HAL AN, RS Ao muf
Aoz =&Yt
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R O EE

83 gAolZ ST T wAgolT

<Table 1> The expression methods and characteristics of Picasso’s works in the preceding

Author Expression methods Expression characteristics
Kim - Collage - Multiple viewpoints
(2000) - Highlight the line - Overlapping form
Whee - Papier collet ' Revolut@nary . .
- Perspective destruction and screen composition
(2006) - Collages .. .
- Pluralization of perspectives
- Flatness, Geometric formability
Park - Sense of volume - Transparency based on multi-point
(2008) parency P

- Diversity of objects

Song (2009)

- Deconstruction & reconstruction

- Realism - Synchronicity - Figure
- Superposition

Kang (2011)

- Playability - Concurrentity
- Decentralization - Freedom

- Extreme geometric

- The order of formations that remove expressiveness

Ban . . and chance
- Representation of the object .
(2014) - The expression of the invisible part | Various screen changes
P P - Breaking away from the traditional visual world
. ic f ili
Lin & Cong |- Collage | Geometrc formabiliy
(2016) - Deconstruction & reconstruction Y Y
- Transparency
Galluzzi
2007/2022 e . . I
( Daix ) - Imitation & reinterpretation - Imitative

(1965/1991)

do AR eRE A2, IH, B3 Fd AA,
].

HAl= tide] o

7
o ojujgtch, 779l §

AH3 Ao, 7120 Aow
=

ar
Sust 38 PALE 542

19] BA 9 BA, 2uda Al
AEZAHon 1AAQ FHE
et Az e AAske A
542 el wet trz2A v

7HA] BE2 o obHo %‘OML

F

11‘.

£4e T3 \_°‘ /‘l@oﬂ/ﬂ vt w5 A st

2 FHiz AL O]—E— &l QQP‘* 3/\4 E_oﬂ

ok 23 YL AAe] ARES S

e Fet &, o] Hol B

Fzo| 27e Fo #7129

£ BYHOR YR AL
A

210 mY

A XA 71E9] 354 A= A o E Y
o7 Mz HAAE #AStY It J9S st
AL, H= o] 2 stojg sty Aaxet, Ieal o]
A FolshiA ARGE Azl High o2 7HA] ofu]
AT|AZ| 2 = AL Wolth Xo)F wHEA L
7129 AES BotE wes Bajo] opd 12y
H olugt Byu WAL Ba) SApHel Hog of
ZojY= AL TSttt National Museum of Modern
and Contemporary Art [MMCA] & The Chosun Ilbosa
[CIS](2010)9] mr=™ 7]&2] ZRFo] 7HAAL = A
W2Ql Aol ofet A el T FEsto] 2
7h g0 WAl AAse AL oujsi

et

3. Contemporary fashion design applying Picasso’s
work

B AT gAlo] Sol7blol 94 Trta BE
< 283 A WATAAY A 2AF L B3t
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ek, S BAAIES T - 9] T Ao]ES 7
0% T Wrae] YR AU kL
A2 ojolAg A= BB A M4 Tl
HE XASE 23, o]B A 2=(Yves Saint Laurent)
Al w] AZ(Jeremy Scott) 02 UERGOo™, m7}
2 A olujA7t Az Efube 0|2 A 29| &
F 44, A 2% #4832 RS
ojE A 2T I7aet A=A/ HopdHz
(Sergee Diaghilev)”t &&22 A%t T
O] =(Parade) 255 I 2o} 1979 F/W AAAHS
AR o7ka 2] digh o]B A =9 ents:
(Hommage)= 2HE & ofQlo] 1 QU= 9JE9] &9
719 qH LS Iz 7hHet AA o8] A E5h=
W AE oluAe] dRES HHor &85k
W, RS &-85to] dledt sjie] g =
dotA 7l W2 E YEFTh(Fig. 9 and 10). A2
u] 278 A7) (Moschino)9] 2020 S/S A Aof
A sohae] GBS FEA Holdl HAelS 4ln
Gt 1 Wohao] T9e B E2oshe] Agto]
ZHYshHs T AE9 8425 E Js ot
HPA71= HH, 2 & "ELS v A
He Y, st AETE S85HA ¥
YR 245 o]E0e} FA7= W

5193 th(Fig. 11).

