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The Psychology of Abandoned Sons
The Father-Son Relationship in <Sunset in My Hometown>
and <The Book of Fish>
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Abstract Korean film director Lee Joon-ik's two most recently released works, <Sunset in My Hometown>
(2018) and <The Book of Fish>(2021), introduce some changes to the world of male bonds, where bromance
colors prevailed. It is a father-son or pseudo father-son relationship that has not been dealt with in the
exploration of vary kind of intimacy and relationships between men in the ‘Lee Joon-ik’s films’. If <Sunset in
My Hometown> depicts a blood-related father-son relationship, <The Book of Fish> highlights the
teacher-disciple relationship, or pseudo father-son relationship. In that respect, the films continue, change, and
expand the relationship setting, the sense of problems in the previous film, and inevitably raise the issue of
'generation' and 'inheritance' required today by illuminating the father-son relationship.
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