Journal of the Korea Fashion & Costume
Design Association

Vol. 24 No. 2 (2022) pp. 147-165
https://doi. org/10.30751/kfcda, 2022, 24, 2,147

nfMolAl2] orA30f 2tet 2o 24

Rk

Aot o) agskt wpa

Analysis of the Meaning of Mask in Fashion

Junghee Jung*
Doctor's Degree, Dept. of Fashion Design, School of Art, Sungkyunkwan University
(2022, 4. 15 =7 2022, 6. 16 °7; 2022, 6. 20 &)

Abstract

The purpose of this study is to examine various types and characteristics of masks and to
consider what meanings they have in the recent fashion world. To this end, this study
attempts to reflect on the internal meaning of masks exhibited in fashion designers’
collections rather than functional meanings. It has an implication; in that it tries to help
understand the expressive needs for variety and freshness pursued by modern fashion and
use the unique design development to understand the internal meanings of masks. It,
therefore, examines the existing domestic and foreign literature and data about masks from
a theoretical perspective, and also attempts to draw findings from the data of fashion
collections which have been held since the 2000s, as well as from literature research based
on books about fashion and various other media. The meanings of masks in the field of
fashion are as follows: First, they express identity, by criticizing the couture fashion,
through the fashion. Second, they present a new concept of body, showing an illogical and
ambiguous identity in which both feminine and masculine images coexist. Third, they are
media externally communicating insights about human beings’ inner world, through which
various messages are transferred to modern people who are attached to external
appearances, and the identities possessed by designers are revealed by the masks. Fourth,
they ask about a boundary between gender and sexuality, as a means to make us
concentrate on the important social issue, while expressing various and new identities, like
the hybrid identity. In other words, they can be found to be used as effective media in
communicating fashion massages intended by fashion experimental and creative designers.
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olefe] YR A oAM= LBV E vhEAlet
= Yu|E AREL QlaL EoloflAl= 151119
T daolelz om® ARGE|GIThaL k(A
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o AHESHz UlAsL ek Mg vz} 3 4
ATHAAG, AulAl, 2018), A=A o=
e, A Mol el WEuEe e
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R L R R RE R
ARk o] o] AFO| URF W b AR
A IR ool AF| vzt Ak
(3L}, 2015).

~

4) M AT

ulAS 7l QAT WA (disguise) S 457]3L
2|5k zpalo] opd ojF o g F3itt sHA|
T, 7H(masquerade)> 2H-8-Afo]] 3t slute] %
EEA FIet dEesh] wju R HEA o))
AT = HEA o g vhey, WA AAE 7
a1, 7P 45140% 7Tk, wpAAE= WA A
A, WG Aofo|Al R|H]aL, 7Y
L ) o | el o R e ] L R B
shte]l 24 (portrai)o]al, 7H=2 skt 7lje]#
A o|tH(Tseélon, 2001), APAA AoJo| A= "\
ofeb= wholi= Al 7HA] RS yEeRdTE o] egh
He=ol A7l Ax HEE AT, vl 2l
o HAS Qg f-83 =R A4 2Hgstal
QltH(Tseélon et al., 2014). F-3}2] HHoA] &
off, s wpAE= 7?‘4“* E= Aol 289
7]so] AxEol o Al Ego] He A4
ARl Ayt z2g2pe] 7S 9et AAAG &
O] w7} wlojgitt, whaha] 7P EEet FA|
/dofl tigk vlke] gk ezt E 4= Sl

2041710l Eo1et L o] AJtfE TR HAA T
= 34 Soylol ol glojAl= ¢F E B4Fo)
o] NAAQ tjRlolHE2 e Aol o4u} oF
MAelE Yo EAIA Hixstal glom(7]
=, FE, 1997), vk QA s AT ARl ok
ofjA] AFAe] ;Ao 7 o]gr|o]X]aL O‘E} (1"
8y} o] sl upAa T AAE daol o=
A ool Holy|ol EAS Al AL Ao 9
a1, upAAE oy fdo] 22w K
A, AAE Soll o] 8o RA oES AT E
AFGE O A= - Sk ERE oRe] fAE
flojof upAAE AMES7IE SfA & Y2 vt
Y7o dag upAA R LElfo] MokE AAE
= HolF7| % gt o]ugt Al sfiolA] 2}
el A upAF 0] ARE2 A7 29 wF &
Bl gAloll et olal AlgkE A AlA
o A Hloju} oo an S} WHAAIE 7

ol

4 t
a1 3k 4= Qlok(gAled, 2008).
151

9 3y
Aol o] HOIgE MolFo] T chapet ek
Fesha glom mule] AR $hs| el 4
Bel Askos g ) 8 2 gl v

