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Abstract

The purpose of this study is to classify the types of decoration techniques used in
women’s Chima and Jeogori in traditional Hanbok catalogs from 2010 to 2020, and
to analyze the frequency of each type. The method of this study is as follows. This
study first investigated the transition of modern Hanbok and decorative techniques by
analyzing and classifying such work in previous studies. Based on this, the technique
of decorating the Jeogori and Chima that appeared in the traditional Hanbok catalog
of the study period was analyzed. The results of the study are as follows. In the case
of Jeogori, in the first half of 2010, the decorative technique of a relatively large
size was used, and the decorativeness tended to be strong. However, in the late 2010s,
the number of decorative techniques used in Jeogori has decreased, and the size of
the decorative technique has become smaller and more concise, leading to a tendency
to understated decoration. In the case of Chima, techniques to express natural texture
by processing threads or fabrics themselves were mainly used rather than techniques
Received December 16, 2020 to add decoration to the surface, and techniques to express various surface texture
Revised April 19, 2021 tended to develop toward the late 2010s. The change in the decoration technique of
Accepted April 20, 2021 Jeogori and Chima appears to be a combination of social, cultural, and economic
factors such as a change in consumption culture and a reduction in the wedding
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4719, 718 52 vHRoRA WatE Foh. A
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Choi and Kim(1999), Chung and Park(2004), Chung
(2006), Chung(2009)2 Aa1gje} Z|uie] L& glo]
SHE AT o) Uit £ ST
Lee(2002)= @A) 2HE9] A7S 1astal, £
AR AAISHAH. Lee(2005)= 1980, 90t
Aarejet Auke] A 7H-E ST Lee(2011)
= 2001 d5E 200987bA] A aLejet x|uto] ARG-E
ZAA71HS 78561901, Ok and Park(2011) 2001
WEE 2011971A9] Xuto] ALehitS FHgoto]

A)71H& ST o] T Zo] FHE9] AA]Y]
of Tt APATES AT AI7HE M7} 1980
i 2E 201097HA] 2, HE 100] W7 gh=9] &

ol Teh 1F-2 o] FolX|A] ATt whEkA 2
Ao A= 2010 5E 2020714] gHEo] UEh =
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Foundation Hanbok Advancement Center, 2017) SHz
o £ A% worsh B A3e Amolch e
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Il. Changes in Modern Hanbok and
Decorative Techniques

HES 19409 MRIAA T oA de g
He HEF Ago|glow, =S Ao
Q=919 &%lo] F7Istal vl=o] FEoH EHHA
g = B2 HIF A FH TH(Seoul Historiography
Institute [SHI], 2016). 1950t 3t=AA 2 To+=
ol TS ot A} AnkE T2 ddow
Z]o] 7] A5l IL(An & Cho, 2010), AR Z 9l
s oAl 4= s S8l e A-84
Al RAE S5t (Fig. DAY 72 e 4
o]9] AirE]of W&ol Hol= 2 XwhE YL, IE
Al B2 A2 A& oJFH}(Daegu National Museum
[DNM], 2018). 3H=9] 272 AlSolA €A 2= &
U= FH7F = WA= (An & Cho, 2010)3} H]o]
O3 gt=ofl S01& UIEo] AHE-E lth(Park, Cho,
& Lee, 2009).

1960dtoll= FF7F A-82o]al H4agt oes
Hrgsto], 60dH] Z7|ol= Amf - AarE]o] &40
A 31 o5l tH(Hwang, 1995a). 1960W | FHlo|l&=
A22F ZANE s7AEA Gl APHAM A D A
A7FE Aol &g Wasto] gt 23to] 5
Z5tdthCho & Lee, 2012). 19654742
DAY g9 4, 115, E53 2|ute] detojut A
Aol 5 A oF=Al(appliqué), & - 2= &
A1%E AR|7F Q5 Ko7 AlZFsEiTtHHwang, 1995a).
SHAIRE o 2%t tiERt HARQle] HELS Jh= A1R-9
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&S S lthe FoA A8ECEAE YHS
WXL, ShEg Aol TeiA o B3t Akl Y
ERZTH(Jin, 1990).

19709 o= F43 BAGGORE sy therst &
ofoflA] @eis}rt o]FolFltt. o] UdEo] I
1, HELS o890 7]50] v& 3= Yth(Jin, 1990).
S tjRfol 7t Edsta, §E9] A4lAgo] B 7
S A THSHI, 2016). &2 ZFA71Hl A4, & -
28Hinr ofU g}, 127, A4 ofEEA 5 o
71H& AMgote] stEjotal & EYS EET FHEo]
e TtHSeo, 1985). T, ATAGY, AAEE 5 A
29 gduhilo] BEHItH(Lee, 2000). (Fig. 3)4
g A9 A Beole A, 1F, 5ol Folr
7HA] S E QAL Aok Autge] = AS whet A4
o] F7}= AtH(Hwang, 1995a). 53] A|utol= 752
AEAutR L= AA|utg -85 F4jo] YEt
U, ATTS T2 A4 AAfek Eol, T 9ol
& - 28k o] st olA EASI T Hwang, 1995a).
1970t SRtoll= Fatol 9J3t B FEjo] A4, M
< Z8% A4 5ol fPsl7] A&t 59] ME
9] A% Z ol F2 ojHo] g ARSEH S
19702 E glojgd] stEoe MEs &85t
t]zpelo] UEh} 7] AlZFstith(Hwang, 1995a). S8t
o] A% thEuR 2] wHol| BT 4= Sl TN
g o] 535k 50, 60 thof HlE] Fuhe gt

