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Abstract

Since the dissolution of the Soviet Union in 1991, the Russian public has been
rapidly adapting to belated globalization, consistent with the ever-changing
market economy. The purpose of this study was to investigate the social
background and modern fashion of Russia after the collapse of the Soviet
system and consider the characteristics of modern Russian fashion that have
emerged in various ways amid the social changes. This study has significance in
expanding the breadth of understanding the rapidly growing modern Russian
fashion by considering modern Russian fashion and preparing the foundation
while filling the need for research on the Russian fashion market, which has
great potential. In the scope of the study, we investigated fashion from the
post-2000s, when consumption began in earnest after Russia suffered a period
of social and economic turmoil and switched to a liberalistic economy in 1991,
to the present. In addition, we conducted an analysis focusing on the works of
fashion designers who came from Russia and actively participated in work
activities in Russia or abroad. Russian fashion designers reflect the unique
cultural characteristics of Russia in their designs and incorporate Russian art
into their designs to represent new fashion. Through continuous attempts for
creative fashion design, modern Russian fashion will be developed in more
diverse ways in the future. Thus, a follow-up study using various approaches to
Russian fashion is needed.
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204171 FRE 2HE AAS] sjAlz SfAloks At A
Bag BAn AgiFole] EASS AT dAole]
tiEEe Hlshs A7 AlC] B0l Fm AAS] w
27 ALst Qitk olyst =2 A A $EUA=
A7 obAlol, 543 1S, Pt 5 ABA wezt A
ol FEskch 53] @loks AAE A ARkl Al
A% AN A9 delstel gFor suAse 7
welo] Aslo] AT YA AFS olFL et 59 2
EUH9R QIR A AAIZllE Bl BAloks AEE
AHlo] AFse] AR Ao wWEA sk 10
A= & shbze UehdsA 2dst 4 AFS B
SIth(Figure 1).
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Figure 1. 7op 70 Online Fast Emerging Online Markets in the World as of 2079(USD)
(www.news.kotra.or.kr)
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ok AAloRRIS A £ i 875 sfasial Al
ArelA 21915 =efdie ol H3ithLee, 2010).
LM E AJ7]of opE Aol dde] digt ile] &
T 2HE A7]19] A o]F s 4H] S e
th. ol AEelet AAA Az WSt 2420

L 2l 77 F8sH AAAE HFESke] 540
S lAje] WgkE Zolth(Jung, 2016). 214|717} HAF &

~

Jore] AAAR] ofr2 s 17te] FES g & A
€ aHAEo] soldth Mz ARl FRA 24
T ARRIPRES 2919 B8 UE7] S8 ke
dstltt. fede] gt @A BE AlEEC] tgeiA
7k HAlor s Ee e #e A=t BiE AF
e AZsA =H0A, 3 BlEAAd A== ARE AT
T i EF=S AREA &M & YA HA
2ot tisE] A2 sdueldEolAl drg=le] 1990
ddl o TV, A, 29 w8 FAHde, Faeh g2
E2at o7k s el jtgE At ol HAgelA
27019 A Akt A AFEer 2ob 1G]
2oH e 77t siEtske Aol bRt ¢ AR
(Kang, 2008). ool 2000t o]F =A|ote] tigEsh= &
Alob Aol watg Al AR omA] 52 Ff Aot
w3te] A g 7HE A7lEe

2 HoF Qlh #Aohs AR Wst Lol Az
A2 23 A AT FHY 23 TorEelA =Y
A Tk B4 dehlla(ung, 2016), ofF #s} £
gAob st ldEL BXlot 1{e] THE Foehe
AR o 2ol fde] AR HolFa qlrk

e o

2Age A%H0

2, 2jAlote| LS

2Aofoll= Thekgt RIGFA7t Adstgled, Hadlos o
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2), 3&2uHXoxaowma)Figure 3), ZAEE(KocT
o B o)(Figure 4), ZA(T"x e nb)(Figure 5 5= € &
At
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E£529 DIER tARIH o] &2 AAFHe= Q1A
2 ZJolAE(Slava  zaitsev), HYZA AP Z(Denis
Zrajot(John  Galliano), oZitt A=z
(Takada Kenzo)g ZEFR W2 mjdrjzto|dEe] #efo]of
A U Aot RIEFHe AEd2 E2E IE
7t 7P BRI, ntERxAY] oAl JEofo] tiiAo
o E OE A2 S0 dolv E=E-A% oS O
Qe wf ARgsHd &<l mExHma pua), Ao AF
glojAel detneEAFo| IEFHHHBoxroromnckoe
kpyxeBo) AEo] St TERut= FHAote] HEH
A UR HY FE 17A17] o]l sty E7] 4]
70|12} A7) MR W, A%, SE Ao R ojFolxl 2t
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Figure 2, Figure 3.
Paviov Posad Khokhloma
(Khromtchenko, 2009, p.199) (Khromtchenko, 2009, p.59)

(Khromtchenko, 2009, p.28)

Figure 5.
Gzhel
(Www.ru.wikipedia.org)