7}
} AHom BgEs) Aehc dis o
HolA] ki ApAle] ARG AA]
el ¢k HAtelyE Al wlE vk viE
A ek (Maison Margin Margiela)x= 1995 F/W
Ao A 7]E sidL7t Aol Fas st
of AL FAAE Fl= Sl HolFirt, up
2 del= BHE vl (face mask) (L 9 S
oA Q1s]al AHMAE Xt o BN A4S
Cojua] gk clafoluzAe] oful S 13hA|
ZATHEIA A, A7, 2015), wpAzl= o eisor
np2xjdle} Hajeo] EXJZo] HES A9t
Lo, o] o] Bkl 519250 oh 2 el
e A 4713 9l A7e] qgolz)
o % 9,

S0l %E]—O]?(Hus&.em Chdldydn)o E7] ey

e
£
=2
Olﬂ

o]

or FHt Ao 2IkE Fichs AT 7t
ZaL glomg 1o ﬂ%‘o? 548 ofgske o
ok =S EFshL Sleh T AY 238k 4
3O

19984 (Alo](Between)) Z#N A (L% 10) 9]
dolo] 2 g 9l mue] Hrf 5
ZFEstA A A= AL

5 A TH(Twist, 2005).
A wdle Aol 1ol o

SR DD

iz o
iﬂ‘?

3& ,

H
A
A
3l
Efjo] ofgrulH(yashmak) 2 7}l 535FaL 19|
of BqelE mUEe 150 BE AAow
ol sheiAlE el Areg g SYu.
ol ol&Hu }.JHOE oL 43t )
oA 7S de tRelo R E 1 (Muslim)2:
S NS AAel ofgA A ARl
ot <l 75‘_?%—‘; ojEom galsl Aol

lx

2002). & 4= 7ML H o] gk gl x|
A A9l vT-S Kol

o|9} Zro] mpAd= 71-3—@ qakS do] oA
THO| rth T2 g rto R AREEIL Q)
th oflsoAe] viAadE dAS F23H7] 95
AT E shbe] WMEJHR ARSI O H, A2
ntAadE SAE B SAE B9t ov ]t
shon, okl e 7S miA R ofHkALg]

O
=
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JQ_;Q 2
”"—”‘i‘;@h

(ag! 8) Issey Mlyake half mask, 1988
(EXN: 0]2%(1990), p.40.)
{32! 9) Maison Margin Margiela, face mask, 1995 F/W
(EM: Maison Martin Margiela (p.189) Rizzoli international Publication, 2009, NY: Rizzoli.)

{32! 10) Hussein Chalayan, veil, 1998 S/S
(EA: Fashion and Accessories (p.169) Baan et al., 2007, Arnhem: ArtEZ Press.)

thet Bk vl 4vto] oleh w3k B

o ool dat Aare] AlmA A
otk aAelA vhaz e Aol
ujgke] 3k Weh=Al shue] AREA A

oo & oo [0 2
ool #

3. OrA=29| 20|

WA upAST} vigoluy FA}O] ot ARG
Qo ATe] mpAH= {32 ool HiEkA ]l
dAo] Zysioarl & 4= Qlet. o]¥% {39 vk
Holli= 714, $4, 73] 59 thefst ourt
A ek 9 aliaes, 200

npA~30] Hefj & ouli= A, 17t HAlE |
o)A ‘Al A (Heiligkeit) 2 ~0}% ;ﬂo]l:}_ upAs
A= YA A oA seiE 4= gl & 4
S0e QAAAATIL, Qe fow s 4
= BAE dHsHA s wilER 71se
of, vazt A st Auael Ageld
oI o] ol A ikl Al e
AL Ql7kke] kel vltlel2A, 7t W% &

Go] Zo] AMEE|YT}F HAJo} Az} wisEl
(Mikhail Bakhtin)] 2 & upA=17} AA= o] 9
= E she] ofE AARE ofrrolar A A
Alolet, A &AA R} mpA=] A= HAl H AL
o S ZEEfoll A mpAFo Fofgh 4AlAdEe] <
o) & et}