7oz HF= 9 chLee, 2000).

1980d) Zytol= 3tk FA7HE ASsh=
19700 $5ke] ZgFo] o]ojZIth(Hwang, 1995b).
E5] Ay udo] Edsto] AYEET ofyz,
RO TheFet M7 AR E]o] A%t A x| arejo]
12 A 2up7t {5 THDNM, 2018). 7412491
oA &4, A, I8, dM 5 O e
Auf - Aae] AAE FAlste] 11 stefgto] Fol
2519 chHwang, 2009). 1986\ dFE]= Hxfo]3, 1
247, YUY, ofEgA, o] 59 M2 U0l
A ZE 9t Hwang, 1995a). 1980W T ko= 1986
A A103] AobAIEAY, 19881 A243] A&-ZH
g 5 FAAR FAZE Syt A | EHHA, T
Eo|] FA YAl A S UTE HH#ohs HA 0 EA
ESolA §IHs] =250, THEo] HE/do] gt
Aol EoHAtH(Jin, 1990). o|=2 Isf (Fig. 4)4H
A1) AHE-S FAota Tolghs Fxste = Aol
dojA F - 299 AMg-2 Eo]E1, FEA Muf
Gt AL, AF747] 59 Alo] UER T Hwang,
1995a).

1990 o= AAF & EI1F, o AYFo] &
Y5+ TH(Shin, 2008). SHEOA= vjA IS B3|
AEARI olgthEE& F5te] (Fig. 5)A" Aale

ok

reom

RSN
9 U 5 ulEd Bed BAL A8 dERe %

- N F .
<Fig. 1> 1950s <Fig. 2> 1960s <Fig. 3> 1970s <Fig. 4> 1980s <Fig. 5> 1990s
Hanbok Hanbok Hanbok Hanbok Hanbok
Adapted from Reprinted from Adapted from Adapted from Reprinted from

DNM. (2018). Hwang. National Folk Museum National Folk Hwang.
p-214. (2009). p.46. of Korea. Museum of Korea. (2009). p.57.
(2009). p.39. (2009). p.117.
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ES Aot ZFdo] YERETHLee, 2004). 1990
tiofl= 70, 0ol A F¥sHHE MFE then
FHF 2ol ARAEAA 7 - 2H2 AgEolEe
Q140 A, W& Ea5E Aeshs AFE 2
Th(Lee, 2000). o] Broe A G, &4 53} 7o)
59 FA7 IS Aoshs Aol e TH(Lee,
2000).

20004 ol gH=o] AP ohio] ke 71 2
A 2 Al7]o]tk(Lee, 2016). =2tut, F3to] 5
= AEo] &S thFgt Ao FHEEO] tiFolA
715 Eol, A2t ARt thiFoflA JF= nA o=
9] ujMo] thoFstE|ith(Lee & Cho, 2013). (Fig. 6)
X3 DTP(digital textile printing)”7]¥H< &8t A9l
283} opEaiEo] eRton, AdjHel A7t 7
ojA Fo] HEO] FYoe FFZ v H Hh(Park, Cho,
& Park, 2017). TESF 1990 d)| SHEO] X220 A
S =71 4R Aot Y 4% 292 18
Qe T -2, &8, 24H, AF 59 &
A 71 HE0] ThA] UERGE O H(Lee, 2003; Lee, 2004),
(Fig. HAE Aupg7]o] a3t A5 Fof ES
FEE S A FEHE {5 tH(Lee, 2006).

2010} 92 AlA| F591719 o7} ot 9l
R A7, A7 JAE L EFo] A7ISkE o] &
HIAEE 710 TgsiAa a&2Q aH|of gt

. ojexl 123

E57F ZFoiA el A o]ar A Al 4m

At E9] 35 JAY AL EHAE0] FAEHT,
o] gHEo] sttt g AN = TR &
7Fe 9571 919 o7 7HA S aobskAl =Hio
(Kim, 2018). o]2]gt ZHgolA] HE L= ojuio] u]
£ A1 AAHol L Avgt A9 2YE FE G
A3k B5o] LERt7] AIZSITH(Yoon, 2011). ERF
A e Azt Algol Edste Hgo] YE
Uil(Han & Cho, 2016), (Fig. 8)43d W]t =
(veiled look)¥} 22 Atfujdo] ERET} ghEof wF
A7) E Y THKim, 2013).

i
%
T

lll. Research Methods

2010958 2020874 11497 B ALEE &
47199 9L DA B AT PHe oes
2t 3, 19459 o|% Arf §EW FA 9 WAL
w7 o) BALTE AN BT
RYATY S 714, A} BTl A Brie A
AEE, 2AETAH 59 245% GRS 5o A 3
=9 WHo] B ARES St ANEE KA
SHEof ish Estoit.