Figure 4,
Zhostovo
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AES] AemRly A9 Ao s fsith(Khromechenko,
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o d&o 7}7‘1 o2 Az Aol tigh QA mEH
a4, 3 55 o=2A HRAR FAot ot
FHI<} ’\—'VH, '%] 24, Az, 4, 259 9 MEA
WHEo] Wi, o]AL AlYAIFS](Neo—Pimitivism), FAIF2
(Rayonism), #|  o]2i52](Cubo-Futurism), Atf5=2]
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et (Park, 2010). Aol 4300= 20417] = S4%
AdArEle Wistele Bl 2Aols SHo® dofd of
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2010).
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& oA ZZAE (avant—garde artistic dress projects) &
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A% ofEL Jddxtz dWatu|E(Alexander Melamid)e}
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£ 7A 3] nseso® Ag HUth(ung, 2016). 20
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realism)€] o|d&&7|%] wAz]e} v 7|&Ee AR 4
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& ATt B, THER T AY] StE Bofo] A2H X
7tE A&Es AHS|E StglthFigure 8). 1= AERT A
Follof| shegt o] HWEEd ArE FHOH FAlst]
ool JrHoz SHestAHLee, 2013).

Sehh oL sHERIAY] SAIE ofQlof| mpEAf
Wetueade] IR25E F Aot RI&Fold dFS
e gAlop A A2 AMEShs ZloR 73td A4S
ghgstelnt. e FHE Yol & A3 B2XE olgste
Figure 99} Zo] opds tARIsHAL 2jajor HE o]~
Wetue g 2R3 ME ARgSte] Huskal fofgt o]H
Yrgagt Alo|L-&-eol- g3t 5o HAAE tAIstH
Act(Figure 10-11).

gAlof s tely By A Rs SgEnke] 1
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ARl BFE ARgoto] odEnt oflet Al deEH,
QEH|, ARHE F& AFetHtHFigure 12-13). E3
ZAERS T4 5 Ao} Rl&FA|0] HAEA T A
Aol Zeteto] iAot HEEA AUAE M E Grk(Figure
14-15).

Efglopt o] @ LeHH(Tatyana Parfionova)® 2013 F/W
A AoNA AR FE7L FA 29 O ARG Wl
24 B, F AAE AE A} T Aol e
Fe 7ils) Adides AsAFcHFigure 16). EFElofU=
JEGH 2R 2344 Ed 2019 S/S AIHAZ Ao}
SO FHet TS @A AsiAE Bl mHs)
A AEHHoR = HWEA 7HAE AR ddisidd

O>“ [e3

rdo

241 AHoli grkFigure 17).

Figure 6.
Slava Zaitsev, 2011
(www_firstview.com)

Figure 7.
Slava Zaitsev, 2013
(www_firstview.com)

Figure 8.
Slava Zaitsev 1, 2011
(www_firstview.com)

Figure 9,
Slava Zaitsev, 2017
(www firstview.com)

Figure 10.
Slava Zaitsev, 2000
(as cited in Lee, 2013, p.97)

Figure 11.
Slava Zaitsev, 2006
(as cited in Lee, 2013, p.97)
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Figure 12. Figure 13. Figure 14, Figure 15.
Denis Simachev, 2007, Denis Simachev, 2010 Denis Simachev, 2006. Denis Simachev 1, 2006,
(babyshoponline.ru) (www.onlycarsandcars.com) (www_firstview.com) (www.babyshoponline.ru)

Figure 16. 7atyana Partfionova, 2013
(www.vogue.ru)

Figure 17. T7atyana Partfionova, 2019
(www.vogue.ru)
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E]—% u]__,ﬁroh} E]Eﬂol 73511 ‘:% a]/\]o]-/] och:H nﬂ/&%
Oaliss Fofl Mz HAele REHz S8H 3
oi2el EAEe} ] AsElel ol WEoz et
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eixjote] @rjshae tizjolde] ofolrlolst A@E Fol
clpg HEoR Uehta gk S5 2047 #Alel Bl
oA Acket FFE /AR Aot obEE ot 214
| @jXlote] @rjuléeld FEEAA vehie 4x ofe
sl&Hof Wt ohje WHelE Be e 714 9

N

o
1) @A} opirtEe
ealo} WATAtoly Setat AolAe] Flstets HARle

LHOIE ORIZE Hgst AZAN G WL, Aol
A dAol oprl2e njdt el dee Wot ¢

{o

Yo, A ol Tl EAES AR
Hog T4l 2gstaich. shte] BY o] Best 7]
sfetael £ee MEAoR Agste] A%AolL o5

ou]z]E ZxstH(Figure 18-20)(Lee, 2013).

Figure 18.
Slava Ziatsev, 2010
(www firstview.com)

Figure 19.
Slava Ziatsev 2, 2017
(www_firstview.com)

ColEd] H32E(Dmitry Bukreev)= mjdtizto]jo|zk
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t 2016W s BHE ZJoflA= BAlob AT 22t
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Figure 20.
Slava Ziatsev 1, 2013
(www_firstview.com)
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2pR19] gFom zgste] o] HAotE Aok %
gk ofzt AL AH[O|E AIE stk IE, 717, &
2} 5 TRt ouA| 2 vy Eoe] o vt Qi)
201949 3¢ ol2EYote] £k E¥l(Tallinn)o] = 75
&HKumu art museum)of|A4] ‘Sots Art and Fashion’ #
A B17F ARSI o] HAIS= 2lAlere] st zto|u Eol
AHOE At} A% ofEdA gE Wot AARF RS
2 A=A Figure 24).