A, Arel &H= &3 ‘E}x}AJ(Otherness)’
o BES zqo]q(%gx}ﬂyri}oq?i, 2006).
EAS Toyls A Bajo] nho o=

fi

AL do] E Tk xjele] AAlR Sojztrhs
AL olujsh, o] AL BE QIzkolA WA ®
Ch2 dpo] ElE EaSHe Aolth vhAIE A}
ol 0] it ok o] 2 efiel
% o v gz A8 Wit oA

ol go] STt Baa) Ao HA
olulz 744 gl

A, upAEE Fa A4S o] B 7
= o]5A VA (disguise)'?] BlESolc), uf
e R, U, § I8, oy

sy o)

x}o‘j@ o ]_A’PC‘V*"L %%Pé Eﬂﬂﬂ”ﬂ A
AL, PEE v, el 2Ho] 2HelE vhEA
o8 gYalA| k(7 7], 2005). H-Fo] W=k
(Jean-Louis Bedouin) 9JA| ufA=of ZFe] Eof Q)
= 542 nkaarr AlE w11 o)E 717
] S Aol ®gk 1AL Ap|REEH d
He = AES 7R AL Qlokar sl & v

O

= 5ol AAE thA] g W HgEA) Ei= O]z@
VgAE 2 s Aoleh haae) pgos
AR ool ol FaFel 2 ARy
Z2E YHEAEZA(Claud Levi-Strauss)«= “19]
K‘]H ( FHS] Z(La voie des masques))y o4 T}
Azl ebAoE A0 eyl o] oh
e} T1lo] wAAZE A, chAl el omAo
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8 iAo Alolekar skl

i, v 280 ® Ik wskE PAA
(identity)'®] 25olt}, mpis 282 71 2R84}
£ 59 v2A M)A 159 Feea
A EE =y sk 2RgARe] FAIA 9
EAeE Aol Zok FHAhArE] oAl o] mpam 2
B2 w248 T AA|R 2] A
EYUiar 5= 7 A8 ek o]t o
frollAl Felf sfdel A= upaA giglo] Frtst
a1 Qek FElelefQl el ufj7kAl(Cara McCarty)
= AIRIEFo]A ofE HZ|(The Saint Louis Art
Museum)of|A] 1999 Q= (mpAz: F3ho] o
(Mask: Faces of Culture)) AA] Q1E]H-0f| A QH o]
(R & miaaE ARl fbeAlol gt olRE
Ol/i]—_,] th:Ho]—O] o]—\/] /40] Q7] %1’5\73]—0]&*]_ ’8]
Qo upAazm 2ge T 2A8AE EHEE o)
27 ") 150 Fee 9 845
=y skckal FAckMiller, 1999).

N

. sjAoAe] upaze] ou] EA

27ol| 4] Al ve} 7o) vltko] of HEjRA
siute] WA ALEOI A HolAe] 2
ERERER MR e

oo Mg 7158 ZHIa gt el e
A 7S AT Ak SR AlRkEo]
A e AEAos FAET e 0w 3
IO S o1 A Ralol el
WA A e el S A
oz Al oug el wenc, A
2 W AelA WEelAE Ao ohel B
o waha, 298 vt EAdtHKawamur,
2000, I SIS SEE] S BT ko
2 olAlslthA, 7HA Q35 AL
Z|o]tH(Bonnie, 2011). £3] ELF/]EPq JH‘_‘_ -
SANERE WA S £R Ao,
He B AR AT 52
4% Yt el A4 209
He ke s, ed, 20100, thl )
BPAAo] L st Bel wlme FRe B
ohfi F5olde) Blakgo] BHoR o A of
ol uTA o] AvjE sl Lelel

£

S A7 Q1A HBOAS vhEo R, oo
AT A, 1A, S AR, A AR
el bt /]Ee] wiA gl st
AR MEe skt v A4S RS Yk
C4792), ghesl, 20190). ofol Zelell o)
WAA f@el e JE F 430 uaas
AR Sk Qs AE 9 AAste] A

sfoiet.