i

l_

¢

N}
filo

Iri SR
o i[>
2 Fg%
oy —

19

A

o

[¢)

i

Fohe - ol 23

2. Deconstructivism fashion

1) Concept and background of deconstructivism

S| A 5=9] (Deconstruction)= ZEFFA0] H|H7}o|z}
kAol 242 it AR ok Adow, A
T Folgst AAE vldst F252|(Structuralism)
o FAE FHHTA SR A BEE A5
Ao QA= g HE A FAL 7|59} <dol,
YaEs AHAE, Arioh E4, GAke] AT, B4
o] ojFut vl 4] 5 71E9] gl oEZ A7t
L glolu], WushA 2REo] EAGHA WS A
How AL ¥ okt Yohd L&l 1 A
AE o1FL U= NE7HA sfAlsh= Zol=t & 4= 9L
THKim & Lee, 2006). ol2]at AolA sjzF2)=
71&9] ARt 712 E ESAT JHE wEL tE A

= FHIE WSOl =N Y, 7%, 2 5 A
oRE A7l Jo] BAGE ABAT BAES
EHdozl

2) Expression characteristics and methods of
deconstructivism fashion

oA 9 A= oli7HA] A T
g ARetn FHS Histe Rl et
FeE LekdehPark, 2015). £ AT copsiA] b

<Fig. 9> <Fig. 10> <Fig. 11>
Yves Saint Laurent, 1979 F/W Yves Saint Laurent Moschino, 2020 S/S
Reprinted from 1979 F/'W Reprinted from Vogue (n.d.).

Dustin. (2014)
https://makeminevogue.wordpress.com

Reprinted from Forster. (2022).
https://www.kunstgedanken-mag

https://www.vogue.com

azin.de
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2% w7he AET} AR 54

Eft= SAIF0] M) X EAY B8 HHS &
F3A717] Yol APATH(Han, 2021; Heo, 2020;
Kwon, 2007; Lee, 2011; Lee, 2022; Park, 2015)5 %t
Tete] 47HA 2 At or ol JlEor A2
=43} AeE Avay e 2.

ESEAEL Be A2 A AHAY 14
gle, = gaskd shuue ofng 71x%)
AL olujgiet, ol |2 ojmA B8s}

[e]

Lifol wet QAo grete] BAY B o

P
e %
orL

o d
>,
_O‘l‘,
rr
oL
E

~{
%
(o)
f
i
i

g Mo
M, 5, ok ~1
& o e
o
[o &
)
i)

l~l> o

1o
¢

ughe. ol 9] Artdo] @
2 SfIATIE Aol W Fo] AL
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lIl. Development of Works

1. Intention of design works

H7taoA RIE-E A ol HA dl&o] FA
AR, oJHet Aols AL HIAFA N FAIA
A FElE AFAGsh] Ash et e HEASkL
gt At 19 F24 E4E #EANZ T
=2 57] A H(Finlay, 2011/2013). 15 A= <oJQl’
< Y7k 9] 43 oo dEgoll=dl, 17t ARG
P o2 A AFY HEEA 5P 1
o] fiF729] AES AAste E7FHEY] FA UK (Seo
& Popelard, 2021). o]of] & 1= ZE A st
n7}40] BEB ZE Ao glo] ojele] SR
ZEo 2 AAsIYrt

740 ZES &0 FA olBE A =g
Adm] A7k ARlE BA%E 23, F HAold=
o7ka 259 ol AE Ty Fsto] IrlE ARESHA
U 2Ee] 848 ARY gE L H8AX AL
2 Ut 2 A ole WSS AL,
SiAF] s £ Zjtsta olet HEo] 34
59 A, HR A8k, 1d o] AHEEHA| ot
o o] EE{o7 R, W AEI AA|AE] 5
< E&5t= FAelE S At oA A
d4de 7

7k AEY 234 54 24 2, A
B, A £54, 71skers gy, B34 4A
g, Aol Hipdog yehgon, siAFe] o
A A3, B, ATEAEA, A, 29

= Yehgth olejat Anke Evie W7ta 24E
S

—
ol
=L

ot r
FR

Q.

l_N lO OZZ

ofly

B4 54T AT WY 5 22t 27
< &8 4 AFst FA- "Rl HHo
F A} gk 2 A& AZE = (Table 2)<F

my H N 10 o m
oo o
ot

TE_IE_Q

2. Development of 3D digital fashion design

2 AdF= dAFY E4o] e =uEA
ofelo] Sk mka 4E 6/ REE ZEOR
Hgstel Wrha AE0| 294 EAT AT
4% §TT Yol F HHS T
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<Table 2> Works production plan
No. Applying characteristic Item Fabric Color Applying work
Geometric reducibility,
creative imitation -
. Jacket, Leather, -
Design .
) bodysuit, organza,
skirt wool -

Intertextuality, différance, ¥
discontinuous, - Woman with Pears (1909)
dysfunctional Reprinted from Pablopicasso.org.

