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The Association of Auditive and Visual Meanings in (The Imitation Game)
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Abstract

The goal of this paper is to explore the relationship between visual and auditive meanings of the film
“The Imitation Game”(2013) which is directed by Morten Tyldum, and with music composed by
Alexandre Desplat. The author accepted Zwikowski's idea of analyzing how film music and visual
information created a chemical and meaningful signal for the audience. Lawrence Zbikowski has used
Conceptual Integration Networks (CIN), devised by Golles Fauconnier and Mark Turner, to analyze latent
meanings which was produced by the association of visual and auditive meanings. Therefore, The
author applied the CIN analyzing methodology to the research combination of music and imagery in “The
Imitaion Game.” Desplat, the composer, has used aeolian instead of tonality to represent the main
character. The aeolian melodic line was changed to create a similar atmosphere of imagery and
narratives. The irregular time and minor chord was associated with unstable emotion and familiar
intervals, while the major chord was associated with stable feelings. Desplat also applied instrumental
diversity and extreme changes of dynamic to create positive or negative cognition. The author,
therefore, found how the meanings of auditive materials and visual information combined and
emphasized encoded messages in the film.
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