=4, Choi and Kim(1999), Lee(2002), Chung and
Park(2004), Lee(2005), Chung(2006), Chung(2009),

P

<Fig. 6> ‘Hwang Jiny Hanbok’
Adapted from Yeonsu Songdo
Hanbok. (2007).
http://www.yhanbok.com

<Fig. 7> Tube top Hanbok
Adapted from Lim. (2009).
http://www.dhns.co.kr

<Fig. 8> 2010s Hanbok
Adapted from

JoongAng ilbo. (2015).

https://joongang.joins.com
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Lee(2011), Ok and Park(2011) 59 APAT sHE
245k Ao qhEo] YEhd AA7IHS RARSHL
EREES Aol AgATolA &4, =AM &
A7IHE A, 7 - 24 A, 229071, AR, AR
7], &9, G, &9, 1gdHolAd, 29, &
dd, 1, #d, 2, 189", 239 99,
1), oFZ@A, B (pintuck), ZEH, 4, W,
T E), Z2HF(collage), EE7(flocking), & -
AW F(spangle), ZTH2&2(flounce) « FE(ruffle), E
#]0] = (braid)o]th.

A, RIS 7122 310), 20104 o} F T
£ 7lg219] oy A} - Ao ek B4
WSS ZASIAT B ATold 28d B A
7HEE1= 58AA9 (UHE) 1032010, 2012~
2020), F73A39] (LA 10E (2011, 2012~2020)
< 200t} FEAAY} s U T
ool g tEA gy A oA, 4
R B2 A LA, 20104 o] 4R
A7) B AR slgRE PR AL, vus

ool = 9] FfgR 1t ARHo R BeHT
S Bk oz, 5 5 A9 X7 2P o
of ¢ opgolME eeE Utk
2049 7VEE D= BT AFHSHe] Ao whet
S Huts} A 2] Z471e] ek A7 ES

N

A

¢

10 30 K

ol [‘-{E

¢

, 0% FA7]%o0] AL8E AL A 954, Au}
6863tk 2010 olF Hutet Aelof A2,
]_

= - 28 s, 249U, €9, 08, Y, F=2
o - F=H M, A, AA7], otEEA, dH, W

(PR, WP, AR G4 719o] ket
ek olefst A4 B o SR ASEE A9k
dU/MOE, ¥ FF o4 7Ho] 2FHE 4
L BgyMoE 2R, Auiet A1 2z 1}
Ehd 7o) MEs st

B BN AR BEC] BIF A
L F AAY AEE & 2RI T 24
304 o)A Ao} A% WEL 29, 159 o)A Ao
A% Wl 291 AT SHor, 20209 SUH
g 9974 % 63lo] A 4% WHstAch W
82 2010958 20200714 A B A4
B 279 AF, BEo] wuY FA7M FY

BAEGAT

£, AR gt Zoleh. Ed JANA wohR
At ek G W, MRATY, SUATH),
BRSAL 30| - FRAGM 248 A 24

et

IV. Results and Analysis

1. The types of decorative techniques in Jeogori

Ao yeht A7 F 1315 9547 0],
FA7190] 71 gol &84 sl 2013d(1427) 2
2, Sutog Zes AA7Ho AM-Z E0E3
1559 @d7I¥ 5 Ao yehd 7|2 &
A2 AR 1453484, 36.5%)019, A7 117
(6063, 63.5%)°1 Atk A1L2]2] A% (Fig. HAH
2016195 AQJRt HE Al7]o] Eet7|wo] Adiao
& @o] YEhH

S, Autoll= A9 EE&HA kil HiFE Az
o &&H A7 orEE= MET AR, AX717F A
ULk S A, 2219171, WE 5k AupEbE
= Az AREE AT

Aol 7MY #& HISE AAsh= A7
= A EA7IH(2057, 21.5%)0]™, A2} A5-o]
23 E371R (1294, 13.5%)°] F WA= =9t
o] F 7 Aag] FA7IHY 138 AR g
453 A et

