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Abstract

The aim of this study was to reveal the modern succession and reinterpretation of
brand identity through the case of Balenciaga design presented by Demna Gvasalia
through a review of the literature, design collection, and design review analysis. The
design collection analysis was conducted from 2016 F/W to 2020 F/W, when Demna
Gvasalia commenced responsibility for the Balenciaga collection. A total of 12 articles
from overseas fashion magazines and newspapers were analyzed. A modern reinter-
pretation of Demna Gvasalia’s Balenciaga design is as follows. First, he introduced
luxury mode to reflect a sense of the times and introduced luxury street looks based
on street and sports sensibilities, showing various styles without specific concepts.
Second, by sharing universal sensibilities based on pragmatism, he proposed an
easy-to-wear outfit for daily life to demonstrate the everydayness of fashion. Third,
as a new exploration of traditional structural beauty, the design of Cristobal Balenciaga
was reinterpreted through the conversion of items, overlapping outfits, and the
introduction of high-tech technologies. Fourth, by taking a conceptual approach to
fashion, he has renewed the spirit of experimentation and modernity shown by Cristobal
Balenciaga. Fifth, with the presentation of a new icon, new styles of sneakers such
as Triple S and Speed Runner are presented as new icons. He inherited the original
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Revised March 27, 2021 reinterpreted it from a contemporary street sensibility and pragmatic perspective.
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Il. Cristobal Balenciaga's Design

1. Cristobal Balenciaga’s design

A AR IHAo7b= 1895W A1 BR H
Ao, 19179 A AH4le] RE|ZE AL, 19689
ZESHI7HA] &Hgt EYA Ho|AR ZEsigich

= 2041718 Hi#ste AH FHE= 7Y
hEAb, s dA 9] ¥grolzt Eelen, 53] ®H
AR FRA ST 75 1EuE 4R
3 Alos fysich 2R FAg s
A B4 A¥HAOR EFH Feulst ROl
tARlE Hojqltt WA o7b= 204|715 this}
= AU FHYANZ AP 15 JARE FF
2H SHHAL, H&E -8 279 uhAE (master)2Zhal
Aetgon], B HAAYE tolopt BAE
(Diana Vreeland):= Ao} A4 71 9t S|4 o
o]Az}tal F7}5lH tH(Ahmed, 2017).

Ao b= HAF AAA A ", A, EA
7HA] Zo] EoiAls A S A 3 e
Hold FF 2471 wfZol Fzoh= tAplS
SHA A 4 AU 4 HARIof o] At A
Al, 7440l SR8, A2 o] Al 7HAE BF 7
Zf A= e 7 219 YAl FstoA & 4=
%0|(Kim, 2007), 2% 947} 2315 o|FHAE
OARle] ZRIEZ & Eubs gAdS AR AT

2 A AR TH See B4 AAE

<Fig. 1> Semi-fitted suit
(1950)
Reprinted from
Golbin. (2006). p.75.

<Fig. 2> Sack suit
(1955)
Reprinted from
Miller. (2007). p.143.
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SHA] a1 a4 AA Q] EAZ &8otlon, FH
2 2 A 5 e "EolA &, LEW A3, AF
A3, 7H, sl 59 24E £A ARESHITHKim,
2007). Kwak(2009)-> allAJop7ke] tz}QlofA] o]
M2 729 FHuE EF U2 AEYA
Bt e, AFANA Hole 22 §
7} o449 QA o st EEE BAot %
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AAC R E3] ol 9l A 5 ol 5
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Holl Fi A4 bRl Augich dwe JE
B SEo] ol i Alnl WEE fEE 847
ol Akl BIPNSkI(Fig. 1), BHF IF AE
o A HE(Fig. 2), 92 2l SA 52 AYHY

AFAE el M2 AFoIUTKS. N. Kim,
2019). 1950 T BHEE Hoj¥] & = A (Fig. 3)
= 39T EFCE 949 AA RIS HISHA ®
dAstgion, 1960 & e Setutedt FEizr
2 Ad d¥F = A(envelope dress)(Fig. 4= FAF
Al AT FHE A= A°IUTHV & A, nd).

ESH Aot &) FEE "toto] ohekgt
tARle AME ARG 7ttt T3 THE =
HolA| sh= 7% Zo]9 ‘Ho|&3l Ar(bracelet

.

