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Abstract In the multimedia era and contemporary art, the expression of narrative is expanding in
various ways based on formal theory. And the expression form is maximized according to the use of
each medium. In terms of understanding artworks, an approach that combines various expressions and
media using these narratives is also possible. Therefore, this study analyzed the works of the artists by
selecting three artists, Sadic Guissi Alfrazi, Lindsay Sears, and Kara Walker, who fused the media using
narrative structures. Through this, it was intended to present the artistic value and significance of the
work and the possibility of expanding the narrative expression of contemporary art in the future. As
a result of the analysis of previous artists' works, it was shown that the phase of convergence can be
derived by using the medium of narrative concepts beyond the dichotomy of content and form,
confirming that digital technology and media development are changing the form of art. In addition,
it was confirmed that the use of narrative structure facilitates media conversion. It is expected that

discussions on the new paradigm of contemporary art will progress in the future.
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Fig. 1. Chatman's elements of narrative theory
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