A SA7II ATt 29 B9V F 62
6967(73.0%)°l1 A A7t vl ] E= 5912k FHio]
2t 2A Al 7HA e 2 4 Stk A WA
(Fig. 10), (Fig. IDAE 715, o7l, &1 59 &
Ao A5H oz A AT FHEZ, 6963

olN o2 rlr & ol

Complex technique

LT

Single technique

frequency

2012 2013 214 2015 2016 2017 2018 2019 2020

<Fig. 9> Changes in frequency of single technique
and complex technique (Jeogori)
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496%1(52.0%) 2.2 7P Edth & WA= (Fig. 12)
A 4 B A Ao A57F FHE A Ro] wjAet
BHE, 708(7.4%)°] YErgTh Al WA= (Fig. 13)
Ad A F5 2ol A wiAS FHE, 1303
(13.6%)°] “EFgTE

Al 539 A= Folg AWEH (Fig. 14HHH
A A fFol A7 A A7l 24 7MY 22
H|S& 2HAsdet. o] §3-2 (Fig. 10)A4E
APG154, 33.0%)% (Fig. 1DAE FHSH[HAY
(18174, 19.0%)0.2 M2 4= Qlck. AP} v A
B Al HSS A8 B9, (Fig. 15)#F 2010
dolli= @R Ui, 201149 o] o & gl
= HA9AFol FE olEr} - FRto g A4
& v V=T FA oA 2020400+
vt @o] 25|18 o B2 HFE AA|stA et ¥

o A% 25 #2 AE w2 A HA 713

rlo r

o]&xl 125

20109 Autol HlFo] vioraul Futos 24
2 H]Fo] opAtt. o4z} o] 2010t At
WAo] Yo 445 7t o, 41 5ol o 54|
Az PR YL At 322 o|29ou, 20109
FHog A4 7, BE o 277} vlad 2
5 Yo Aol uFo] 234 kol
A% 7| W3 Sl LabE BYr|He & 31
% 2568(26.8%)01 41 AFO] ALg §IX] ¢} WAlo| u
2l 7K foR TEY 4 9lck. A HAE (Fig.
1647 20 AAo] A5l ALgEE Fe=, & 256
A % 458@.7%)°) Rt & A (Fig 17)3
3 5ol ABo|Y 4wl Ao] ALH B, 26
AQ740= usidtt. Al WAL (Fig 18)4%
Mo 2ufo] HulolA 13 AL FX|oHe FE,
11338(11.8%) 2.2 7} EWekth Y] A= (Fig. 19)
AY 7o BE 24 FL Waoul 4%o] A8H

:r‘.:

N

flo

<Fig. 10> Symmetric

<Fig. 11> Asymmetric

layout layout
Adapted from Adapted from
Namgangsilk. Dongmyeongsilk.
(2013). p.81. (2013). p.115.

@ P
FEEER

Lowm g

2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020

casel 54 12 L 2 T 19 18
mcased O 5 13 5 9 2 4 4 [ 9 4
Mcaseld 5 [ 14 13 1" 14 25 18 10 5 9

<Fig. 14> Annual changes in the three cases of
embroideries

<Fig. 12> Full layout
Adapted from

<Fig. 13> Place in
Git, KKeutdong

Dongmyeongsilk. Adapted from
(2012). p.38. Dongmyeongsilk.
(2018). p.7.

2

0%

TO%
60%

50%
40%
%
10%

2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020
masymmetric. 0 13 30 34 6 17 18 B
W symmetric 1B 4 48 68 40 26 21 18 19 1 7

<Fig. 15> Annual changes of symmetrical and
asymmetrical embroideries
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<Fig. 16> Sackdong

<Fig. 17> Saekdong

used throughout sleeve used for Gil
Adapted from Adapted from
Namgangsilk. Namgangsilk.
(2012). p.35. (2011). p.1.

BEE, 723 (7.5%)°] e

4§39 Axd FolE AHEY (Fig. 20049
A WA 7L 458 T 43%°] 2011 dRH 20159
UERE T, U 2] 2742 2016, 20170] 22t vhet
woh & 9A §8 BT 263 F 24%0] 2011 R E
20150l vrebittr o, Al WA 8-S 20169
71dez 1 vgo] HA gasted visy, vl HA
@2 20109t Fbo] 7PAASE vFo] STt
Shglth. o143} o] 20109 Awtoll= M52 92
F7E &l A 97, A, H 5o qIsigle
L, FRIOR s £ £O8 WIEE BFE
At

Autolls 7o) FEEA| i Ao F2 &
9 7IMegs 27490, UH, 43 5ol k. 24

: I
208

2013 2014 2015 2016 2017 "0 g8 _319 2021
5 1 8 4 1
9 22 27 22 1 7 5
2 7 9 3 3 1 1
6 16 5 7 4 1

cas 9-1
W cased

oo = w
o oo =

6 3
Wcase2 Q
Wcasel 5 a

<Fig. 20> Annual changes in the four cases of
Saekdong

used for half of sleeve

<Fig 18> Saekdong <Fig. 19> Saekdong
used near the Kkeutdong
Adapted from
Dongmyeongsilk.

