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The Shot Density Montage Pattern for Annimation

Yeonu Shin'

ABSTRACT

This study analyzed the shot pattern through the tempo of segmented shot duration and studied the
relationship with the unique emotion of the story. The structure of the story was classified into 3 chap-
ters, 17 sequences, 83 scenes, 287 beats, and 1636 shots. Shot density is a method of visualizing tension
in visual storytelling, and since it is a result obtained by mathematically calculating the density of div-

ided shots, it can be helpful in designing tension delivered to the audience. Nine shot density patterns
were extracted. The ascending(+) type was classified as A, B, C, D, 4, the descending(-) type, E, F,
G, H, 4, and the maintenance(/) type, I, 1 type. Based on the spatiality of the 17 stages of Campbell’s
heroic narrative and McGee's story structure, the narrative level of the tree structure was proposed,

and the symbolic meaning of the shot rhythm in the practical aspect of the story function was proposed

to present a systematic methodology in the direction of production.
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Fig. 1. The sentiment of the story, (a) When the leading
idea is an idealism (+) and (b) When the leading
idea is pessimism (-).
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Act

Sequence

Number
of scene

Shot density
character

. The call to adventure

1

. Refusal of the call

4

. Supernatural aid

4

. Crossing the threshold

QWD+~

. Belly of the whale

4
4
3
2

+/

. The road of trials

34
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7. The meeting with the goddess

. Woman as temptress

O | oo

. Atonement with the father

10.

Apotheosis

11.

The ultimate boon

12.

Refusal of the return

13.

The magic flight

14.

Rescue from without

15.

The crossing of the return threshold

16.

Master of two worlds

17.

Freedom to live
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