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Abstract

The purpose of this study is to analyze the characteristics and design elements
of the Qing dynasty costume style, and accordingly, develop a new fashion
design work incorporating modern aesthetics by using the attribute listing
technique. A creative idea that drew out various ideas by considering the
properties and characteristics of the object in detail through applying the
attribute listing technique, and a modern fashion design in the style of Qing
dynasty were developed. In the design development process, first, the theme
was set as 'Developing a modern fashion design using design elements of Qing
dynasty costume'. Second, design elements and components focusing on design
details of Qing dynasty costumes were organized. Third, design ideas that
replaced or modified design elements for each type of Qing dynasty costume
were presented, and the design was developed by combining and modifying
these ideas. Fourth, nine designs were selected through a design evaluation
process by a group of experts to select a design for the Qing dynasty costume
style. Fifth, seven final designs were selected through revisions to compose a
collection with unity and balance. Sixth, colour and material were decided for
the selected design, and the work was completed through pattern making,
sewing, and fitting process. These seven works were designed with motifs of
the Qing dynasty's slit, liling, yuanling, hujian, matixiu, manxiu, shuangmanxiu,
zhaixiu, pipajin, yourengquejin, yikouzhong, lingyi, yunjian, magua, mamiangun,
xingshang, taoku, chaofu, xingfugua, and pao.
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AA (attribute listing technique)= AHEHSII=Tl, <
AR A+ e EAS ER-fsilezy a4 E4
< B4t e st Faales AmEoRH 5
Ak B2 4 AR FEAINZ 349 237 595
[AE GEH0E WY 4 = oIt
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Axtell B AHLiu, 2014: Shi, 2016: Zhang, 2012)9}
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el
274 e A48Tt ZAENY 97(Chen & Suh,
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Z(H#)'S] FA FHIE tjEAQ] neFe] BAos

vt B2k =7 ) AEE 4R
H2E] dote £ BAARE wE2RE A
TS W, 2 B BAA Lol A2 AHkg 7t
3k sttt JEu wEEY B A4E
Eo] 248 wilehe
2011). o] Aol Balo] YPe-FHR-FE FollA =Tt
g Z2jo] YepPgrthGang, 2011). Tt
5 54 Aol B3
Edi7t =01, BAAES] ALH HskE 5o FuE 1%
g EAA 7} aFAE gl
(Yu, 2016).
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37 A offeld AFEe BAL Hul Bt ool
FR7h pST WS B4 Al T4 X B,
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Table 1. Qing Dynasty Imperial and Noble Costumes according to TPO

Classification Item Type
Pao (i) Chaofupao (¥ARR#)
I_.ifu Gus () Duanzhao (i#2)
Ceremon_lal costume Bufu (#fR)
(TLAR) Maijia (%) Chaogua (E#)
Gun (48) Chaoqun (%)
Jifu Pao (3) Jifupao (HHR#)
Feast day costume
(ER) Gua (#) Jifugua (SHRE)
Changfu Pao (#) Changfupao (#R#2)
Official costume Gua (#h) Changfugua (FER#H)
(BHR) Gun (i) Changfugun (%HR#)
Changyi (B%K)
P
20 () Chenyi (%)
Bianfu Gua (#) Magua (E#)
Casual costume (&) Jinshen (R5)
Majia (B8
(@A) Dagualan (K##)
Taok i
KU ) aoku (Et#)
Changku (E##)
Xingfu Pao (#) Xingfupao (1TAR#)
Outdoors costume Gua (&) Xingfugua (1TBR#)
(17iR) Gun (1) Xingshang (7£)
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Table 2. Type of Pao

AL WAZ Slstel dAF ZolthEigure 6.
ophE 4n7b] A FolAls Fel, Jl U
Izo] e ] Welws Aol ekela sl
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27k2] vule] Hsl gle A 4 JHE JAHEQl B
=9 a2 ez FPEPLLL 2014), 1 TRl 2
BjQl A=(e7at) (Figure 8), 4] B0 Zo] &3 gt
W) (Figure 9), 279 An] Boe Hol 28 Aubs(s
) (Figure 10)7F Q1