(2013). p.55.

Adapted from
Namgangsilk.
(2011). p.40.

7] A7 2Z0717F xghd EIHE &
28% 957(10.0%)R1H], 2Zto] o]0zl Fejo wh}
T 7HAE 2 & Stk A wiA= (Fig. 2D0AH
Azt o] ololxl FHIZ F 957 5 78%(8.2%)°]
o o] F 747 7t Fo] E8EUT F A=
(Fig. 22)A¥ AR, Al &, Wl 5 o9 714
FE7} o]ofXl 27 H FEIE F 957 F 175(1.8%)
ot} o] PFe= 2011AFH 2016WHofTH e o™,
1778 % 12%]o] Aoj| A= 3ITh

Y od7|H} dwEo] 2k Ed7HEE F 20
= 788 B2%)2E 4, 4, A, A E= AR 4 5
o] theFet Xl AREE It WEo] (Fig. 23)A €
St o] AHEE A= F 783 F 64, 1
% 2370] 2011d%E 2015%01], 4140] 2016 5H
20200 YERt 2010 F4ko] o go] &85}l
o= & & ek 11 Hholl (Fig. 24)AH HEo] 2o
AT YA FoE AHEH A8 53, Aol A
o A 34, Aol et 39 137019101, A,

, A T F Y A0 SECE A}ﬁﬂ Bee=5
Ao, deg2 F2 Aufo] AREES AR A7t
Aoe FEEHUZTE & 5 AUk

AR D7 Rl xEE EIHE F 17
2 728(7.5%) 2.2 YERI} o] 7[HELS X% 2011
WAHFH 201609 YRt on, 412 (Fig. 22)A ¢
Z7tH JHE Yehd 27b9] Seu 459 AAA
29 E4A E= Ay Edof FAlE L= UrE}
ok

N

™o

mEOI:o

b
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Vol.

<Fig. 21> Square shape

Tupo] Aol ekt A471H0] 59

29, No. 2

Adapted from
Namgangsilk.
(2020). p.30.

<Fig. 22> Jogakbo shape
Adapted from
Namgangsilk.

32 24

St A= (Table DI} L. Aaie|o] A7 &

it

<Fig. 23> Pintuck in
KKeutdong Adapted from

Dongmyeongsilk.

(2017). p.69.

/
Nega @

127

<Fig. 24> Pintuck in Gil
Adapted from
Namgangsilk.
(2015). p.32.

2, The types of decorative techniques in Chima
Aulo] et A7 HE & 55% 6867 0lm, B

3 % 19(0.1%)4% ekt B71go] 25 0ol A7]%e] 7bg Bol B8 s 2012801728,
olzH, 7|et= HASI. FHtor ZE A7 ARgo] EoEH 15
<Table 1> The decorative techniques used on Jeogori

No Technique 2010{2011|2012|2013{2014|2015|2016|2017|2018{2019|2020| n(%)

1 |Appliqué 1 4 1 3] 2 1 3 1 16( 1.7)
2 |Bansug 2 1 1 1 3 6 1 6 21( 2.2)
3 |Embroidery 501291313031 (17]23]10| 12| 11 | 6 |205(21.5)
4 |Geum - Eunbak 2 5 1 3 2 1 2 1 17( 1.8)
5 |Half scouring pattern 1 2 1 4( 0.4)
6 |Hand drawing 2 2 1 1 1 7( 0.8)
7 |Jjugeuli - Jumuluk dyeing 2 1 1 1 5 2 1 2 15( 1.6)
8 |Jogakisgi 1 1 2( 0.2)
9 |Pintuck 1 4 | 2 1 1 9( 1.0)
10 |Printing 2 1 2 |3 2 1 3 1 | 15( 1.6)
11 |Saekdong 2 1 3(03)
12 |Seonchigi 1 1 2( 0.2)
13 |[Stitching 1 1( 0.1)
14 |Yarn dyeing 5 9|5 1 2 |2 1 3|2 1 | 31( 3.2)
15 |Embroidery |Appliqué 1 1 3 5( 0.5)
? Appliqué, Bansug 1 1 1 3( 0.3)
7 Appliqué, Yarn dyeing 2 2( 0.2)
K Bansug 7167|106 |2]|4]38]|10]1 6 | 67( 7.0)
; Bansug, Half scouring pattern 1 2 3 1 3 2 | 12( 1.3)
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128 ASYE AR ATZIS 3 £ 201049 0% FAW 27 =45 o107

<Table 1> Continued

No Technique 2010{2011|2012|2013|2014{2015|2016(2017{2018|2019{2020| n(%)

