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Abstract This thesis studies and analyzes the performative expression and meaning of ceramic
performance art in the diversifying contemporary ceramic art. Therefore, after analyzing the
ceramic performance works of Miquel Barceld, Josef Nadj, Kang-hyo Lee, Teri Frame, and J. J.
McCracken, I tried to find out the performativity and effectiveness of the performance. As a result
of the study, the ceramic performance shows the expandability beyond the expression form and
production process shown in general ceramic artworks through physical actions using clay. In
addition, the real-time performance of the actor is a process embodiment of creating an event, and
the open structure in which the artist and the audience relate to each other enables interpretation
and understanding in a different way than before. Convergence attempts with other media imply
borderlessness in contemporary ceramics and show the possibility of expanding into new field. This
is expected to have a positive impact that breaks the ideological frame of the ceramic arts field,
which has strong craft characteristics.
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Fig. 1. Paso Doble, Miquel Barcel6, Josef Nadj, 2006.
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Fig. 2. Buncheong performance, Kang Hyo Lee. 2014,
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Simians, Terri Frame, 2011
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