(n.d.e).
https://www.pablopicasso.org
|
Liberating revolution, '
geometric reducibility, .
e Muslin,
creative 1mitation
Design Dress, teorgazlz(?t’h
) scarf wy ’
cotton,
nylon ;
Différance, dysfunctional, 5 "“l NN
decentered, deconstructed Nl.l e(l love Eva).(1912)
Reprinted from Arthive (n.d.).
https://arthive.com
Geometric reducibility,
creative imitation
Design Shirts, skirt Cotton, knit,
3) polyester
Différance, decentered, The Red Armchair (1931)
deconstructed Reprinted from Art Institvte Chicago
(n.d.).
https://www.artic.edu
Fluidity of vision,
creative imitation
Organza
. Blouse, top |,. .
Design ouse .Op light denim, -
acc, skirt,
4 cotton,
bottom acc olvester :
Uncertainty, différance, poly - e S :
dis - de phenomenon Dream (1932)
Reprinted from Pablopicasso.org.
(n.d.c).
https://www.pablopicasso.org
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<Table 2> Continued

83 gAolZ ST T wAgolT

No. Applying characteristic Item Fabric Color Applymg work
Geometric reducibility,
creative imitation
. Knit, cotton,
Design Dress, th cotion
%) stocking lace,
jacquard
U tainty,
dis - dzcelz;r:n}l]wnon Woman w1th the watch (1936)
P Reprinted from Seo & Popelard.
(2021) p.169.
o Rk ]
Complex symbolism, ~
creative imitation
Design Velvet, ‘
Blouse, skirt| cotton, -
6 or
ganza
Intertextuality, différance, Portrait of Dora Maar (1937)
discontinuous Reprinted from “Portrait of Dora
Maar”. (n.d.).
https://en.wikipedia.org
gl 12 w77t H=gE &2 8]0 (Fernade 2 ¥ Y o¥E AFESl(Nude; T Love Eva, 1912)

Olivien)E X2 1 uie} oQd(Woman with Pears,
1909)% $-83 BEOR, P BT e 7}
zel 74} 9ok BATS BAe] o)) BAL NS
AT & ARG, RHE B o) RS
ol Amz BesAct 199 HE E4o

Seft A5k BUge AR Be A B
st AEA FHAZEA BolE 24So0] 2t
e 2308 EEA7E 208 S84 ol
g dolol= S 4L et Fejz Astel i)

Fol9 EA&HAEE A8 sAld & AH4d 3
go] ARdor A&l 7|shehs @S S
4 xSt AR ARG FAL 7S &A%
el == 7HEaL BT @A) A4S WiAT e =N
e &A7F A9t Ao] 52101 ?}Hi 4o H
AEAS YW, AAELE o HA FASH] B
A 959 &=, & 4AA HEE 6}11 o= 2715
Aol B4 aowiwmg. 12).

HARl 2= ¥7k47} ofjuk FA(Eva Gouel)Z HE

_4
_4

2 98 AEoR, 998 BalE EYAT YA 1
ol T B8] AR Azke A3HoR B8
3 TAelolch. Igo] Uehtl 7lskekd e
EE) A 57 41U G20 A Axeto
= A2E BAT 3 ATYALL 019 theol 421
AzsaA Age] AAE Tefstel

stoich. TRoIAE AT A,
rol AAZ wEd s Aol =
ihed), o8 99 o0% 2718 B83}o] o2}
uj3o) AAS BEsA B, W] Uke 9-of
Rz gEeA mAoRA YEEC] ik AXE
s wore 4 GRS, = BTt Bzt 4
g 79y 4 ou:_i EHsiGi. ovzan Ak
oz WY Uv BREC & EYS WA Y9
BERE M Fo] FEHATL £ BN E o
Moz owzaE BES wZAYCRH ngol

42 TP 449 BHS gohf st Pk &
3 ERY 0 A ofe] vmA 4G HEo

- 730 -



Vol. 31, No. 6

<Fig. 12> Design 1,
3D digital fashion front & back

Hiz|sto] B7)54dE EEPAL, B4R A
75 FEAAHCE Agsto] BlHEF A FE 9
FAT EE8S UERRlt(Fig. 13).