I
<Fig. 3> Baby doll <Fig. 4> Envelope dress
evening dress (1958) (1967)
Reprinted from Reprinted from
V & A. (nd). V & A. (nd).

https://www.vam.ac.uk https://www.vam.ac.uk
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<Table 1> An evaluation of the Cristobal Balenciaga’s design by the analysis of the articles
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2. Design characteristics of Cristobal Balenciaga

AT WAJoto] Higt oHE D 7] ARE
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A5t (Table 1)3}
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HAA(master artisan)’ 2= B717} F

E4e =E0ith

sEejgeh. £5 20

A71E dESH TR B o) WA

HAANAE & 5 %], &

st € Y 2|3 (masterful

tailoring), 343t tj&}o]1(the only designer)’ &= 2t

A2 EHE I
A (divinity) ST

Qlom ‘mfAE(master), XA (genius),
Ze 79 r2et 5 01041—,]..
okt ¥ 7hest F2AQ TiAHR1S) Thor 4

Ajel SolA oleizt W7k wol tehh 2S
Rom, A4l AAet Ao = A9 Bt

m$l
>

Design

K i icl lysi K
ey expressions by article analysis ey words characteristics Sources
- A genius / the only real designer/
- The master of us all/ a master of cut and - Master Hutton (2020)
proportion/ masterful tailoring - Genius Master artisan Solomatina (2016)
- Master for inspiration in cut, shape and materials | - Divinity V & A (nd)
- Divinity in creating the perfect sleeve
- A skill for clean but pronounced silhouettes / play
with silhouette
. 1 1 M .d.
- Obscuring the form of the female body Seu Ptura . oat (n.d)
- Architectural Sculptural design | Sunnucks (2017)

- A sculptural use of volume/art and sculpture .

. - Silhouette Ahmed (2017)
- Pioneered new shapes never before seen
- Bold architectural shapes
- Experimental and modern work - Innovative .

s . .. . . Lin (2017)
- Simplicity, a modernist / avant-garde vision - Creative Experimental and Ahmed (2017)
- Innovative and elegant at the same time - Experimental modern approach

. Persson (2016)
- Disrupted the system - Modern

- Spanish heritage, flamenco dresses, matador outfits
- Spanish painting
- An ardent Spanish royalist and the contrariness

- Spanish painting
- Spanish heritage

Hutton (2020)
Menkes (2011)
Ahmed (2017)
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lll. Demna Gvasalia's Design for
Balenciaga

1. Designer Demna Gvasalia

At v obs 1981d4 08 T4 0] ZX[oto]
A BofigTh 1991 A7o] A=A 79 THES
ZAots Hu FAlotel A Fto|ute] of A
wEotthy ] sk, o] oA Ao &
¥ %o Wiy AFEEY AU FdS 43
StA ok 2000 £Y9] FAEELRE o|AlsHA E

a1, ool A gt Ao AT 1kt Z3fe] gt
AL 19 Al AAIE Fdshe Hl S8 AHit
o] Htt(Jo & Park, 2017). A At HZ5kA
oy o R X2F HMFsto], 2002\0] A|A 3
PHAAE F shel F7]o] HEQIO] &9 &3t
o] JeFstATHMower, 2018). O]3tolA I w2
Adetel EYA vt R EO| sAFojet Z2 W7o
A vgto] G A EHoH, FoldS EHsHI
3l A= gis FFste 2ol Fasith= 72
e IA HhH(Amed, 2016).

9 Fole HEYZoA GHE Hafolvr o
< Sttt uhe wiEA Dt SE 3 WS utEAD
ZH(Maison Margiela)Z ©]Z]3] 3 Wt S<F o] & ]
Aoy 2 FEZ 47 €} o]FoflA Ie BHES]
of7to] BE Wstal, siA|FoJ ARl FAS F5f of
DA AFCo g w0 Y=Aol disf HS5sHA "
o] FolHlE ofgEoR FACL nta Ao]FAL
T AIE, UESA AE7|d2e = AIE 3 °‘o}7ﬂ
Hhtﬂ, Z5Ao]aL A|UA dsh= mhA AlolF

H 782 & gt e He UsEs 711
?:7]011?_4 ME g AEAS sk A4l
WHES 150k Zo] F8sith= AHS EA
HrH(Amed, 2016).
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= A& olZ A AJAtE BT} HEE H ET
(Vetements)'©o|T}. ‘HEH 2 TFPA0|Z ‘-G &7
=0, 4431 ofolg]a} u|A] 42 =3t AL
+ Hog 30| 52 tH#sts HAER HIIiTh
Hu vhgEols BRHEES ti#oHs HApoy o,
19 54 % HhEE|oK(Guram Gvasalia)7} 392
TowA BEAAQ AAE 245A = HEYS
AEL a7 Gis) 4829 o S35 A=A
7= 49 AZE B9l @2 AldiEe] Aok B
ot HolA, A AlE uAEE olFofulth

HER2 AGAQl ololdls F2 SHHA F2]9
TFE2Y HARIY] A& FARE HARIE ARG o
(Kim & Ha, 2016), tt¥st tzl 9481 AAMo] 7
Eote gARICE ZES /S EASHAT. A
o] vlEE FAIRE 2HAto|= ARdloly ZA 5o
=g 4], FAL 39 FEgt 253+ HHZL
u]9] AdE Yot 553 FU2H(Y. E. Kim,
2019), #2359 FEHQI A&
3t HlEW o] tjx}Ql EAJo| thsf Kim and Ha(2016)
= "9 s W7l % eyl Hohs v
o] WkE Y= Wstof| tf-3st7] s shelEste] A
232 &3 HARL ofeldolE ¥ Zol=tal 7t
5ttt gHH, Cho and Kim(2019)2 H|E 2] mj 4]
sl GA9] oW A7 s o] FA7E =A g AFF
Apeal g7hehdet.