B4, Zete gedl oet P ¥z EREY
(Table 4), YIS FF At 249 713 qEAQ
Eqom 49 oz ZeNChinese collar)2ta o}
(Figure 11), ¥8(@%2 2= vl=Z=H1(round neckline)
o] Fefo]chFigure 12). WHAISE, AR Eat Aol
Zrep mofo] Holw|, HpXole o] Zel mofyt Hel
o}

AR, ES FEieh 971, EY el meh #e %
1

EQ3 AFa9 o) A9 E gH2 pREd 35ne
Eqo] glow], BomE =gl gAY #9e] 5 A9 £
goz AT v, tASEelE AF EE H99 £
o 9|, X 59| ] Ao Eglo] 9lek Elo] ¢l

BrEE E9lo] gl X oo 429 §u& H88ty,

28514 tHQ), 2018).
A, oge Fejol] uet 9xoz ojuls UA (i

Figure 1. Figur 2, Figure 3. Figure 4. Figure 5.
Chaofupao Jifupao Changfupao Changyi Xingfupao
(www.dpm.org.cn) (www.dpm.org.cn) (www.dpm.org.cn) (www.dpm.org.cn) (www.dpm.org.cn)

Table 3. Pao Sleeve Type

—

|

Figure 6. Figure 7.
Matixiu Zhaixiu

Figure 8.
Shuxiu

Figure 9. Figure 10,
Manxiu Shuangmanxiu

(all pictures drawn by authors)
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(Table 5), HEFH2 23S BN QEXROE WiE
SRR ofn|1 ofnl= AF I 2feto] Wozx]| ¢kd
5] o] gl ol Alolck(Hao, 1998)(Figure 13). ¢4
252 a4 FHE vEe s sk, ke o Hol]
Aol oI QEZOA AXK I AT} @B &k Ao
1 EY 9Ae4 2998 & R olo] migdEE 4

AR Xy, 2010)(Figure 14).
= g Bt 27] @xse] 92 o ol 2getd B
g dAtolg TE I 9ol dAdek(Park & Cho, 2006).
= A, 22t EY, oY FE 283 718l w2
s=dl, Ze 34 1 w2t Jget 99, e EY FAld
FE EQd Axate EQ, A Feo w24t
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Table 4. Collar and Neckline of Pao

ABHDOR LRT 4 9

= Sooz Wkl dasdel BF W5 2o T5
21 E4o] HoithZhang, 2012, E= 9914 ool P
B dEediaDY SYEAF(EHRE R REe
d

BrE s 4 otk oY FeEie & FAHlA ¢ Zlo]
ZAAA] G g g oYl FE e, 2

o] A AE=go] ofeff 1A= o FEiQ HF R,
= AT 47191 v FEil A RS ofF FEiQl H]
mhgo] qlown, Aol met A2 gd(Eehet dol7t £&
7H] Q= BIEE7E K Wang, 2004). = St 2
§ A, AR wet dEe] Tdx(HE) (Figure 159 BE
(#8AR) (Figure 16), 4E9] AERIM(FRRMD (Figure 17), A5
o] AEI(FMR#ED Figure 18), BEo] ul(EB#h (Figure
19), PEo| PEAN(¢TRRHED (Figure 2002 EHFHTHTable

Fefloll whet AP dFoz EY Jdejo] uet Iz
L3¢ EYog pHti(Zhou & Gao, 1996). o
Felol wet dFE&ER) |, Aaekr), 5= 5] Hl
1 el HinE(EE), Zet Do A

oflt

ERE
2
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Figure 11. Liling

Figure 12. Yuanling

Table 5. Front Opening Shape of Pao

(all pictures drawn by authors)

