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Abstract This study suggests art makeup design by utilizing the characteristics of psychedelic
works. The study analyzed the concept of being psychedelic and art makeup based on precedent
studies and publications, and classified the psychedelic characteristics as being those of mysterious,
optical illusions, and playfulness. After selecting the work featuring the characteristics of being
psychedelic, six works were created with this motif, by integrating the airbrush, the pictorial, and
the object techniques of the art makeup expression techniques. As a result, it was demonstrated
that the design that has utilized the characteristics of psychedelic works could be applicable to art
makeup. Next, the confluence of art works and art makeup can serve as an approach to drawing
creative designs. Thus, this study suggests a direction for extending the creativity and variety of art
makeup design, and a continued development for art makeup design by further confluences with
various areas is expected

Key Words : Psychedelic, Art Makeup, Art Work, Characteristic, Technique

1. M2 & BE= AR S FAA71A 9o ole &
2op Tl = 2 g2 wAH L JTH1]. 53] Hlo]

AR A oS F7ohe 7P Huskd &

21471 A9 ARISkE Ay Hel7jel] HEE go|x omate]o] A4 o] 1 Jako] Atk
% ‘”ﬂ‘ﬂﬂ‘ﬂ ARRIE FHShAL St HT SNSY o] o] 2 thées] vl BH0R sl 7]$o] ohd
FRE 5 HAE miAe g2 A A M 2ozt AL Avjst 714eo] Az} @ 7E T 9o

o

1.1 M2

"Corresponding Author : Eun-Ju Kang(juju5768@naver.com)
Received January 14, 2022 Revised February 6, 2022
Accepted February 20, 2022 Published February 28, 2022



207 8SE=E=RX H123 M25

o 720wt ot dlo]ae] S ok YUtk
o Hlo|zgle mo|ge] g Hokx oA B
ool T EAH AL SS WA e ofeH ab
7t 7hegl o|agiolc), E3k ol Holad tiAle
She B glo] Al me AT ) U o] Fus)
sjo] the sofete] ol HAake HolQelt. &
7 o9l Aol|dee $2A| B8 5 ehie 94
#o| 1. 4 S ket 715k0H4] wjelst iz
& o] FEAL Aol7dY B4 el w4,
Hltio] 5 choket Holo] GBI HA L glom %
54 28513 gick. olol Aol |dele Holge e
o8 B ofE dlo|ag UAelo] B THsT TS
AR BolAe T4l Ao glof 77 9

A% 972 ue 4006 Aol d
2 we] tAe oju|xjo] Bt A7E B9l PR
(2015)[51 Aol7]9e E4E $-83te] virjotE
ARSI, Eg 20201761 Aol D of
2 38 GAA Fame] et A7E e 5
Aol7| e & chepet Hopol ] WHskA A7H 1 9l
o 2o} o Hloade] $88 AT w1t A
Hog B ATE AolsdE 4% EHS B8le] of
E vo]2g] HAelg AR Tk, ok vlo]a
o @ WA} WS Azo] 2YRRIL tjel By
2 Srjsto] WS ANSH=E 2Ho) 9

2. 0|2H HiE

2.1 NO|7|2E 71

Atol7|d ol ‘F&, HAIE oulgh 8o
‘psyche'®} ‘w02 Holx ‘XZHA' E=9] ‘delosolA]
S stATHT. SLAE ARSSE AT A& FEHe R
galofsia dxg] @ ARE(Humphry Osmond)of
ol A& FB8l=A e 1 A0fQl ‘psyche(FE)
2} ‘delein(F¥s] stth), ‘deloun(E2iHith 2= ©of
£ F3sto] R0l F T

Apol7|dE e SAAE 283 F BIY 4
SR 2 ARS Toby olfdt A4S d&A
oju|z|Z ®HT Zlo] HIZ Alo]7|de ofEo|t}. 7]&
AFS2RE Tujstiat 543 Alo]7|dEe 19604
tioll £2 3|9, A&7t Ao =Y=ACH &
A, AA 5 chget o] ZHHQ FAS wn 2
AH, & 2o 407 FATFETHE].

