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Abstract Currently, we stand between computers as creative tools and computers as creators. A new genre of
movies, which can be called a post-cinema situation, is emerging. This paper aims to diagnose the possibility of
the emergence of Al cinema. To confirm the possibility of Al cinema, it was examined through a case study
whether the creation of a story, narrative, image, and sound, which are necessary conditions for film creation, is
possible by artificial intelligence.

First, we checked the visual creation of Al painting algorithms Obvious, GAN, and CAN. Second, Al music
has already entered the distribution stage in the market in cooperation with humans. Third, Al can already
complete drama scripts, and automatic scenario creation programs using big data are also gaining popularity.
That said, we confirmed that the filmmaking requirements could be met with AI algorithms. From the
perspective of Manovich's 'Al Genre Convention', web documentaries and desktop documentaries, typical trends
post-cinema, can be said to be representative genres that can be expected as Al cinemas. The conditions for Al
web documentaries and desktop documentaries to exist are the same. This article suggests a new path for the
media of the 4th Industrial Revolution era through research on Al as a creator of post-cinema.
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1 Afalcon is eating during sunset. 1
| Thefalcon is standing on earth. |

|
| Like a falcon by the night :
: Hunting as the black knight :
1 Waiting to take over the fight 1
| With all of it's mind and might |
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