AR Aol ek mA2 HAtel 5ol
cheet WA o2 Ak AlAEle A sk
XHiZéﬁllxk she TmAle] wAA(3E], A
S}, 2019b) =AM pAAE Fol FF2E s

A shae] A e mRska qle

1) RE2E o

TotEM oo grlds e

[l

JupER EABLE] HeiAel £ w(ohn
Mack): mhazlis wistol RS 2Tk Iz
o e g ZEHOE okl A v
2 upAF 0] thefst OFAlEL. 9|11 o) A A 2]
H3E ZL5= 0l Ao |mke 2 A A
o8 WA= A W Mack, 1994/2000)9
A gtk sststelnh RolithE npad
AT Aol A mE HAY 249 1)
A SRR B £ 91 ASIci(E o, 20m).
B A9 E e EAlR )
QH Au owu SERIRRCE ER N ESIE
ol FAE wAStIAL sH= 8] AMgo|ch(al
%193, 2010). w|2H MesniD2 Y]o]#] o (Napier)
7} =% ﬂtﬂi npAg 7l e 7]RA 0] 38 A
ojst vlAUZ, HAHE et
7]%/‘4 %*loﬂ ke A7) sEel 9l
] Wl mpAas THR1e) HAIE i
Alofl, Z191e] AAlde v FoljlvkR MR A
o B Aol ez atslol o
Tt AR uejolrt, vl G4 et
A9l duls Ba) 4o $RT AES w45
o]—D]—

é

s el Hol Aliolts vpaage
B Rl 9L el He ol &
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[l

N2 0 2 e meiua ol v
o] ZAZ Arel A TRkl o] Fafol

ZEE nfAl= 2006 F/W akE] A Ao

12 £ e oft
re 1%

offl
2
o
B
ol
i)
Q‘L
=
-

N
o
lo
it
2
it
it}
=}
I>

Z|
2 =5 ojrsolnh. Ao Az it
Wz AT 528 ol shie] EdEw
w9l vlE l EZ(Victor & Rolf), #|o]
71} E (Rei Kawakubo) & HdlE do] HH2
UpAmE Al AT oSS WY Al|ShHAE B
Erele B971E Aopirh, (18 1)& ue
o Zxmo] ZE o F Ax=ol HAo|A of
ojtjolE o] MHlES] Aol M a4&E
wol whE ARFRL]O] ulA T (net-like masks)O]
o aAel oAz A4t ok uhAAS Sl
o) el Kol wolo] efatAel Z15AS 9%

A SE =i HEASS 1A
B ©

il

PN

o T T = N 11

T

(Flemish magazine) (Weekend Knack) o]|4] ‘SLE]
=, wajol wjle] vpiielze] de ditolslol
S 2ol RS uEAAel Ao upiol
0T el Y-S SojAEtde] Rl A
Al AR e 0" & St of HA
Rt RS vel ale] A des)
on At dAoluSe] nEw, AFSol 7t
HE7] wfitoll, AFES AFsAoR 25 o W
o] B7| EActal $tch(Baan et al., 2007). =
A 2o ourt A A v o] FE
Aups=etil & 4= ok duE Hoshals
$802 e WA Seso] 2oy

Mo £ mo

o] ofolglo® Aol fElHoR EHH)
char 2 4 9k,

2. A2l MFe

QUA ] A ozt At F o] s A Lo A

A v A HAelHel 54 dlsrEEe
Henrik Vibskov, Gareth Pugh, Nick Cave2}
Bernhard Willhelm©] $Jt}, 1980 2} 1990 tfj 2]
A5 2 Q] 4L Leigh Bowery, Rei Kawakubo,
Martin Margiela 9} Walter Van Beirendonck®] %¢
FoAl ZrolE 4= Qltk(Atopos et al., 2011),
e ztold ol A nkia= giRlel] SufolA]
o=, TRHolA Hlofd AR A/do) W
Aol71% shet. 2006 F/w A Hof|A] 7t up
235 AESL o] ZRekat i (AT it
O] QIEIFollA Qo] =ejut A3} Fof A% A
= b Aol Hofa=r] ffs AlEiRh Ajolet
1 Fe A% 2G5 sAlol sk kil
2Rl mRel o] txfoly o] HAIYE s =
o