20 |Embroidery |Bansug, Yarn dyeing 1 2] 3(03)
; Geum - Eunbak 1 1 2( 0.2)
; Geum - Eunbak, Saekdong 1 1 2( 0.2)
; Half scouring pattern 1 3 1 2 2 1 10( 1.0)
Z Jjugeuli - Jumuluk dyeing 1 1 1 2 5( 0.5)
; Jogakisgi 2 6 4 2 4 3 4 2 1 | 28( 3.0)
; Jogakisgi, Bansug 2 2 2 1 2 2 | 11( 1.2)
27 Jogakisgi, Bansug, 1 2|7 10( 1.0)

Half scouring pattern

; Jogakisgi, Pintuck 2 1 1 4( 0.4)
ZT Jogakisgi, Pirnting 1 1 1 3( 0.3)
; Jogakisgi, Stitching 1 7 3 11( 1.2)
3T Pintuck 2 2 6 2 1 2 5 2 2 | 24( 2.5)
37 Pintuck, Bansug 5 7 | 12( 1.3)
g Pintuck, Yarn dyeing 1 1 2( 0.2)
; Printing 1 4 3 2 10( 1.0)
; Saekdong 10 6 [ 2022|2019 |11 |10]| 6 4 1 [129(13.5)
36 ii:];dg):(i;ring pattern ! 3 3 2 ! 10(1.0)
; Saekdong, Appliqué 1 1 2(0.2)
; Saekdong, Bansug 3 2 3 2 4 3 17(1.8)
39 Hlt soouing pare L ! 303
I Saekdong, Jogakisgi 2 1 1 4( 0.4)
? Saekdong, Pintuck 1 1 5 2 9( 1.0)
Z Saekdong, Seonchigi 1 2 3( 0.3)
Z Saekdong, Stitching 3 8 7 9 5 1 33( 3.5)
w| e T 0
; Saekdong, Stitching, Bansug 2 2( 0.2)
; Saekdong, Yarn dyeing 2 2( 0.2)
F Stitching 1 2 1 4 8( 0.9)
g Yarn dyeing 1 5 1 1 1 1 10( 1.0)
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<Table 1> Continued
No Technique 2010{2011|2012{2013|2014(2015]|2016|2017{2018|2019(2020| n(%)
49 |Geum - Eunbak |Bansug 2 1 1 2 1 7(0.7)
; Jjugeuli - Jumuluk dyeing, By 202)
Bansug
? Pintuck 1 1 2(0.2)
57 Printing 2 2 2 2 4 12(1.3)
? Printing, Bansug 1 1 2(0.2)
; Saekdong 2 2 1 5(0.5)
; Saekdong, Bansug 2 2 1 5(0.5)
56 |Saekdong Appliqué 1 1 2(0.2)
? Appliqué, Bansug 2 1 1 4(0.4)
; Printing 1 1 2(0.2)
; Yarn dyeing 1 1 2(0.2)
60 |Jogakisgi Bansug 1 1 1 3(0.3)
61 |Printing Appliqué 6 6(0.7)
Z Pintuck 1 1 2(0.2)
63 |Hand drawing |Jjugeuli - Jumuluk dyeing 1 1 2(0.2)
67 Jjuge.uli,-Jumuluk dyeing, ! | 202)
Appliqué
g Jjugeuli - Jumuluk dyeing, | | 202)
Bansug
g Pintuck 1 1 2(0.2)
67 ﬁfﬁfﬁ?ﬁl dyeing | P45 11 2(0.2)
68 |Seonchigi Yarn dyeing 1 1 2(0.2)
69 |Appliqué Bansug 5 1 2 8(0.9)
70 |Pintuck Bansug 2 2(0.2)
71 |Bansug Yarn dyeing 1 3 4(0.4)
72 |etc. 1 51136 9 4 6 6 5 4 1 | 60(6.3)
Total 60 | 85 | 140 | 142|124 | 81 | 84 | 75 | 72 | 51 | 40 954
(6.3)((8.9)|(14.7)[(149)|(13.0)[(8.5) | (8.8)|(7.9)| (7.5)| (5.3) | (4.2)| (100)
2] Tholrlg & Ao YRt BsMe 229 Uehyty o] Aojol: 98k A4o] FAEIF U
71, AA71E ARt 1385184, 75.5%)01H, H&7] Ehihs v, BHARY, A 59 A7) of8H
e 25(168%, 20500190tk Avks Ameleb & glom, Ye WAY o Zvt g BEEE 19,
2] (Fig. 25)A 9 @d7IHo] E7|HEY o Hol Y % Bol Z8HUth
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Single technique

frequency

Complex technique

2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020

<Fig. 25> Changes in frequency of single technique
and complex technique (Chima)