Figure 25 S2zto|ue] Hzfelyd He xZAEH
(Lilia Poustovit)®] 2015 S/S ZHHH O AHIE AJrfo]
ZAE ofES] Yo} A% ofE &7l o ESEX,
Satolutololx] 7S WGITh TAEHIE o¢} T2 #
AAE Foll oAl o] AH|OE Ao AR} 7|TE
AfAel Hgor FAFoRN AAY Ao whdE A
2ol AsfiAstsirt.

Figure 262 SHE AlYA7](Anton Galesky)®] 2015 S/S
AAoA 2= ofEZ} WIGH WS HolFHrh HE Al
UA7|= 1990t 2jAjore] 22 Aah LHE 7o) gdtolet
= FAR AHE AA W3} ol% ASEIE ZAE 4
HIEAI o]l F-Y=HA E2E ARk of7|skat oFal
oh AlYA7I= 19909 Aot AHZog S0l o=
BAol F7HEEHCoca-Cola)2t WEYE(McDonald's) 2]
o]z} Tz}l HEZR g8ole] Az olE HHoR B

Figure 21.
Dmitry Bukreev, 2014
(www.facebook.com)

Figure 22.

Dmitry Bukreev, 2016
(www.swissphotocollection.ch)

Figure 23.
Ulyana Sergeenko, 2014
(www.vogue.ru)

Figure 24, Sots Art and Fashion, 2019
(www.irenebrination.com)
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Figure 25,
Poustovit 2015
(www.notjustalabel.com)
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Figure 27.
Gosha Rubchinskiy, 2016
(www.vogue.com)

dstglrt. T3 19999 BAFHRA WgE B 1(VOGUE)
gAjobme] 7HE TAER Fgolo] ZAELHE A
ofo] AmE AofEste] AAS FAfsiste] B
Aot ‘G~ mA(youth fashion)& o] Q& A
282247](Gosha Rubchinskiy)= 12 tzpele Ea) i}
7 gAlote] olu21Eg FEAst, YAt she HjA|A]
o BHE 21E gXolo]g Aoz Abgsie S
Rl A HolF1 9k 2016 S/S A AoME w7
428 7)ok AR onAES Abgste] ddiet diH|E=
A9 m&4e HolZgItk(Figure 27). 2016 F/W Ao
A= 19909 2fAlotollA vt Bt SREolA d7t
< dol UaRlg AZNson Tl 2Aotolo] Egol
aRele] HEjZE xdo] Jhssithes A& ARt P

Figure 26.
Anton Galesky, 2015
(www.denimjeansobserver.com)

Figure 28.
Gosha Rubchinskiy 1, 2016
(www.highsnobiety.com)

accBeTWHE), ‘cnoprT@&EX) 7S
Boto] BAloRRIES] HHF G &l AHEE=
Zpele] RElZg goko g AAFHo|x|ut 2o} 159
omzIE  AAsHE UARIE  Zletdch(Figure  28).

2014 o] ol H|ET(Vetements)Tt HFIAJO}7}
(Balenciaga)ollAl &Fotal ¢l Tizteld v HpgE]op
(Demna Gvasalia)e= F@AIE9] AL tzele] Az
Afob miMS sk dth 3] 20199 S/S AEKofA
offl AE 2 AA, AR E9HY, 9% 5& HHer
BHsI=H ARIFoE Aok 2 A g9 E
et W, B om|AE AR ARESIE Y A=t
9] Aoje} AHIE AH 2 B Ut w755 B
gz Zgsto] falE A7stalth(Figure 29).
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Figure 29.
Demna Gvasalia, 2079
(www.wkorea.com)

A% ofEx FAoto] F ofERA] 2{Alofe] AL} A
£ duEr d&d] ouiE gouAE tiFEelA Btk 7t
A t77taL glow ol#et RESS wiMel A-8A1A 31

Aot AT Sl 4] A4l T BaAe

£ gt 7hA) Adela s,

o7 WGl Uit 42 o= ikt olul7|g} 4
2 5ol ehiplal 54 wegsie Siog debi. o

Aot tAelEe gEHolaAE T7e] ojulg ¥
%\% Sz o]-Eg} Z}=0] Ao]el gAJofolE firjelo] R

nz Bgste] Helste] TG RS ooz co
W2 g,
v, 47 23

2047 S ARF AAZY WSS AL Aok
A, AW ohet AS EE hERlIAE 2 st
£ grolae] Malel WAL AFL Sck. eAlofe] Arh
Ao AEAQ Q40 Azgol BEHE ThEskd A 4
o] wlo] iAol 6o BakY S4E MY P 1}
EjT 9k,

2 AT AA Ak olF Aot el wish o
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