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Abstract Animation is a popular art in the form of enlightenment that intimately approaches people
of various ages and makes them reconsider the social problems they have ignored. Therefore, this
paper analyzes how the character setting and formative symbolism in "The Willoughbys" raise
awareness of social agendas. The previous studies found that the modern society needs to be aware
of child abuse and various types of family, and examined that color and formativeness of animation
induce psychological and behavior change from the audience. The work shows emotional abuse and
neglect as characters, and presents the subdivided form of the family. The rainbow symbolizes diverse
family members. The agents with visual characteristics express the modern principle—based secondary
perpetrator along with apathetic neighbors to urge a change in audience perception. This paper insists
the value of animation when it is essential to raise public awareness prior to the construction of a

welfare society and support system.
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Fig. 1. The Poster of The Willoughbys
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abandon their children



610 TAE§EFAT A28 A5

o

o} TRl AR ardishs AHYE R HAR
]

ol HAgolth E mel ARl wefo] A)5]

Ol 2 o3 o O ¥ 9oy ool oo RIS

A A1 Ths R Sl AE7at Aso] B4 of
olek. o] Aks-& Aol F-we] TEo) A HojrhrA]
B =efue opssi) ohefel dofiia Rak={16] 4
& QA sk AEEa @ 4 gk A o}
AR Aol FEAE £ YT AL BEE A
A A5 2x glon elgiehs Pu B 1

o] oA ol FAEE s AL ol

|

oltke el 715 A} ek, FuE Aol ASL

Mz A AAA QA oz Fo| B 7=l

ol50] ole] x4ala Exaln SX2E 2
2 o) Aol Wesths Ro] f2 A

=ojdt},

I

Fig. 3. The difference in atmosphere
between having a guardian and
not
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Fig. 4. The baby has regained stability in
guardian’s arms
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Fig. 5. Untypical types of parents
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Table 2. Agent color analysis
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Table 3. The meaning of mustache

They are egoists who only love

Father .
Poor mustache themselves and abuse their
character children. There is also no great
Mother achievement.

The ancestor of | They love their families and

Willoughby sincerely take care of children.

Rich mustache The ancestors make great
character Melanoff achievements and Melanoff and
Linda form a new family with

Linda willoughbys.
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Fig. 6. Characters with mustaches and love
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Table 4. The result of oppressively separated siblings

When they are forced apart from

When they with their siblings S

Banabies used their creativity to
create various inventions in the
house.

Banabies stopped thinking and
inventing.

Jane sang her favorite song
whenever she had time.

Jane didn't sing when she's away
from her brothers.

Tim was full of confidence as it
handled the accidents caused by
its younger brothers.

Tim lost confidence and rejected
his new family and became alone.
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