olgA HEWL AAAI Fo gt A 3|47t
A& WAlE HIZYUA HEs B9 aHAe 4%
£ wolH BHEO] ZHHE FA5IIthRhy, 2018).
HET o] of4fo] AojFolx AHARI o F=5t
Ao} sFe-As HIYE FESHA H]laL TRIA
o7 AEA o]To] & AeldolgX YHAEHE I
E5}A Hth(Kering, n.d.).

2. Analysis of Demna Gvasalia’s Balenciaga col-
lection

Ayt v ok 2016 F/W A|EHEE iAok
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1) Womenswear collection
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2017 S/Sol A 2T TR 079 B A
19809t 29 S5 A= AEE e
I E2Y fd A7y W2 55 AESHY 53]
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AAoP} she7t F7algE mdd Adeol 1%
sheAl BpA SESH 8] UE 59 ofoldo Al
52 tiA AR, TRAo171e] Hloln] & = A
£ AvHoR AT THEF 2L Hug
thFig. 7).
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2) Menswear collection

2017 S/SOIAE ZTAEY dHAolrlo] n| kA
FEOA 47 ol HF HdeE HAS AMEE
nyd FEC} FEE AHITHFig. 8). ohE AR
S HARE ERRlT djx Ao ® FuiE Sl T E
T FRlo] FE3HAAL, HpR|9} F=7F 27t HH =
289 fAL R2E QHAto|= A} wjZ|5}o]
e Ae 2EAS AEshnh 2017 F/Woll= 2
ol, ofzkol, /AT 5 A7 Y= tFe A
A7} ofoldlo] SAsIR, 218 8 WY A,
g A7FE, FHe H7] 2 55 AR
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<Table 2> Design analysis of Balenciaga collections by
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Demna Gvasalia

39

Color Fabric Silhouette Items Style
16 Gray, blue, red, Wool, cotton, Puffa jackets, ski Sportiv. it
black, brown, padding, floral, stripe, | X, A, H pants, padding scarf, po. © suth
FW multi-layered look,
gold, green tartan check pattern floral dress
17 Black, ivory, Coating, leather, Boxy jacket, trench Power-shoulder
ss green, sky blue, | spandex, colorful X, boxy H | coat, parka, stocking | look, 1980°’s glam
Womens orange, yellow print boots look
wear .
17 Gray, camel, . Wool, leather, silk, quy coat, heavy City look,
black, red, olive | floral, dot, abstract 0, A, X knit, pancho dress, .
FW asymmetric look
green pattern couture dress
18 Lime, yellow, Chiffon, knit, coating, Fitted X. A Utility jacket, pencil | Mix matched,
green, blue, photo print, floral, > 77 | skirt, peplum T deconstructive
SS . boxy H . .
orange stripe, tartan check shirts, fringe bag look
Beige, brown, . . . .. .
17 . Boxy H, Suit, shirts, jumper, Minimal look, mix
black, red, violet, | Wool, cotton, velvet L .
SS fitted H utility jacket, vest matched city look
yellow
Black d . . . F 1 look,
Mens | 17 | . ack, gray, red, Denim, padding, Puffa coat, jacket, ormat 100
ivory, blue, H, X, A . street casual,
wear |FW leather, check pattern hooded sweat shirts
orange norm-core look
N b . . Patterned shirt, .
18 vy, “’_W“’ Padding, knit, cotton, | Boxy H, A, a er.ne S ' Vintage casual,
SS mustard, light stripe, abstract pattern | X oversizes jacket, norm-core look
blue, blue pe, p hooded sweat shirts
1 im, leath look
18 | Black, gray, red, Wool, denim, leather, Hooded sweat shirts, Snowboard 90 ’
. check, zebra, floral Boxy H, X preppy, multi
FW | lime, neon yellow parka, socks boots
pattern layered look
. Velvet, 1, leather, . . . .
19 | White, black, civet, wool, leather Suit, dress, jumper, Simple suit style,
floral, check, abstract, | X, boxy H .
SS | navy, red, blue shirts, coat couture look
leopard pattern
Black. M it, ci
19 | . ack, red, gray, Fur, padding, wool, Suit, leather coat, odern suit, city
Overall W light blue, neon leather. plaid Boxy H, X adding iumper. coat casual look,
blue, pink > P P € Jumper, norm-core look
Wool, j i . . P
20 | Black, red, green, ‘00 > jean, padding, Boxy H, X, | Suit, coat, padding, Owef dress,
. gingham, abstract oversized look,
SS | white fitted, A dress .
pattern bodysuit look
. . Biker suit, power
20 | Black, red, blue, | Neoprene, leather, Boxy H, Suit, track suit, shoulder Took
FW | purple, green velvet, spandex fitted uniform sportive look7
0]59] &S HIASIH=H|(Fig. 9), LHAlC]|R A 3) Overall collection

7
o] S& AEA, TRt HEo AEF|T Mx,

#h Al wpae} ohegt Ho.