sho}, E3E SrtfAlsh S5, YAIA]] ojulX], 2
AAARl ] npAaE Bl YAFo o] H
S QI3t g5olx) 7|EA M| figt vjEe 1dl
b sl 1 KA RA shte] EEE
FAslaAl stk (19 12)+= #lo] 7IpRE.9]
2006 F/W Ao g GAgEat of JEo] Al
& Jroba o4& Q1 tixRlef FAdE2] A
F AN, 1Al Sk npAAE syolA &
2 AT ool RS neEH 23
t}, o] upAAE o]gste] Aof tigt 7=
Aol tigh vl FEsIATAL & 4= 9k
upgl mpEz|dlel= 1993 /s Adl Aol Al o] W
279 &R H Yo AFE 2009 S/s 9 AEF
A7pE 9 S welzkete] o] 27|71 it
A o] Aol ol zkzt sjEe], wo]2Y
gl wbo] mElo] Y-S B sh=t] AREE S
th 2008 §/s A AoA= ool mEle wE
02 FUAA A o= AATE F=
wAHE L opTEEsHA AftE A0 2
Aol AATS A ACHLH 13). upgl up22]
Aeh= WAdR dae 5 A =ubr] o
= HdS HAIMHoA A&HHoR HoFal
O AL o IS HF3HA| S5t Wafs)
5 o] tigh o2 ARk oJulE UL
W}, 2009-10 F/wW A Hof| A Hol&E By vl
A H(face mask)(T1EH 14y 5 2 HEloA= st
o] AlAJe| oj&-2] Qb vF, oA gt A olm]z] 7}

ol et

ol

lo 10 o2

32 §

e
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FE5IL Gl Hl=] o]l HEgk S B
o7 glck, olste A Ee Az A
e 2ol tEAAAY &2 ‘non-identity &2
4o mooksy Yl MER JHEY AlA 0]
of, dAAoA w4 gl T Y A i
of sjLte] Ao EAjel AL AW olu]x
b e % g AR ANE A0R 2K
o Skl 2016, o]2) 2] k= Ael
op7h Hojf= HlAA|Ho|al 24A Q1 EAE
g Hom was W ole A4l gt
o S, vlEAes ek Ao
@/\E]/\]Z”oﬂjcl /\]67] 7]—.‘:_6‘]— iQrJFQO _JZ_XHE i]—
el glow olelet EAl A4l AWt Al
+ AAEE Axsh= ﬁii FAE ARFAA

ol
ol
rr

plb)

Zlo] oty AlAlE ARYAIZI= Aol

A= 31982 Q17 %E% S
HeAAE THEo] Wol
o]aﬂzﬂ— U]—/\EL_,] 7\1—9_%
o] &2lo]= AlAAFo o %
o]%3], 2002). AL A A
weo] FAA7et HARES YA Bl
o] AlAet 283t ool IS HSA7l= &
HE A =H7)E gk, Aol b4 ok A=
7} SRSl whet vpame] 2 A HE 0
A x5 oheet Edo] B BolsA]
I Qo Za7) 7}0]7\1 (Wolfgang Kayser)+= U}~
9] TR AA Bl upAAE S5k EeH
shal HER QMo 58 i T = Sl AR
HARESIAE, 2003)0]2}al 3}QIct o] 12|
30| 7)o wleo AlAET HQIZFA o A
Q== AMlAlol et mEkga) A2 AES g
olshi= AMR] AAofA mofst 4 QIrk(HE AR
FSHAE], 2003). AAS] ZIA|Eol| A OHH*Hoi <
A @ ag vk *PQ L*ﬁ‘é olF= A

JRE|AA vpA A= F203 AYsH OPb 7

HU

o Hetor SISl FaroA] AR 5ol
A Qs HHA T RS 2714 Hukal

2 4 9k,
el HEAL ofEofA Hol At s 1

2elgt ol lsie) 1RelA vk
= ) £ ybridih 4] Sl 2 of
Vet shet], o, el w42 golE, d
of ARHl A ol el sz wERIs
Aololla] ek A% Ajole] 2 aao] Han
ek, ool ofaieh 42 7 mEehe F%
O F o|Ztl olg| AEZA 1980} 1990
1—41 NoJon 41351:4/\ o]—E]/\Eo]A]— 0}317}21:
4 €15olV3 ST 2l el Gcih By
(Atopos et al,, 2011)7} Q). Rl Ho)=
o1 A LAtk 4 goiel Aot
slEihs EHSIE s s ol (18]
15)& SR S99 7| vie] B Ase
A ol tef sl o1 SR skt o 2