)
rr

1

%

Atol719 e 2hE E4o] B3t AYAFE A EE,
A%5)(2000)[101= AlMIY, 214, 314, 8154,
HREshdes Welen, AaQ015)51 AY,
2, 7814, 980 = ol R o+, )t
=3)(1999)(11)= AW, ZA, 34, Aotz
02 o] sl olof & A Ake AR Al
A o] Uerd AR, ZHAY, 7314 SALE U
o] adstaAt gt

22 Aol|al ztzo| 4

2.2.1 AHIH

Al olg @yolt A Wt Ak Folut A
8 Ei olZo|ut BEC| AL BA3 ofsfe 4
Qe B oJlsH Wolehs], Aol W okEo]A
of AL Fekx el okgrhes] 2ol AAS ot
2ol BHA oluAR AAsfste] EHSAL
[6]. B2H4E BolRt AlAL Aol7|de ofES X
dsle o o] FaT S4olt B2 AU A
Aol AL AN 29T A49RL WIS o2
the: SEA|R A7 Zo]7] WhEol Fig. 12 A}
o7 W] i A7} A Tefo]o] AFOR Jo]
T @7l mo] B AEolt 19 4EL &, i}
2, A0] B34 Biole} elel k2 ArhEelA A
3 A ZUAACHIO0L Fig. 2 B o7t
£8 Al ARo|EY B Bzt AT g
of A% AFstEom HTAQ oln S NP 2

Aol ARe 87} &g FEsoct

Fig. 1. The Soul Finds Its  Fig. 2. Mystic Tree
Way Home

2.2.2 AAH

2Agk A2l olste] A7) Ao gt 7],
At o], AAL 2AY 5 F oY AZH 44
of Thgt wh2A] 23 AZtoleH12). YukH o HAd

A2 FAIA SolA o]Fol A, A o] obd



Aop |2 xZo| Sxg 223t O HoZY Cixel 208

ST AR Ale]9] ERHAQl JoAgo® Yo
TH ] Apol7ldiEl o] Bx4gt wid, et QS Xl
T3] 35t ARl 5 AlZRTolA Hol=
2 ZAjAAoltar & 4 QloH11l. 715k HH%_%
o83t WANE, LAY, £8E0|9 HAR:= Ato]7|EE
o] o= He Sold A T2 FUANE YEhdd
(10]. Fig. 3, 4= &°tE & 27} W]EE HiAE 9

AEOE T PAT 4] 3t 7ok 2442 &
st 922 Ay =99 Yo I2xx ¥
AT 710kt 249 QYO R Hi o]& slofg
78343 M2 RS 27A g

-'\1-1N

oX [‘LF

Fig. 3. Laste Fig. 4. TER UR NB

223 R3ld

Rl B9 A EALE Aull6feich. Ao)7 Y
Yo 4342 o4je] TG Yo\ 1A She 8S
TEAZIH ddollA Hofd o2 AA Y & =4
selAAY e B B2 UEhdrh4]. Fig. 5
L golES} 38F9 2y} oy WA FEog =
Bk A, 22 sg ZZﬂE A 45 ARG

ot

SFARL AR }70»5}74] Eaiuru} Fig. 6
4 Aol AE 3527} upel Apzo] Eo g
FAAL] FAZ Z9710] vis) A AL 7

sleiZsict. oA Roisl 4ie] SBolA Kol
].

ol

Fig. b. Posters Fig. 6. OZ Magazine

3. ¢

all

HFEH
od

£ A7E A9y FE 54
W0l Tzl Algtole.