2 vt el o

2018 F/W+= A | B¢ dgdoR vty ML
SHE AR, ndy), gE gojols S7H] g

o ALY AEES AEAT ot AafE
Aleet, 4 fE o] AMEEIAL, 3D ZgoR
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<Fig. 5> 2016 F/W <Fig. 6> 2017 S/S
Reprinted from Vogue. Reprinted from Vogue.
(n.d.a). (n.d.b).

http://www.vogue.com http://www.vogue.com

Reprinted from Vogue.

http://runway.vogue.co.kr

2 AFdE A AR

2020 S/Soll= A8t Ltol7f kgt gutelat
o BT RdES WAl T =, A fUE
< FAE 939 Y T2 HET rEES AR
oh. TS w30 S3 ZEEY AA 9] vl RE E,
AAE Ao &9 g or s AFAS

otk 2020 F/WollE LEAo77 &4 ARES
£ 298 g 21 g2 AMHEL Z2 & £
9] st S AEYPY, THHE = yexd
EQ} Hlo|A E, EH E S T2 AN
tARlE HoFQlchFig. 12).
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BALENCIAGA

<Fig. 7> 2017 F/W <Fig. 8> 2017 S/S
Reprinted from Vogue.
(n.d.c). (n.d.d).

http://www.vogue.com

<Fig. 9> 2018 S/S
Reprinted from Vogue.

(n.d.e). (n.d.f).

<Fig. 10> 2018 F/W
Reprinted from Vogue.

http://ranway.vogue.co.kr http://www.vogue.com

Reprinted from Vogue.

http://runway.vogue.co.kr

<Fig. 11> 2019 S/S <Fig. 12> 2020 F/W
Reprinted from Vogue.
(n.d.h).

http://www.vogue.com

(n.d.g).

- 192 -



Vol. 29, No. 2

o
pal

3. Design characteristics of Demna Gvasalia's
Balenciaga

it vizelopt ARel wRlAlolr b K oR
2 71 il 7] He] AROIHE 2 B
£ E3 Yupe] FRiAlot dARlel] dis) ¥ielA
U, el ZejAre] A oIS Hlastyt
ez 7|AE S4HoE durt AHQl EellAof
7F gARRle] digt 71 24 W82 g =I5HH (Table
3y o, 7|AF FA42 F5f Fuke] TElAobrt o
ARQlel E4Z AuHH ohZit At

AA, @yt vpgElots AEFE FfFdHolE &
HsHA Aot E‘Q sto] gy AldisS 2
dAoF71e] o7t o] FFsHAl S, BHE
£ 33 E]IYT ojvjAz JFHlo s Fwddtt=
5782%1 B AUt o] disf F= AL o]
(predominantly casual wardrobe), AEZ|E ¢o] &

gMe AEZE 9019

(appropriation of streetwear),

9 - qtaA 41
A5 (a pioneer of luxury streetwear)’52] HEHO|

el ‘A AEZE Hoj(luxury streetwear),
NFL °]F(casual wardrobe)’ 7} 8 7| ==& LEr
o, H2 AldE BESE AR e EdES 2
HojZ= AZ & 4 Sk
£, 9 ol 9 SERER
Qi) A 247 B8 % Y= ooldL %2 |
gele] REAQ YAFE AR O woiFc <2
A ]S (realism), AA| AFHE("real" people), BA|
ol @WZ}(contemporary context), FFHZZ AFLE}4] o]
95t 324 (utility as a series of couture attitudes)’
59 ®Eo] YERIL, o]F &5 F-8-(utility), &
A E(realism)’ 5= T8 7|HERE =&t A
71 el § 0E sheasl Ao AR 4
S8 9T YA AT Y, A EA
Aobrhe toret QuHlS At 48 £
(o]

1= =1
9 o] FEskw Y AL & % Utk

]A]o]—7]— AL J_E._a—H

=
=
4%

rl'

<Table 3> An evaluation of the Demna Gvasalia’s design for Balenciaga by the analysis of the articles

Key expressions by article analysis

Key words

Design
characteristics

Sources

- Appropriation of streetwear, and even the
inexpensive offerings of everyday items

- Predominantly casual wardrobe

- A pioneer of luxury streetwear

- Luxury streetwear
- Casual wardrobe

Expression of street
sensibilities

Ahmed (2017)
Persson (2016)
Solomatina (2016)