001:9,] B Ak oq/H,4 E/K]—o]];}_ Ho E]E— o] ;_(_I]___}
S 53 o]AQ] ofHAAS(abjection) S ETH
Aol 7| BAAR AASH ol olAkahE A

ore ulsk AR|EA o4 A Al oiE 4
A ojujg A|ZHom Agditt oY g

e

Shel ofdo offare AlA| ]E’Wl‘ o]t
o] HeAAE AR FE3to] 7|3 YA
ARA AA HES HO 14151 Sheh(A] 5],
2004), E3F o] 2E-2 By 7Pk & uf
2x|dzke] A= (1Y 16) 7 Fefzol AL
Sl 4= lokelsid, 243k 2018). & vf=A]
et Aol Uepd npAa0] 542 b shA
s 7= B39 AW vpA=L(face mask)
5 o]g3| ol tHlE dmofa FEAHOoREY A
Ko Xﬂﬂ’\lﬂﬂur HygH F& upaso] 3
B2 Eeste] Al ef=tstal MswA Eest
of JAAIE MaEA alAdskict. daoll waLslo]
7%% t”& EHsto] &=7H gt 6337“3]
o7 IR A% Ol‘jlx]‘ﬂ el Q!
HAde xdsolnh S v U}E‘]
of LeERd i LJ Uiwdol of
Mo Adsl= AR o] §
Azshe ddoleS el chest
5 At itk ol wWE vpEx|de)
7t 7= AAAAE upAa s B Hols Flo]
o} SHACkE A, w8, 2017). ESE H w9
EESE AfEE oJu|X]E HolFal Q= HHF 9
x8 npAagl e HE ojo]dlE I (Walter Van
Beirendonck)®] ZHEoA 53 NEEIE &

N

‘1)4
rir
E\l

o ¥ g Lo
@ 10 12 A
Fﬁoo

aand

Sk i
_Q‘O[-m_“‘_‘:rf:
(g Mo I
= 1o

=
>
)
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21 mpA=L(CLR 17) TlARRlo] JF
efol|= ookt fLof s s
HAIARD s Rte|HE S

AEO]C
A1he o] ol el nlx

— _1‘

O]- |=-Z A THHeinz-Hulsmann)-S  WpA=9] 7))

F EQtollA] mIsEE QAL Hekom QIxte] A4
5t 2l It 48 Al AG AL
E], 2003)0]2taL shylet. o] Zkeltio] 2012 F/W
AU 2 18) S Y=g AS gz 5)o]
oPYTIEERL 7|7k = ot oA 21 TARA] ni
= AJotE VSABH dlols WA TRk e Al
o] HEFlo] AR} oA I1R2E|ATSE o]n|X]
O] s g Qo] A dut ApHo] ehgt e ¥
A= Aole} 3 4= 9k

3) &f0

Halc MM 2 Crest MAAS

OII

o
oo

nf=go] tsf ejApu| 2 EX(Elizabeth Tonkin)
vhaze g8 Edsied d%H Sl =
QI tH(Tonkin, 1979)1L A6l on, @& H]
2] W7 (Oto Bihalji Merin)2 ¢17Fo] x}7] &}AI
HgAI7)7] Slgh walet ejo) Aol
AN 8 A 9 ohid w
(Bédouin, 1961)°]™, ASA A, A, 4 &
22 Yo ajEchs ofulol A e o
wpol FRAR] S ek AHHH me)
a1 3}, mpATE ZfoKego)@t ¥& (archetype)
Apolell A mgke] oA, ol Ale] ME At ek
Selme Aol AR AslE Eet 3]
S uhdstaL gojeh onAlR ThAa s Q4
tH R, 2002), F35F npaas 2Rgx1o] AA|
He GASAL THala & o elo] 72}
of Aglo] Rolgl xR B Ade Sjg
E]‘(\X/arwick & Cavallaro, 1998)3! 3}Qict upA=
2 ojmo Agapt 2Adel Sen v
’%Xloﬂ AdE = QM sfiEtk olet o] AREl7t
G716l sk o] o Zue wasb) gla) )
£219) 247 o] 245 Uehl A oz
O|L|&%+ Gareth Pugh, Ricardo Tisci, Rick
Owens, Sibling, Thierry Mugler, Alexander
McQueen, Aitor Throup, Zandra Rhodes, “1&]il