gkl 32 n7tazt uie HEYz2E 2d= O™
F2 A9 xHThe Red Armchair, 1931)5 383t 2+
Fo&8, ofQlo] 2-gska = 5SS B H AshA
Fitt 04Q19] R EZ oj7fdf |0l FEE st
of o7] HEE W ojgo]z THIAYL, Be] B2
ol e BAskA REA Fefof avlz
OAlsiict. B sl gl 40 B
UE 4ol g8sto BT 199 E47E @
% o 4224 oI<lo] Pkl aute] FRYE A
AE ZojUo) o 242 B8 2 TR
A 7V silo) B dielel BoE A2 27te 1
o % 7k 2ol T84 Sl B4 2R1E Al
7] 98 Aze] B Qaolai 249 AT el
2 Beato] gl FHI} 299 vlg o Zolw
o oleh tlEol ole] WAL wAL
AX2EE A siAFoY] B
Zolth. 429 BHES SHL Sle &
1FE o g Ao ERE EuA
tzelolgl g 4= Qlth(Fig. 14).

TR 4= m7kart 224 vie] HH 29 g2

g

=
148 ol

N>

3] 27

<Fig. 13> Design 2,
3D digital fashion front & back

ol F(Dream, 1932)S $83F ZE o= ofQlo]
28517 e B w9 A 4g tiAelolth.
oA A7t SE Wz & Hole AFel9l &o
=94 e H40l9 FHIE S8&5t0, Holojaz

2 gEoR WHAYORA ALY $54S Hoh
34 Fek. ofele] 9 Y A9 sl AN A
2 Anjac) av) REE Beldrl ¥, gL 3R
Fgsto] slzlo] Fait ool WML AT
Lol Seo] £ 5 9he Wk ohiet 27] Usl
ARE Fgo] 7hsstn, olefat EHL H8 ol
2SS ehith AAEE 19 & WA 9
2 B A7 A4 L0 thA] el dge] x
AP Aol B AEL vFYH Peot 71
o =g g, vl A FH, FH
), Q27 B|2Ql Geur $244]

72k

i)

-

N,

rr

=

il

oo
>

2]

o

(Fig. 15).

oAl 5= w7kavt ke HE2g 2dE 9
‘A|AE Z oJQl(Woman Watch, 1936)S S-83F &
08, ofglo] Zgotal = JES AT HA}
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<Fig. 14> Design 3,
3D digital fashion front & back

Qloje}. & AEL A5 Akt ghA TiAkel 3004
ARBL GE o4 AEFO|X H2E Fgalo] A

Aolth. Ml A45e) Ugt Hejg o

= %S
50| 2252 AWSte] 24249 Ao} Fehe 1
2 W BAS el mdaz 2gE o1E7ﬂ

Fo2A B9 A e e 7
o] 31%, EI 8
skoha] glAol 542 %}O}‘ﬂ‘:}. 1‘%1 %

1 Qe AR Y2 YR JH AR ddss
Z2A1R Az A —?’——4 S g83to =y UrE}
oo} tiEo] HAM F1gh] T X5
2 XHOH/S] oLoiqu 7(]-_,]7(4 El_l:ﬂ-/%] ‘j'_]__Z]- ﬂq-
F0] 9% Tofl= M= 27Zbo] EoflARE 719 Y=
a0z RgEo] gid, olAd SaAL e I
230l A2 272 Bol 719 A=Zo] 79 ol w
Fol e AT} B 194 P =AAY
oz _'ltﬂi 14-7]_15_ H}/g] o=z i]—_Q_ﬁL 2= o]q. B ;{]—
2o wFHA Fu), R PP 24, vy, v
FA4, B4, WES 5 AN 2EYY 538
7FA AL It (Fig. 16).

ARl 62 W7tart ket 2 g Hde Y T
2} ot=29] ZA}(Portrait of Dora Maar, 1937)S 3-8

ox,
N
_|>4 [o ¥& 1

91

% o

N
.

|
o
r

21

wAgolT

!