Figure 13. Dajinyouren

Figure 14. Yourenquejin

(Wang, 2012, p. 14.)
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Table 6. Type of Gua

Figure 15, Duanzhao Figure 16. Bufu Figure 17. lJifugua
(www.dpm.org.cn) (www.dpm.org.cn) (www.dpm.org.cn)

Figure 18. Changfugua Figure 19. Magua Figure 20. Xingfugua
(www.dpm.org.cn) (www.dpm.org.cn) (www.dpm.org.cn)

Table 7. Front Opening Shape and Slit Location of Majia

Front Duijin Dajin
Opening (Hg) (Ki8)

Pipajin Yizijin Renzijin (A\F#&)

(EE8) (—5F18)

Sides
e
Slit
Location
Front,
back,
sides

o] Gehel AR—FR, Lt WelA AR oI Y
Bl RS 5 TR ER7F gloml, ke
olgick. thCem, IR, QA oS o 9, B

(Wang, 2012, p. 17)

&), vl vk 93 Eqlo] gltk(Table 7).
SPITE)2 stel= A2 Avd vz, 2, 34, Fi,
a7t olo]l &&tH(Table 8). w2 ©1/4<] 2|t st
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72 B% oAsol Aesdy), duos 4T 22
Be sl So 2AE ez, S8 $H o
(tuck) g0z Weko] F50] 471 FefolchFigure 21).
At Wel BEEe 95 AT S ol 42
oA EES B Adsion], dume 289 §
20 A%l utet E57F AR F2 F80] A 9k
ot (S8 (Figure 22 2881tk BAGTRL 94
20 H) Sle] el It Fefolm (Figure 23),
q mE 389 1 6 P FTRWE Bsidelrt
2} SlElnz seE Seje] 1AL BRSO
doz nisirkFigure 24 Y FA(ER)E D50 7
F5 ByAee] e @A e e Bee 8 St
| 9lel Gig slelh gl geel A, O Hhaleke
29 5 Y whERo ojRolza Aute] fo| drelg)

jineA
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Table 8. Type of Bottom

o} utx sleue] 1A

2006)(Figure 25).

A 740 At Balfe

2Zrg5t 9tk (Park & Cho,

olglele A2l B}
A=

A dHel diFske 71eA B0 AMgH FEER
Shoj (@), A7S(—0), FY@R , JAGER), 24

(ZB), MFAsROl Ak(Table 9).

shule odEol offell Al AR, =2 BuE
WAL SRS T Fololuy o Has
o] oo AA5tATHBao, 2004)(Figure 26). ukat Aldh
o E¢l stue Zdol7t Fox| Zlo| Azlew 7I&H% F
ol 2F ol A4 Y AR BAMWHE 2ot
FAE dedie ad gle A9 = dHskglo
(Zhou & Gao, 1996).

PFFL I FEHTL F R} Hisshe, A gl E

3} PA|zE

Figure 21. Figure 22.
Chaoqun Mamianqun

Figure 23.
Xingshang

(Wang, 2015, p.273) (Wang, 2015, p.270) (www.dpm.org.cn)

Figure 24,
Changku
(Zhang, 2006, p.94)

Figure 25,
Taoku
(www.dpm.org.cn)

Table 9. Supplementary

Figure 26. Figure 27. Figure 28.

Xiapei Yikouzhong Lingyi
(CCHRGSOS, 1984, (CCHRGSOS, 1984, (www.qulishi.com)

P.284) P.290)

Figure 29.
Piling
(www.dpm.org.cn)

Figure 30.
Yunjian
(www . biftmuseum.
com)
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o] Qe 71 ¥R, wolu H7F WiE o 9 A] Zgs}
gon, Ayt F715E durt Zo] 285t tHHuang,
Chen, & Huang, 2011)(Figure 27).