A7 e chewt Pt

3R, AYATY AE AHE woR Aoly]de
3} ofE Holagd ol2d A4 B

A, DA 82 B2 Aols W B4 4
4, BA4, RBH0E BREON o
ekt e sttt

AR, A98 AL BEBE 2 S det 22%
H % 63F AREom ofE ol ool
A 71, SJ5H 714, 0 A F1He AHgste] A
et

rulo

383 ob=

L]

pul

g
2t 54 &

—_

.|.4

3.1 OtE mo|2Y

otE "o]Zd(art make up) otE(art)2} #lo]2
A(make up)d] FAoIZ XA 2 =L HFo R
ZA0] A7t B ZAE FojHod AL o]
A|gfsto] dl&o] AAZ ool Fofolti13]. o
&4o] Folg olE Hlo]T YL Q17 d&o] xstH
B9 & B0z Aol Pt Holad
o] AAE Hold BFY E=FoIz $he oJulgict
[14]. o}E vlo]a gL 4|, A=, 7Y 5 Edsh= A
of 9o ojmgt &k W] k= A A [15]012 A
2l 4A& w1 gloH Hat tpfsl-HEstEwHA o
et Holol] ZHA TEET ok

3.2 OtE H|o|3
3.2.1 ofl{E2A| 7|
oojEgAl 7He FHE T 7|AQl A=A
(compresson)E 143 A&H 3719 dFo= Yst
£ 5ol ollojB Al Aairbrush-gun)& &t &
S EAfol mEShH= 7[HoltH16). FEst Ay
o] gt dstE MAE B T Aot T &
e uAgk QRS B Ao] AsiAlE YeolH17].
olojEA] 7|HL Fig. 7, 83 Zo| Igtdlold &3}
7 Foju Wk AJZo]l AAE 4= Qlke Aol 9l
ot E3F Yoke fRiQle] Boke TSy o
A EAletd 284 53t g 5

HoU|H

;9
5 1



)
o
©
0lo
1o
0
HT
!

Ao
Ral
=
N
rH
>
o
foh

Fig. 8. airbrush
technique I

Fig. 7. airbrush
technique |
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Table 2. mysterious

Table 4. optical illusions

motive work

motive work

color scheme color scheme ]
technique airbrush, object technique pictorial
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Table 6. playfulness

motive work

color scheme

technique

%HWdtﬂiﬁkHﬂﬂ% 3=
ol Yehd AW, A4, #edoR ERet &
5740l FEHAE AEe skl 4%
REER 7} 540 weh 22F8 F 64
or 1 Ak ot g

A, ol24 1EdE F3f Aol7Id
287 HARIZ ofE Hlo]a el 2 7HsdHAl Lt
.

A4, vle 253} ofE Ho|2 o) 892 AelHel
HARIZ B2 & Sle HAIHoR YERT.

ot ol Aol7|dd 544& L8 ofE Uﬂ°lﬂ
A2 FEAT FoldE e tARICR BdE
See g °1°‘°U% o[E Hlo]age] xAE 5 &’l
L 24 RIS s A oA g W Agsidh
ﬂii%ﬁ. %EWQE%QEQAEﬁ“#q

ol FFd= AT, Egk Ate]7]

g A5 542 ofE vo]a ] &8t A= vl
S éd_xé&i, 2 A7 Holad Al A+ A=
APEAdo] glotal Hojxint

o] A7of A2 ARetol obd whlFel] Alztghe
ZH AAA T AAAo] BEFct= Holr}, kS T4
ATolME ARl A AEote] AMdERl Ak
< ZE5oF @ Aol Yot ofE wo| I AT thf
3t Hofeto] Y2 §o R oAl tAQl sl
A2 o= olFoj2d |git.

Hic)
N
o
19
Am
ox,
tlo

(11

REFERENCES

L. L. Park. (2016). A Study on Art Make-Up Using
Depaysement Surrealism . Focusing on Creating
Artworks. A master’s thesis. Chung Ang
University, Seoul.

S. BE. Lee & Y. J. Lee. (2021). The Effect of the
Color Selection Motivation on Body Attractive
Perception and Self-Respect in Working Women.
Journal of Convergence for Information
Technology, 11(11), 256-265.

DOI : 10.22156/CS4SMB.2021.11.11.256

E. J. Kang & W. R. Yun. (2016). Nail Art
Convergence Design Applying Psychedelic Art.
Journal of the Korea Convergence Society, 7(5),
255-261.