<Fig. 15> Design 4,
3D digital fashion front & back

3 AEOR, ofolo] gk Y A= As At
tAlolch, & AEL huat vielw, BA(ball cap)

2 AEBsto] TR Ao, ol B3] A4 A2
o 54, % 234 AP Ueraa dek. by
HelHe o84 Az ATEAELS P11 9
242 19 % ojglo] g3k Yt 9= 4
sfo] ofhe] WiX|SHT. 19 & o4 7
A Qe BeE e sojgo] WeH,
1 Qo] 5 o] P e Wy sofulzt AR

£ 7ol AgEiglon, ol ¥ ARE 4 F
Yol FBairt ol Bol sy Yiael 5
2 A BASH] SHS gohlnA et
ono JUREI AAEY H BEL 1Y &

Wt GARE dfEe] Agow AT AAE
L) ok 749 oxt A48 FA 9% o
Flit Aoz folgel Tl £58 $ 00l
FAY FAL ABA AR Al E4S
oFdl Zo|k(Fig. 17).

3. Works production
2 AL Rl 3 gRel 49 g

1Ee A% AEOR THNYT. AE 1914 AL
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3] 29

<Fig. 16> Design 5,
3D digital fashion front & back

3 gatol AR 27t o so] MElzl 7h14e)
UES} 19 o4 94 95 Aeae] 4zolct. o] 9
of WAL A E ekt ZRHAE A A At
2 #712 BeFoRN %o U AngS
U8 Aead Pk L oguo] FYRE A8
7H9] GAjol g % 71714 LS grut Fi,
Anrg Bl L 4E 4o &, 4o HY 2
3, Ams, 2AE @ shg Bio] A8HT AHA
Azt 9% gt 922 guro] oY 9o, Axa
170, Sk Bgstel B AEo| 4 o 9
E t3l, o]7] ofeo], Be 4
% th(Fig. 18).

AE 2% 19 ol UX g AN A= il aet

19
m HO
"

> o

olx
2T

[T

oo
ol
5

>

Z0YF WO oFTHE FHANA TUL A4 @
W2E BET PAo|Z TAlolet. BT A4 071
A Qeist £ A A 9 19 T o
e F71E AGFORA ofBe] AEAI AL
@5 o e Shgick 19 ol 94X e 34
Az ga st 8o Aert st WS 1o}
of At} REE BT F Unly $EL 0T A8
. RE BRES Wop wg0o 2 YAtolE WA

<Fig. 17> Design 6,
3D digital fashion front & back

9] oluz& AAA7|A} P oH o]e} HEo] ¥
29 £HE T AA7| A Sk £ 520
T 5E 591 27 9uAZE 83 5 A o
=9 gEo s fAQlste] FEEE XY T
AFE 7Y I W W2l E o] TR IR
B gy, ywz] o2 @59 b 2R W2
HHoz &goly] Yol tF 3R] BES] BAE
Eo| ATt S EE FEe d4H aAdEs

ol Agelo] A HelE SUEAAOH, T Aol
zo B A2 4 AES BFE 312 RA] F

S=E EAH(Fig. 19).

V. Conclusion

2 A7 A&7bs Aol A L Arf Has
o) A21d Mz} wh2A) wWsjels AvRe] A3

2 32477 98 WA & s
e AN oA AT F4o] FuE ¢
Apol2 WATIALE AWt el Hado] gk
A 7ha AEAAC SRl v 2 Aol of

8 Eet & mka 2Eo] 294 543 SiAIFS
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<Fig. 18> Work production 1, photo & flat sketch
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Aok, 4717 TI2g Rt opAAte 52 BE
3 QdatolZ M 2o 6ot Al 2 S A
At AE L 2 AL Fake et 2
A, 7129 AApolZ AT ATE B
Sulol} 744 Zulo] AL £ AT 52 ol
ston), AvAe QS Teld ATE B0l
o 2 AT A&7 AT HEo] aulke] ML
547124 U4 Eelo] 28E ol 25 34,
= W7tao) AE olnjxg £l JE Aatol2
W RelThe AEAl A4 B4o) bRl A
3t ol Bl ArtolZ MATIAIA AT A
W9E ¥y 5 AU
7, QAol2 tARle el ATARE o)
o 2 W9l9) Tele A4k 4= ik olof et
gAHo R RS ATt AAtol Txjelo] A
AT Qe 2 Q7 WA S o] ZAE ] 9
£ Qlxel 2o WHe tAlAoR ThopskAlYl A
w}isq slsiale AR A L A7
S2RY A7 2908 BEAAL Ao
sl A 02 el 9 7150 o 748 59
Qo aele Ao, 249 o
¥t Bgom Befo 7152 MG Bt E
o UBHS Boldua H2e
gouk, 922 uH9l Fet
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