- Realism/ “real” people

- Contemporary context - Realism Practical and Ahmed (2017)
- Utility as a series of couture attitudes - Utility utilized design Givhan (2019)
- Transforming a modern, utilitarian wardrobe
- Very sculptural/ structural silhouettes

oad shoulders, ed shoulders, obsesses . Reinterpret einterpretation o Givhan (2019)

over the shoulder line
- Reinterpret many of Cristobal Balenciaga’s
structural silhouettes

- Broad shoulders

Structural Design

Biondi (2020)

- Deconstructionism/ deconstructed silhouettes/

ugly-fashion - Deconstructed Concentual desien Givhan (2019)
- Very conceptual, different concept - Conceptual P £ Blanks (n.d.)
- Redefining luxury and recalibrating status
- The key instigators of the ugly-fashion

movement/ cult status and elusiveness/ - 21st-century . Givhan (2019)

. s . Presentation of new

21st-century equivalent of the “it” handbag equivalent icons Hargrove (2019)

- Logo use (Balenciaga-stamped staples such as | - Cult status Ahmed (2017)

caps and T-shirts)

- 193 -



42 ot wpE]oo] ofgt Ao HARle] AT Al A5 A 25

AR, AzAETo] A1 AR HARIS
AHEQl A3 vlwsto] Fuirp ARl ElAlol7} o
Apelo] glof 19 TEH Ae] gt B
A2 ety 3 o) 2elo] e Fad A
20l (structural silhouettes), F-ZT| A o7 (inflated
shoulders), 17 2kQlo] gt 3 ZHobsesses over the
shoulder line)’ 502 HEHE R IL, o]of s o}o|&]
YstHA g5t AlAlSlth(ironic, bold and fresh)z}
T WS Uk ol B e PR sculp-
tural), ¥l o]7f|(broad shoulders), A|3l4](reinterpret)’
59 7IMEE &3 @yt AYAETo] HolE =
HHoln F2AY ARAL WL opfE FHoz
ArfEel Agdoz dopal Ashast
o

B

HE o] 35519, ABIAE B o ol
o WuPe naiEA Tk RS ek
719] o]ggt tRel EAL “3A)| E(deconstructionism),
A= A Z9l(deconstructed silhouettes)’ 52 EH
o= Uehgon, 53] nfEx|de} she-AoA 9] HY
= EYE iAol AREES A3 HARlof o
gt Aol Eol yebdtt. Tt ‘oMo it g
(conceptual)Ql 4], A o] it =L F9
(redefining luxury), X Jo] gt A=A (recalibrating
status), o]=22] A (ugly-fashion)’ 52| H715 53]
gAe syt FFote vojAo] gt AElEe B
PS 2T AL FIHE EAF 5 AU,
“8f| 4| El (deconstructed), 7i'd 24 2l(conceptual)’ 52 7|
AEE TESH

A, dy vhgeloks Wstshe Al £91719
FAE A 552 & QoA AltiHsto] gt
A BREE o= AR ofoldlS ZFHoR A
Haith o2 s EANEO] F3F A-5AHKthe key
instigators of the ugly-fashion movement), 91 SH="4}
of AF33}l= 21A4]7] ofo]El(21st-century equivalent
of the “it” handbag), G2l LU AHAE Tt
ZA]7]3L §-915}+=(entertain and entice a typical
millennial consumer)’ 52 EHJA 17} AAISH &
3 BRE g4l & 42 IS & 5 Atk
21A1719f] AF-&-35}+=(21st-century equivalent), ZAEZ]

A Q) (cult status)’ 52| 7|1 YPYEE B AhAHAS

-+

oFstaL, ofdf A&oh= AMEE ofol&E AlAIsH
FAEE 7= FEAQ AAE A 2 A

% 4 Sk

=
+
o
=

IV. Modern Succession and
Reinterpretation of Balenciaga Design
by Demna Gvasalia

1. Lux mode representing the sense of era
A} sl ol 20009t o] F 7t EMER
UL 2E2, ARG TS TG} 51920

=
BEAHLE A A AEFE, AX2 WYS &Y

UMz, g5, 3 AZ(puffa jackets) 52 L
tge ofo|d o g HBAoAANE /A = LHY
gl AR 7 AR ddlAolrte] AE}
HA EF0](luxe-normeore)Zt 1 =], FA
ofg steld olBThe S EoR: HAst WU
o a0 Bl PHS ABE BT
doE dAoA EHA 28 THestEAE
A8 /o] S0 e ARl EAE o
Zth(Fig. 13).
T E ge deo Agoz Fy AnEy
R ENEt F R FEEEIE Y
3 olul g ALt $F et 2
of A48, TEle] B o WS Lo Ele] B2
&l ZEet A1zt adE HojEqioh £ HekS
WAlo|2e] FE EA 2} 2 o] 2ale] ofSH, o
Fet AU W] AlEEE YHSI I (Fig. 14), H]
WA Feidd, 2119 & 52 B st A
T YA AELS BoF
olZA M AEFE0lE fsHAT, @yt
Hoj& oty AHHL AEFEY 0] AELL
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<Fig. 13> 2018 F/W
Reprinted from Vogue.
(n.d.i).