Aupol A 7Y #& vl AASHe A7
Hhs: A7 (1637, 23.8%)0]H, HHERY Ty
H(1144, 16.6%)°] F HAAZ E94t}. o] F 7[H
Autof] AME AA ZA7IHE 7HH o 40%E 2
A5kt

w2 AAHARR) ™ Al Al2] A (sericingS AF
F7)= wrE(Nam & Shin, 1998)S Wél= o= 3
& AACIA 585 &ojoltt wh&gt AR A X
S FMsHH (Fig. 2604 F A4 FEH|| 3252
gt F7F vepdth AlE ARV Y e A
Ol5tH 109 ¥ Holl= 373 FH7t Uit e
EFEOo FFotdont, 20108 FHEE oo
2 E7] AT gt} gk AT AlEj4lo] o
Hgolol7] ol SAHEE AZg ddE o=
sreksl . AR A g ddE o f-Aste) 16379
v 5 (Fig. 2603 22 9IAF 39| w0l 1397
(203%)2.2 FrEH oz Wkt Al B1gFe] vk
2 20109 o|FRE HE AZ|o] YERTh ¥,
(Fig. 273 22 AL waFe] vk 2014~ 20189
AlZ1o9t Yebgtct. o] gt Axbe A U v

<Fig. 26> Bansug (weft) <Fig. 27> Bansug (warp)

Adapted from
Dongmyeongsilk.
(2010). p.35.

Adapted from
Namgangsilk.
(2017). p.30.

<Fig. 28> Hand spun silk

= B83F TE AA7F 2014, 2015 FE SA[E U
= AR AE7E i e 2AF Aot YRRtk
20179 AR E = S, 201994 el = e
A5} o] Wi IO R Sto] B8 555 AE
b ERs] 9 ol 7H s AR ele 4
A2 £02 AT A2 AMESho] vhaE TE=
O Z(Nam & Shin, 1998), (Fig. 28)X 3 3|L&L5|%
T RY7E detAQl vksH T 5 FEYAY, LHlE
| Fe o] melo] UERi R0 Sl B
AL SAEHE SEANG] M BEL
o2, (Fig. 2998 AL BFo g EFAstal
Ao] =i H#igh o] E4Jo|t}. A}
e EAb= 122 2 AT e ol
ERORE A9 AREHA d Ao, 20109
FE AREE7] AZSTAL {heh
HHAR Y= vl o8 HH A=t ok E AR}
AR AT EHES dAGYS o =S H2
SR FHZF UEUYE Ao =, A - Ak A4 A
o]& 9lgf yebdti(Jang, 2021; Nam & Shin, 1998).
WY A7 S (Fig. 3004 F At 4rto]
UEh= 971 893(13.0%)°]1™, A7t A A7
of Uebgth U Al 258(3.6%) (Fig. 31)A 9 gt
3ol A ¢ ST FY7F SAl YERt
= A&, ol2eh A= 2014 o] SR E e
ol AIE Sl 20149 FH W} WHFE
T At 5E3 AR AP BN XutE 4]
st7] 9%k et 71He] EEEHASS & & At
Hh&ak ghA R of o]o] X|uko] A7 A A
HAE #2 HSS ARGt A2 A AHEolA o
AE Ag &8of ®HO o 712 53E #HHSH=
7I%o|th(Jang, 2021). At¥ EHO] Yelt= 2

o oy

L)

T

SR

wd rlo

ol

<Fig. 29> Mulkurioksa
Adapted from
Dongmyeongsilk.
(2019). p.44.

Adapted from
Dongmyeongsilk.
(2017). p.42.
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<Fig. 30> One layer

<Fig. 31> Two layer

pattern pattern
Adapted from Adapted from
Dongmyeongsilk. Dongmyeongsilk.
(2013). p.123. (2015). p.77.

o Wt A % AR FES 5 Ak A WA
Mo A THE 4 - A} BE Ees B9,
(Fig. 3)4% A48t k0] o] AAngA 23
ol AT} Eet 7 - 9 Bale] Auke o
£ Ago] Uehde}. WAL vhdo] A the 4
40 4 - SAPE BE EeUAE g & 74 Ay
o Seld A9, (Fig 3394 Tt £90] Aol
AR Aol7h Utk e BLIEE F 603
(8.8%)Q18, ©] % 3 WAL 318(.5%)0] 20124
R 201797 Uehdeh £ WAL 2084.3%)0]
o Qe A A7lo] 2R e

A48 A7) vl8] ¥Fo] S ot X
nle] E4Ao® et AT EoRE B, &
1%, F30] - EYAM So] i} 2t £1¢
o Ameo] A9 ALEA Fokont, Antel i g
s71ow ojgE gt A7t A A7l AA
et

A

<Fig. 32> <Fig. 33> <Fig. 34>
Yarn dyeing Yarn dyeing Brush dyeing
Adapted from Adapted from Adapted from
Namgangsilk. ~ Dongmyeongsilk. Dongmyeongsilk.
(2015). p.26. (2010). p.95. (2020). p.22.

olexl 131

A(4.1%)0] (Fig. 3)Ad AE@HE F-&ol & H
A g o] EFE EHO|EE RS YHOZE A
|E0om, 53(0.7%) (Fig. 35)AE TLetdo]A
(gradation) A37+E EHSIH T

