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A Study on the Painting's Aesthetic of Namnong Heo Geon’s
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Abstract Nam Nong Heo Geon(1908-1987) re-recognized and re-created the tradition of Korean Namjong
painting by excluding Japanese art forms after liberation. He is a great painter in the Korean art world, who
has succeeded and developed Korean Namjong Painting in a modern way, pioneering a new field of
'NewNamhwa' with a composition that fuses modern Western style and real scenery. Based on optimism,
Namnong's painting world can be divided into three periods: the 'Namnong Sanin' period in the 1930s, the
'Namnongoesa' period from the mid-1940s to the early 1950s, and the 'the owner of Unlimsanbang' period after
that. The Namnong Sanin period is a period in which the painting style handed down from the traditional
namhwau family of Sochi and Misan is fully acquired, and the Japanese painting style for the exhibition in
Seonjeon is reflected, and the local real scenery is treated a lot, and the two styles are mixed. In the
Namnong-oesa period, after liberation, a new formativeness was explored in the traditional Namhwa style. In
particular, based on the scenery and sentiments of the southern provinces, he focused on local and landscape
paintings, depicting real landscapes with lyricism and local love, while expressing subjects with fast brush
strokes, a worndown writing brush, and dry brushes, along with freehand adjustment of shading. The period of
the owner of unlimsanbang is in accordance with the flow of modern art to some extent, but is gradually
omitted as a composition full of academic fragrance that draws a meaning befitting traditional painting. I
painted a lot of lyrical landscapes and pine trees of sumugdamchae. Namnong named it ‘NewNamhwa’.
Namnong established ‘Namhwa Research Institute’ and worked hard to nurture his disciples, where Im-in’s son
Heomun and Namnong’s eldest grandson Heojin practiced, continuing the legacy of the 5th generation
Unlimsanbang painter.

Key words : NamNong HeoGeon, Sochi HeoRyeon, Misan HeoHyeong, UnrimSanbang, Real scenery local painting,
NewNamHwa, NamNongSong
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Figure 1. NamNong HeoGeon
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A Study on the Painting's Aesthetic of Namnong Heo Geon’ s NewNamhwa
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