7—']?31,9_ ZHEx Hoﬂ z]—.Qr L F/Hﬂ;; % a]— '83};“
ojn], Fole oSl dZd opfet HEr oYl tiE®
), 181 Aoz 7% JeZ(Figure 28), 2§ &4
€ FEE, G, W9 &Mz 285t Hua, 1992).

TP ARN 22 4Fo 2R A2 FHE Fo =
2] ofE 42 % g offolA TR uAste] ZHIL 9]
o SIS AHHua, 1992)(Figure 29).

242 Fol|l &9 o7iE " FHE i 9ol &k
FAECH, o dEo] HEtel |71E5 F71 o 24
7182 et o Slm solEgon o Rof 7150l &

£ A% WA S obkel 28 AHsHtkLong &
Wang, 2007)(Figure 30).

2.

I

GE Mol et nd

%4 AL 1930die] u=e] 2HE I2EA(Robert
Crawford)ﬂ TE 7o R, Aol diell Ak B4
171510 Tkt ofoltlolg: ool el wael
dFolth. EAGAHS A=Y Tl ZAY £45 A
A, QeA, BAE Wl @A) Boan A)ze) of
ojtjolel= thE ey =g MttEA AddehAu 5
Al Mze otoltjolE =&T 4 QIthKim, Nam, Park,
Son, Lee, Cho, & Hong, 2015).

SHAAHS A0 B4 2R, f33te2 it
H EAS AR & S ohRe et Haaler

13 % =7

2% 4 UES fEole], AL
1=l

-~

O

4719 e sis—
wto] @ FHTHLee, 2017).

&4 aANe BAE Aol U ofeltlolr} o @
etk AZE J)EE Foldl BAE Bekskl sl Sl
2R AET T BAC £4& A A 1 o
& AAY HHS AR Ao B 2A Bo

250 Nz2e
AVs8E

ofo|tjolE AAst o] B WU Hrls| Al
wretth(Han, Kim, & Kim, 2018). & ©] 7]
wo] 7|2Ael AL AZol} HH|AL &Aooz AEs}
slo] Bafela, 1 £4S @A the Ak Zolt).
Makoto(2005)0] W2 24 d7Ho] LhZol Al
eyt gt A, B4 sjAstoly sfAserd AE 5o
/ﬂa]/\g} Zro Zzﬂe At}

Adste] g
AR, AE T Aulse] 42 WA &4, GeA

= 1

A AT ‘5,&}14 ES

=1 T30,

A, 7t £4 O}OMOE AR ST &4 22
oA &AL shir HeksiAL HAske] AAE ofolt]o]

& BEG 2 el S TS cloltlelt 71
Qe gol] o £ £4S ZuE Utk o
2R AR S5 e RO S
oz oleltlels AT 4 9tk

chA, 9P AN oleldiele 2@sAL F7Ksle] of
oltjelg WA, 7|Ee] AN olltiels Brkstel
A% P54 HESH ﬂaoﬁi ARES EED.

oI 2e 44 AN A WAS Hesie] ol
25017 (18Hl5 )7t AR 2eolEe] A Aol He

B, A, fEo1EY AIFE S FAR sl =4, Al
= Al

o 438 BAALEDE 5 AN Table 10). A1
A, AR S IAH &Y, FBAA S, FAE

& o7 FHFP] AYsl(Table 11), WA, A 44
o7 A, FLAH Moz At EA 2Ao=w

T £71'9] 3714 ofo|tjelE Zh &4 oforjo]2 AA]
Sholtt. oA, AIAGE ofoltjelE XgetAY Frtete] of
oltjolg WHAZ|E Walog, Ago|EHd 7 £7] 7
= Fole AL Foldroln AME Thseh AEe A
o2 g MdobAL, S FZolA ol Aoz
yzoz 1T £ Qe Y 2AHEHE NET =
JtHMakoto, 2005).