£33 GA7|He = 268(3.8%)°.2, (Fig. 36)
A B ZQhs AukE MA 3Hos %
dohe dlof 8=t

FZo| g2 ZFE-S ot MsHA dA st
£ oz ek mHol| EFAgh FEo} ujAg £
5ol A AAdaHe Aol Yehdth(Lee et al.,
2014). FEHANL oo & oS £02 FE
2 GMsHe Ao o] it Fof Aol
2R 2 Fo] EXJolth(Lee et al., 2014). F U
Aol HH] HA I g AAY FEL F
, Aol et AHiase BHTES BAT 5 9l
7] q&2of A AHEEE A9t tiFRoelch 2 AT
oj9} T2 AIE HASH: VWS F2o] - FE
Moz BRI £IFo| - FEHIN &g
% 208(2.9%) 2.2, (Fig. 37)4 ¥ Xu} AH
ot w|Algt FFo] Yttt £3o] - FEY
AL F2 20108 5E 2016@7H4] B-&= I ARG
= 2] o¥chrh F 202010 27 0] YERgTH E9E &
20| - FEG Mo o2 71} 23E] B
o2 AMHE F 308(4.4%)2) A F 277(3.9%)°]
20164 o|do yepygtt. wEbs Fgo] - FEEYY
A2 20109 5-F 2016U7HA] F2 85 202 W
e

At rfo

1=

o e o 1w fr
41 rlo oR

<Fig. 35> <Fig. 36> <Fig. 37>
Brush dyeing  Hand drawing Jjugeuli * Jumuluk
Adapted from  Adapted from dyeing

Dongmyeongsilk. Dongmyeong- Adapted from
(2020). p.22. silk. Dongmyeongsilk.
(2019). p.31. (2014). p.84.
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7ol Aol Ukt AA71EY 9 2R 180.1%) UeR 237]8E wE 23%0]m], 7]
A3 (Table 29} 2k Avte] FA71M] 99 5 2 EASL

<Table 2> The decorative techniques used on Chima

No| Technique 2010{2011{2012|2013|2014|2015|2016|2017|2018|2019{2020|  n(%)
1 [Appliqué 312 1 1 3 10( 1.5)
2 |Bansug 301 9 |27 |14]10| 9 | 11 | 13 | 18 | 12 | 10 |163(23.8)
3 | Brush dyeing 1 1 2 9 7 9 | 4 | 33(4.8)
4 | Embroidery 4 |3 |1 6| 8|4 4|2 |57 |3 ]|466.7
5 | Geum - Eunbak 1 1 1 1 1 5( 0.7)
6 |Half scouring pattern 3 15|16 22|16 |23 10| 4 | 2| 3 114(16.6)
7 |Hand drawing 1 1| 2|45 |4 ]34/ 22639
8 |Jjugeuli - Jumuluk dyeing 1 3 3 31 4 1 3 2 | 20( 2.9)
9 |Pintuck 1 2 3(04)
10 | Printing 4 |2 1|46 |4 |5 ] 4|3 |3 3653
11 |Saekdong 1 1( 0.1)
12 | Stitching 1 1( 0.1)
13 | Yarn dyeing 8 10151134522 60( 8.8)
14 | Embroidery Bansug 1 1 1 2 12|23 | 12( 18
15 g;ztrtt:f, Half scouring | | 3 5(0.7)
16 | Yarn dyeing 1 2( 0.3)
17 | Geum - Eunbak | Bansug 2 1 3( 04)
K Printing 1 1 2( 0.3)
19 |Jogakisgi Bansug 1 1 2( 0.3)
20 | Printing Appliqué 3 1 4( 0.6)
21 |Hand drawing |Appliqué 2 2( 0.3)
Z Jjugeuli - Jumuluk dyeing 2 2 1 1 6( 0.9)
23 | Brush dyeing Bansug 3 3( 04)
; Half scouring pattern 1 1 1 3( 04)
25 |Jjugeuli - Appliqué 2 13 |1 6( 0.9)
g |Jumuluk dyeing [ g, ..o 1 R 1 7( 1.0)
; Half scouring pattern 1 1 1 3( 0.4)
28 |Appliqué Bansug 2 2 4( 0.6)
29 g:;[z::f Half scouring ) 2(0.3)
30 | Pintuck Bansug 1 3 2 6( 0.9)
31 |Bansug Half scouring pattern 3 719 |12 1 201715 1 4 | 51(74)
37 Yarn dyeing 6 9131 4 22( 3.2)
33 |etc. 01| 4] 2 1 312121213 1 2 | 23( 34)

Total 53150 |91 |8 | 70 | 66 | 58 | 62 | 65 | 49 | 36 686

(7.7)[(7.3)[(133)|(125)|(102)|(9.6)|(8.5)[(9.0)|(9.5) |(7.1)|(5.2)| (100)
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V. Conclusion
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