DOI : 10.15207/JKCS.2016.7.5.255

M. K. Kim. (2005). A Study on the digital image
of psychedelic fashion. Doctoral dissertation.
Sejong University, Seoul.

H. J. Kim. (2015). A Study on the application of
Body Art on the psychedelic properties. A
master’s thesis. Sungshin Women’s University,
Seoul.

T. Y. Kang. (2017). The Effect of the Image
Media Advertisement Applying the Psychedelic
Art. A master’s thesis. Ewha Women’s University,
Seoul.

J. h. Nam. (2018). Body Art Works Influenced by
the Aesthetic Characteristics of Psychedelia :
inspired by Mondrian’s Works. A master’s thesis.
Sungshin Women’s University, Seoul.

N. Murray & A. Huxley. (2009). A Biography.
France : Hachette.

C. H. Haam. (2015). A Study on Characteristic of
the Psychedelic Rock focusing on Shin,
Joong-hyun. A master's thesis. Chungwoon
University, Hongseong.

Y. H. Kim. (2006). The Psychedelic Art in Modern
Fashion. The Psychedelic Art in Modern Fashion.
A master's thesis. Yeungnam University,
Gyeongsan.

S. K. Ahn & S. H. Yang. (1999). Psychedelic Image
Expressed in Costume. Journal of the Korean
Society of Clothing and Textiles, 23(1), 147-158.

M. Y. Shin. 2012). A Study on Jewelry Design
Using the Optical Illusion of Pop-up : Focusing
on Folding Screen Technique. A master’s thesis.
Seoul National University of Science and



Aol || BiZe] S42 Bt OfE 103 CixR!

212

(16l

Technology, Seoul.

Encyclopedia of cosmetology. (2003). Seoul :
Shinkwang Publishing Co.

Y. N. Lee & D. S. Tae. (2012). A Study of
Formative Expressive Characteristics of Modern
Art Make-up : Focusing on Fashion Collections
since 2005. Journal of the Korea Soc. Beauty and
Art, 13(2), 155-173.

E. H Choi. 2014). A Study of Art Makeup
Designs to which Features of Cubism are
Applied. A master’s thesis. Kwangju Women's
University, Kwangju.

J. Y. Lee. (2013). A Study on Art Make-up Works
applying the characteristics of avant-garde in
France : Focused on paintings of the twentieth
century. A master’s thesis. Hansung University,
Seoul.

S. J. Hwang. (007). A study on Air brush
make-up effecting on HDTV . Focused on
comparis on analysis between general make-up
and airbrush make-up. A master's thesis.
Seokyeong University, Seoul.

S. E. Lee. (2011). Art make-up Study Work
Production on Depaysement Technique. A
master’s thesis. Hansung University, Seoul.

B. Q. Xu. (2016). The Application of Collage in
the Illustration : Centers on Own Productions. A
master’s thesis. Chung Ang University, Seoul.

Z| 4= XI(Su-Jin Choi)

- 202049 24 : FAIHE L REnE
Stal(m]-85kA}

20209 3¥ ~ @A : SAIHE:
FEu-gslat Ay

- T4k ¢ mE

- BE-Mail : hy1004012@naver.com

=1

gt 2| 2HLi-La Park) [(Hs]

- 201641 2% @ Fghela ol
i Aofl& Skl dofl &5 Ah

- 20199 3¢ ~ @A Ak
tjzplstat whAkaby

20209 3¢¥ ~ @A : FAIHS)
REn)-gslat w4

=1

- gHHok : ul g
- E-Mail : dalki2722@hanmail.net

Z 2 F(Eun-Ju Kang) (A3
- 200341 8¥ @ sHdrhela ol
fAofl&slal Eogof&st A3
&SHAA}

- 20074 29 2AE dRidiskd
qARIF e FE-ATAR]
A3 &TEAL

- 2006 99 ~ @A - AR FEvEe} v

- TAlEOF ¢ H&

- E-Mail : juju5768@naver.com