<Fig. 14> 2020 F/W
Reprinted from Vogue.

(n.dj).
http://runway.vogue.co.kr  http://runway.vogue.co.kr
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£ E4e Btk Bilg Seu Hes Ao
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S, AmEn Adlst must 44 Aekde] W

HoE Aol RE Aol REFE FEAA o
Qo] AN HHSt RIS F&| FoHA

947} F317] "j&Eoltk(Jo & Park, 2017). o]t o]
2 e 3 A29 A oA FH, QIF, Hold
Fofl A o= Tt ABrA Y] HARIE AEoliL
Art.

o|Hd Il StolujHo] AEFE AP Tt
Az AEZEo|R AolA E4A & 7Fsst
HAE IgARE Aol AE0] e AEES A
Holx glom, 7+ A& A oA £ Aol ¢

wolx] gk % W& #g} AU ob9= T gct.

2. Universal sensibilities based on pragmatism
du argEol Babd A%57)E AWd mAE
AHIE A= LA €A 28 = =

ol
i

&%
ok BIxgke] AERAA It RS o
o4 AEol Y Ao BH £ HEL A
T LR, vloole] TP RS B
£ kR ¥4 vk ek oA I BAAob]
A azUs BRIES Bz AgFod] 4zt B
"4 24e Bastoc

T ol Aol B4 EAS] 948 Hul,
&, Qo] Aaglo] Tt EE 7]85HH, o)5
AN Hoph Avele] BHd AL
. 2019 F/WOlA&= 1248 43, ZEH}t
5 drele) solnretde WY B
F(Fig. 15), 2020 S/SO AL ID 7=
ARES Foto] FHoIA 2 5 At 24
BOJFH(Fig. 16). T oA vlFAE 3
FaEo] 22 Ak WA ofolrol2 919
ol 49l a0 w AT olHY thE
U2E sopshad YAE B4 & TPstel U
ol X W3] P 5 Y 22 AL 9]
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<Fig. 15> 2019 F/'W
Reprinted from Vogue.
(n.d.k).
http://runway.vogue.co.kr  http://runway.vogue.co.kr

<Fig. 16> 2020 S/S
Reprinted from Vogue.
(n.d.]).
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3. Exploration of structural beauty of brand
archive

A dhEElols AEH Pzl et e g
& 59 A2EY FAN oL £ HolRg
| e Azde] $24 bRl AEA A
Hotol BA=e] fibe Arsisigie. AeAEd

el

AYsrgdo] FF 9 FHo| E8ds FUA
Ao vgf, ks 254 QA0 v AAHo=
A AAsta, Be Ztwo] wEt 2H8A7 G B
ojAY &2 Al FLo] Hol= QHAto]= AR
A& A5 TR 53] F22Q AR vtE
= dl AolA o7 2Rlell HFok= Aol Slof 2019
F/W, 2020 S/Sol= oj7) 2191S 0] &9 3 A
(Fig. 17), 2020 F/Woll&= o7 & #5stA &3 4
29| A2 2E Wty chFig. 18). 1L o7 gRle
912 5o SAY FE sl AHIS 24 AR
oJHA| “olZfAo] AAE & £ ozt AFAU
ARE = £ oAl sFth(Givhan, 2019).

T R0} of7fe] Bo] LAl TRl £
< ofoldl9] A%, FHE 24, stolElA 7w &
Y 5Z &9 A FHHLRE HoAFh A,

BAEGAT

ofo]&l9] H¥-2 2016 F/W ZHIHAA IYAET
Aok 1950t FH =2 FEE 2ZEAH
= e B AZlom AjsjAsto] Aot
Solgte] AXETE Tt AHIE & & AUthFig
19). FI2 HojZs|= 53 A8y or Jotal &
Az Q= A9 ou A& EFsHH. =4, &
FE AEE Aol A9 H49 =84 e orEE
AA = 94 Foloje S0 F49] AR &
FAS ®AT 2018 F/W A M4 Z Hojth Al
7, stolHl A 719 =YL 2016 F/W A A A
3-D Hit] A7H¥ YRS o AR YA AL A
Falo] FEQ}L Eo|AE A= & & Ut EY=ut
2, 3yl 59 M5 ANE BHY Eog 25}
of 25t o] ofo|HlE2 sl2|eielE AE5HA &
SHHA] o]ojR] = Aol YA ARl ofglFe A AT
=Y, TElAlolrke] 22 Q1 AR drjAe
At Hge HolFQItkFig. 20).

