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Analysis of the complex effect of grip on performance when
playing a drum set.
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!Cheongju N Music academy,
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Abstract Drum Set are representative instruments that use grips in modern popular music. Depending
on how and how clearly you hold the basic grip, it also affects your performance ability. The purpose
of this study is to analyze the characteristics, strengths, and weaknesses of each grip, derive the
resulting complex effects, and present practical application plans to the drummers. The research
method is largely divided into traditional and matched grips, and in detail, German, American, French,
and hybrid styles are included to analyze the performance method utilized. It also refers to the grip
method of all drummers from the 1930s to the present, which was registered in Drummer World, an
overseas drum site. This study proposed several application plans by classifying and analyzing the most
basic grip methods in drum set in detail. I was able to see that the performance impact was different
depending on the grip, and I think it will be more helpful for future performances if I understand both

the positive and adverse functions of each grip and play it.
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Fig. 1. past and present drum lines picture.
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Fig. 2. Playing with the snare drum leaning
backwards.[5]
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Fig. 3. Basic form of traditional grip.
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Fig. 5. German style included in the matched grip.
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Fig. 7. American style included in the matched grip.
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Table 1. Organizing the strengths and weaknesses of
each type of grip.

Grip name Strong point Weak point

Sound balance
adjustment,
Left hand fingering,
Brush play specialization

Difficulty level,

Traditional Grip Unstable hitting point.

Stress control, .
Ger Stiffness of arm muscles.
Strong strokes,

: Wris in.
man Moeller technique rist pain

Easy level, Easy level
Matched American| Muscles agq posture | (Don't try another grip
Grip stability method)

Weak stroke,
Difficulties of the Moeller
technique,
Transformation of arm
movement.

Fast and soft stroke,

French . .
Finger ring.
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