STl A YL dRelt 54 el Wtz
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Table 10. Example of Stapler Attribute Listing

Stapler Attribute

Stapler / arms / insert stapler core / spring / stainless / press / plus / welding / light / handy type / tie the paper /
attach to the wall

Table 11, Example of Stapler Attributes according to the Category

Category Type Stapler Attribute
Entirety Stapler
Part Arm / insert stapler core / spring

Noun attribute

Material

Stainless / press

Production method

Plus / welding

Adjective attribute Quality

Light / handy type

Verb attribute Function

Tie the paper / attach to the wall

Figure 31. Design Concept Board
(created by authors)

A a4s A e NE AR
Aze Aztoz AgeAt 4gomm Aze oot
2 sk 54 GAwe BIA oAl BHoR B
89 & glck webd dACRel aiel o BAe

o] £4< 2715k

l

o 24
ANE B WA o] 7|z AR 4 24
o St B Aol et BAlo] dit a4 24

SHAANE Ag3] G WA S49 A=t 2

o]
% 9.

. 3E 74

B ool gzl e e ohgat gk AA, A
uet 4o bael a4as 289 Al g A
572 FA1S A, 2d(modern)st AEHY Q] oA
2otz ZHER HAstArk(Figure 31).
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=A,

et ofelcjolg

H 1
g

SN
et 549 $4S A4 T FEA] &4 Bt
49 FRE tARl 840k B4 ditt BAE £42 A
7fastc(Table 12). °
AR, gt duzt 249 FRE ARl 8ass £ )
@t GAE 2AASKL ol ofelHelEs AdstaL
© e A HAde

283 o oAl A 9, Bl

gael @47t 44

QP A A tH(Figure 32). o] o]Ao] EAH 9

Table 12. Design Details and Features of Qing Dynasty Costume Types

3 7049] 274 %
L 2EKle] TRkl A
dAeldz FAE A

Afk. A
bt 4 GE® We Aol otk dHdn R

A 2ol et EA]
Bgeks TS Qs Sis )
4919] tiztel Wt By
Aol e Ruet B4 ans

1E2o= st} 3Fojzt

5 294 9
KeB
=

Costume type

Design Detail Type

Design Details and Features

Collar / Neckline Liling / Yuanling

Opening Dajinyouren / Yourenquejin / frogs
Pao Sleeve Matixiu / Zhaixiu / Pingxiu / Shuxiu / Manxiu / Shuangmanxiu
Sjit No slit / front and be?ck ce‘ntred ;Iits / left and right side slits / front
and back / left and right sides slits
Decorative detail Hoko / Hujian / embroidery / pattern
Length Knee-length / short length
Collar Yuanling
. Opening Duijin / Dajin / Yizijin
Sleeve Zhaixiu / Pingxiu / long sleeve / elbow length sleeve
Slit Left and right side slits / front and back, left and right sides slits
Decorative detail Hoko / embroidery / pattern
Length Waist length / three quarter length
Collar / Neckline Liling / Yuanling / Zhiling
Opening Duijin / Dajin / Pipajin / Yizijin / Renzijin
Slit Left and right side slits / front and back, left and right sides slits
Decorative detail Embroidery / pattern
I\igra:i:::uﬁ Wrap skirt type / tuck / pleats / embroidery / pattern
Xingshang Apron type / front slit
Changku Long crotch length / waist strap / trouser-leg ties
Taoku Two legs of trouser / waist strap
Xiapei Sleeveless / squared Hoko / embroidery / pattern
Yikouzhong Liling / Yuanling / sleeveless / No slit / embroidery / pattern
Yingling Detachable Liling
Lingyi Bib shape with part of front and back bodice / Duijin / button / embroidery / pattern
Yunjian Ruyi shape / willow leaves shape / embroidary / pattern

Piling

Detachable wide collar / button / embroidery / pattern
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Figure 32. Design Sketches

(drawn by authors)