U o g

4. Deconstructive and conceptual approach to
fashion

e agy dAolrle) A4 drge Ay
HpgEfoto] Qlof siAla=ojet s de] gt id A A
o2 ofojA 1 Sick. Wit vk A, of
22 W 58 B9 Aol e Ade Agels
A s dish siAlA, HE A HIS Al=skaL 9L

<Fig. 17> 2020 S/S
Reprinted from Vogue.
(n.d.m).
http://runway.vogue.co.kr

<Fig. 18> 2020 F/W
Reprinted from Vogue.
(n.d.n).
http://runway.vogue.co.kr

<Fig. 19> 2016 F/W
Reprinted from Vogue.
(n.d.o).
http://runway.vogue.co.kr

<Fig. 20> 2016 F/W
Reprinted from Vogue.

(n.d.p).
http://runway.vogue.co.kr
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onf, A7 ELet AA A2} HHLE & BT F
©JZQl ofojtfolE YEIA EFstL Ut

AA A FLY AHE BY, 25 SfASHHA o
Hol S vt H o g AFFEA HPsHAU(Fig.
21), 9] Afo] 2y} ZHAHFH O] 05142 HalE &
FE5S & 4 Atk 2018 /80 wpEA G} Fog
UuEAQl 2 910l E ohE ofoglE Hofl 23X =3t
AT Al 2o {314 72 AT
(Fig. 22). Ao Bigt g2l F29 A= 4
B3k "y HAM Y Aige] oiet At g E &
4= Stk 2018 F/woll '3t 974 #lojoj=9] S4
ol B E(Fig. 23)3} 2019 F/Wol| AEQ] oj7jAlo]
HEsHA et Hig Mol A4 A AR
< sy g v oAE Y AolqlTh ERE

dus= 220 Zd A5y ®mIA ZE’E}EW
2020 S/S Al&of| I G, HE ?Jg«l
Fe o RUER JYPstE ofsree ﬂToPa‘h,

oJgloflA 2T =3 FEE FEHL

A] 7‘| S /\;(H

QBAfo| = ARdlog RPsle] S wHFHL -
T 47] w3 S UJE 2} 3 tHCho, 2019). E

3 1 @4 WA 5
o) AN ololciolE 2 o
Aol gAele] et LA BLolA Hol A
M HelFoth A 57 Hoke A A wAg}
W7 AR R 2 ool ague dgoe W

$40 R A} Y
EEERERE:

d

l

o
Ra)
o2

£ 9 Aol 2] vd W 52

AX71E HEE

ELEE EER
= HolZ9THFig. 24).

5. Reinterpretation of Balenciaga house heritage
and presentation of new icon

Ayt v ol Aol S-A0] At ¢
mojAs FUo, AAERS HEds AEA
Yot AEE HoFITt 2017 S/SOE ZFAE
ko] n|A] FEA IS wrof 27 of7f a].o]o]
el whAE P4 HYY #ES HEY
2017 F/Woll= ZYAEH] HlolH] & EHAE
et BET 48T =az Asjsld @
FA 2P 229} vjAskgict. 2020 /5]
ofst B2 Pl & Fleg dE, B2, 2o
gAY S A5 EEAE nEs] dd
n7e BolFgr

g, AlThe] Wstel] et BAI AlEe] Uz=et
S WIT AE 7L Fojolg B o]
glolA] Wrolct. 1990t & W AsH-20] v
23} AAEE o] FB% Ygets AxTl27t
“AlE o2 WA RS ool g A4
st Ash v, 9 heoks 214710
8o 278 L5l FEs19T, ol Watd
T o= “HEB}% A &2 ofo]Zo 2 AAI5HA
o 25%hs ZEg bARlE €A 714 5 o
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<Fig. 21> 2017 F/W
Reprinted from Vogue.

(n.d.q).
http://runway.vogue.co.kr

<Fig. 22> 2018 S/S
Reprinted from Vogue.
(n.d.r).
http://runway.vogue.co.kr

<Fig. 23> 2018 F/W
Reprinted from Vogue.
(n.d.s).
http://runway.vogue.co.kr

<Fig. 24> 2016 F/'W
Reprinted from Vogue.
(n.d.t).
http://runway.vogue.co.kr
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Ad& Het7] £ ofoldoln, X &
TEL Y5 BAT AR = dfEEA EFER
Hl < BEY £ Q1= ¢ 583t ofoldo] &
917] wjEo]ck(S. N. Kim, 2019).

gt vpEEols ATE HUQ EFE SE A%
O 2 SEAFEH, ATYE Y= AL 2 FHE
A8/ Herst Fggez & QVE
25), ETE se =24 4 34 ZEEQ g2E
(Lyst)oll 25t 2018 AA 9] 19 AYA=RZ
(McDonald, 2018), Fuol oja) AlEA AA=: 2
A7 HE tiFolA Lel= 27 AR1 ofeldo] =L
thFig. 26). 53] EZE S Adiotal FH35t Je=
Qlsf F=otoltty H7tE7|% SR, olZd] 2
gzo Efgoyn Zarzo] ol7]2 A4
o|xY = 53t Fa% HA ofoldlo] H A
9] 555 YL, SAIHA ol 9A BEHES o
Hols A AR ofo]E& AAste] BHE9)
el 35t

