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Abstract The purpose of this study is to increase the development possibility of K—pop music by
analyzing K—pop music and analyzing the use of world music in it. As a research method, we will first
look at the world music elements Puerto Rico's reggaeton, Jamaica's toasting, and the melody of Indian
music. After that, we analyze two songs, Hyo—yeon's <Dessert> and Hyun—A & Dawn's <Ping Pong>, with
rhythm and melody elements to find out the utilization of World Music. As a result of the study, it was
found that it rhythmically showed the type of Dembow rhythm derived from Puerto Rico's reggaeton,
and melody followed the form of Jamaican toasting and the melody of Arabic music. This study is
meaningful in presenting the possibility of development and various directions of K—pop in the future
by analyzing the use of world music used in K—pop music. Through the convergence of various world

music and K—pop, I hope that K—pop music will become a culture that is supported by a wider public
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Fig. 1. Tresillo rhythm
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Fig. 8. <Dessert> Hook3 Synth Melody
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