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Abstract

In this study, emotional analysis was conducted based on the basic attribute data of music and the
emotional model in psychology, and the result was applied to the visualization rules in the formative
arts. In the existing studies using musical parameter, there were many cases with more practical
purposes to classify, search, and recommend music for people. In this study, the focus was on enabling
sound data to be used as a material for creating artworks and used for aesthetic expression. In order
to study the music visualization as an art form, a method that can include human emotions should be
designed, which is the characteristics of the arts itself. Therefore, a well-structured basic classification
of musical attributes and a classification system on emotions were provided. Also, through the shape,
color, and animation of the visual elements, the visualization of the musical elements was performed
by reflecting the subdivided input parameters based on emotions. This study can be used as basic data
for artists who explore a field of music visualization, and the analysis method and work results for
matching emotion-based music components and visualizations will be the basis for automated
visualization by artificial intelligence in the future.
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3% 1. Thayer's a two-dimensional
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