S gy vpEejols WElX oY 7|E 21E
ARE FA &0l #71& F7IotHA |IAIF L,
O|Fe}F AA|A 2] TRl A= &85t ThFig. 27).
219 2Rde tRo|Hrt sheAY fARE AEA
AT = Q= A7IE FEH, 2017 F/Wole vl=t
AGo 218 onl=3t 10052 7] Aot ¢
o8 21E A o] H&slo] F WHFS oo
o, 215 AW =Wl dH9 AR E I3tk
EACE Al HolFlth 2019 F/woll= A%
AR 21 EolE B9l 21 &89 Z& U &

A 7|7 % sHth o]H Y 1 279 HIlE K3

<Fig. 25> Speed sneakers
Reprinted from Balenciaga. (n.d.a).

https://www.balenciaga.com

5_

<Fig. 26> Triple S trainer
Reprinted from Balenciaga. (n.d.b).
https://www.balenciaga.com

A sk EHE 4ElaL, 119 EFo|E wpAel AX
B3t 94T 253t A4 ol 21E &85t
ZA19] TRl NAE BEHE ofo|dE E|9} F HE
AT,

A7t 9] W8S ety gyt vpEke]ore]
AAjoprt tzRlo] yepd ddid At AsiA 9
W& IYAEELS YAl E43 A AAAA
J2]otH (Table 4)9}F At} AYAELS] Hold 7
o249 AL FtoAl= Aeulof gt
A2 F72 ASEA=, @4 7]&o] Haizl
3D 29| AR FENA AHFA AlSE o] UEt
Sl og] A&l 24 drEEo R Aok oE
F2E e AFolal dE golojs, ST AR
9] T&9 FHE BFHUT ES FYAEYO]
HolE AgAg3 AL FuoAls At bt
3t 2L A= mHI k<l YA of
BHEO] Mgt A7t W A0 4zt
HEA 349 3R, 1o Mo gt siAA, A
g4 HILo=2 Uehgth AgAEWo] HojRgld
AHQl HFS dute] fARIoA = ALY YEhA|
Ak, FAHA Z2d HHoZ HHHYH E3
v 2otz WllAlop7te] S Ej X E A otaL, &
AAO7IE Sk AR ofo|E20 2 2535HE A
Alote] BAEES ANFA FAlskih
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52,

i
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V. Conclusion

o FHEH AFS AYL Yt BAXoPL 5
or% 199 19E AURAE B4 B9 A%

<Fig. 27> Everyday camera bag
Reprinted from Balenciaga. (n.d.c).
https://www.balenciaga.com
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<Table 4> Modern succession and reinterpretation of Balenciaga design by Demna Gvasalia

C‘reatlve Main characteristics of fashion design of Balenciaga house
director
Crlstopal Master artisan Sculptural design Experimental and modern Spanish taste
Balenciaga approach
Reinterpretation of
Lux mode Universal Exploration of | Deconstructive and Balenciaga‘s
Demna . o .
. representing the | sensibilities based |structural beauty of|conceptual approach heritage and
Gvasalia . . . .
sense of era on pragmatism brand archive to fashion presentation of new
icon
Ste BHCE® vhE iy wpejolrt AEAl AlASH =Y 52 & AMEA AsiAstAL, 3] o7l 2l
T Qe FAAoe] TRl A TRl BA 2 Iget tad At AEA BaEsielc YA,
H ot e 7ARRA S E3 AW EY, o]F B s dofl it Agd HILom, ARAETo] HojE
T 7} HojFal Qe ERlAjop} ofoldEE Y| & A Adide BAS MEA Asstant. siAl
& A AsiHS e E Fojet oj 22 WA 52 Sstol Mol gt 7iid
WA FAAQ FelAmd WMo be & thi Ao, e ARG S5 BY 5L
Hold HLT 7€ 74z AL, AL Sl LA E voAS AEAZT HAA, AEL of
249 W7t RERRT, A EdA, 32 FE, W o]29) AN, A% A 7} edesle 25
£ AAE 5 F2AQ A sReH, e & 7t 8% A ofeldo] | AlH9] 558 A,
A, AAQ AAg B AERT cHA 5 d2 HHCE di#shs EBE S, A9 U9 o] 7]
ABH, AH BIYe HolRglrt 2o] goie 98] Aze Aetdel 2EatE vA
W whgelolr} 2016 FWHRE Aol =S fimshs AR ofolzow A4Sl RaEe]
AEQ OARlS AEFE w9 A4S =AME 2ol dgskAtt

vie} M AAAT. AR, AEH 7]

=2 AL
£43 724 gxelo 54L it hgelopel
NE Axd 724 ATz ASHU=HE, o

£ AWt MEY A75H 2 A AEe
E A 3

o)
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