E
of ofeldlon 4T A3 729 A Hskant
oA, AT Aol AV A e, dd A
At 7R, B2 S AH 4ES BEn

[t

Sotdon, 84 e 2 FE FEd e M &
Az B= giElE Fo0oh ozl e A4, 2ok
Ze} npFe] QlFS HEZ= CAlsilal s

we fle WS 2stel wrtdZel(Mandarine collar)
of ¥Z(buckle= FAstEtt. &4, 1¥e REZZ sl
FEC] grnt SlHe] ]l 7= (rain guard)= BRI
oh A, dRe] EqlE REZz JES] SIFHI} ¢
Aef gkl EQIGlioe HAIstA. YA, thaede

HR

Hgoto] T ofg 92F WFOR Tt o
B, ASE REnR Ansg Ak Eigure 33,

34)
2) AE 2

GE DE T} o] AFAS AET Akl o Sex
2, ARAE 19 Ao ST tloRd ARt e

=
2 gele] sieke
9 Ak A, B 2O ) THE B
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Figure 33. Flat Drawings of Work 1
(drawn by authors)

Figure 35. Flat Drawings of Work 2
(drawn by authors)
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Figure 34. Photographs of Work 1
(taken by authors)

|

|

Figure 36. Photographs of Work 2
(taken by authors)
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golole FHlo 9 AAEE s r AU 4 A H
ZplstAtHFigure 37, 38).
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Figure 37. Flat Drawings of Work 3
(drawn by authors)

[ —

Figure 38. Photographs of Work 3
(taken by authors)

Figure 39. Flat Drawings of Work 4
(drawn by authors)
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Figure 40. Photographs of Work 4
(taken by authors)

2 719 A dARIsHtE WA, H, mite] oig

e REITR stof grofylof] A EEE ARgSHltt oA
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= (flounce) & TAFQISItH(Figure 39, 40).
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Figure 41, Flat Drawings of Work 5
(drawn by authors)

Figure 43. Flat Drawings of Work 6
(drawn by authors)
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Figure 42. Photographs of Work 5
(taken by authors)
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Figure 44. Photographs of Work 6
(taken by authors)
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(Figure 41, 42).



140 OjHE[ZLA 2253 3%

Figure 45, Flat Drawings of Work 7
(drawn by authors)

| ———

Figure 46, Photographs of Work 7
(taken by authors)

Table 13. Types of Qing Dynasty Costumes and Design Details Used in the Development of the Works

Type of Qing Dynasty Costume and Design Detail
Work 1 Liling / Piling / slit of Jifupao / Dajinyouren / Matixiu
Work 2 Liling / Hujian of Chaofupao / Matixiu / slit of Changyi
Work 3 Yuanling / Yizijin of Majia / slit of Changyi / Manxiu / Hoko of Xiapei / Yikouzhong
Work 4 Yingling / Zhaixiu / Hujian of Chaofupao / Duijin of Majia or Gua / Yourenguejin
Work 5 Yuanling / Magua / Lingyi / Shuangmanxiu / Mamianqun / Taoku / Chaogun
Work 6 Liling / Yunjian / Xingfugua / Xingshang
Work 7 Liling / Manxiu / Mamiangun / Chaogun
6) A& 6 D AET

GHE o2 Wad] AR BolER Mz, W% Hix|E
TEoH, QISo]EL] 4Fol9} SML] HiR|Z FHY|o]
Aste] HEgh o[w| & AT

Ozl " g AR, M=o dPE REzZ=R g of
v 22l high neckline)S ARISIATE. &4, HEUF 9
R 79 24& HERE A= d 3Rl AR d7
Ag e R do] falsilth. A, EIH9] 2o
A Edog YolAls JHIE REZE Sto] A Fw of
Ack 729 FHlo] Agsith. A, s HEHZE E
B4 Qe v A3t 3 §3ke] "ok oISk tH(Figure

43, 44).
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aE Agotn WA, 229 75 G 99BIL
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|t

[¢]

FAth(Figure 45, 46).
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