mlo e ) rlo

Walter van Bierendonck”} )th(Needham, 2014),
olg ¥ 7hl& 3Rl =7 Al 20054
/W A A} 20074 s/s A A A F71e) 4
Fo] Q1= FA 73 upAH(ballon gimp mask)
of d=o ] = mdlo] Fuy FjAmjo] = gl
DP. 7|2~ 79 2016 s/s A
T e o a0 e
5| A 8k 2 glelc) nhazie] Bl A%
Se WAL WSl 2efE ¥, Lele)
B, v{ei7fet o] R AR Qe
o, o) ek se] e Hje) $748 7
2> 378] 2016 F/W (LR 20) oA
Styelr @l (Hannibal Lector)®] WRAT (1Y
VP RIS ERPIE
@94 Qo= olgwo] gith e v
W (Batman) %+ 7H-9-H(Catwoman) 53}
e AR e ol S A
q ogagol lEojgiet vl FEel IS
Yo7 4= Q= FEo] xSkl AN B
M2 3 2] 2 (Thomas Harris) 2] (F=2] #E(The
Silence of the Lambs)) (1991)0]| A F2l-0|A} &
2jarei o] shudlr HE|o] e A8 Az
(fiberglass mask)«= 217Fo] st HE|Q] 34|74
a8ro| thatels B AR 2887 93t Zlo]
o S dEe] vlsnis) g wale 2

HE, WE A, B 2AE, 71 g 9 o

>

N
olﬂ

nlm

T rlozoﬁsrlrfﬁi%nﬁrﬁ‘rﬂm
N
N
)
oJ}Lm“ rSL'

A2 vjgrl Agekaet s A5 s A
A= EEFT QHAto] = AR SLESL gt
LoFo] & z2gqict o7l AdE uhysial
npAE, FE, ofor e ZAEJW
(posthuman) ZE], AAE HolA+= #, IHE
dola= A, a8l SA149 A & =

P

U2 HApolyehs 2] dE wt Hojdll sl
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HIAIX| & opA39] oln|
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a4k FHE A
A28l Tjgt wlgtshe a)4o)
] AAde w3
(a2 11) Viktor & Rolf, face mask, 2006 F/W
(EA: Fashion & Accessories (p.166) Baan et al., 2007, Arnhem: ArtEZ Press.)
(32! 12) Rei Kawakubo, half mask, 2006 F/W
ieXe] (B http:/ /wwwiirstview.com.)
AAdE 7
A el
AAE xH
(a2 13) Maison Martin Margiela, face mask, 2008 S/S
(&X: http://www(irstview.com.)
{32! 14) Martin Margiela, Face mask, 2009—10 F/W
(&X: http://www(irstview.com.)
Q1A €]
274 2]

3

(a2 15) Leigh Bowery, Look 10, face frill mask, 1989,
(EA: Experimental Fashion-Performance Art (p.65) Granata, F., 2016, London.New

B. Tauri Academic Studies.)

(3@ 16) Martin Margiela, face mask, 2009 S/S

(BX: http://wwwfirstview.com.)

{(ag! 17) Walter Van Beirendonck, face radical mask, 2012 S/S

(BX: http://wwwfirstview.com.)

L K
(a2l 18) Rei Kawakubo, corsage mask, 2012 F/W
(&X: http://www(irstview.com.)
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oA e H AR CiX}el

(a2 19) Hannibal Lector, fiberglass mask, 1991

(&X: http://www.google.co.kr/.)

{a& 20) Gareth Pugh, gimp mask, 2016 F/W

sto|H = (&X: Critical Fashion Practice: From Westwood to Van Beirendonck (p.206) Geczy, A., &
o17]] @iﬂ:fi}»?% Karaminas, V. 2017, London, New York: Bloomsbury Academic.)
0|
J o o
W s
s

{32! 21) Robert Mapplethorpe, Leather Mask, 1980

(&X: Needham G. (2014), p.152.)

(&l 22) Walter van Beirendonck, Gimp mask, 2012 F/W
(EA: Critical Fashion Practice: From Westwood to Van Beirendonck (pp.215, 216) Geczy, A., &
Karaminas, V. 2017, London, New York: Bloomsbury Academic.)
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