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Abstract

In this study, the artistic background and formative nature of representative 19th
century realist artists Gustave Courbet and Honoré Daumier were analyzed and applied
in a fashion context. By displaying representational desires (necessary adhesions of
man and society) in their work, they became characteristic matrixes of critical realism
and to perceive critical realism. The purpose of the study was to apply the characteris-
tics of critical realism to the contemporary fashion collections of Alexander McQueen.
Research was conducted to analyze the characteristics that appear in the field of
fashion and to review methods of expression and internal aesthetics displayed through
various aspects of fashion design. Characteristics of critical realism were analyzed by
researching the formativeness and periodical background of the paintings of Courbet
and Daumier. Based on these characteristics, analysis was conducted to identify critical
realism in the fashion collections of Alexander McQueen. Data and scope included
fashion information sites, internet photo data, and video material. Critical realist cha-
racteristics were categorized into five types as follows: ‘The proper borrowing of ext-
remely realistic subjects signifies’, ‘satirical reconstruction and narrative composition’,
‘antipathetic distortions and abject representations’, ‘critical reproductions based on
technology’, and ‘the maximization of ambivalent sexuality’. It was concluded that
the characteristics of critical realism (recognized by the common formation of Courbet
and Daumier) also appeared in Alexander McQueen's fashion collection but were
inherited in a form that transcended pictorial expression due to the overall difference

in use of visual arts.

Keywords: Alexander McQueen(¥EIRFE] D7), critical realism(EJ[HZX 2]Ya]S),
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I. Introduction
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Il. Critical Realism

1. Define critical realism

H@a 2SS AR AoRE, 127
(Maxim Gorky)7} At15=2]9} AFS]a=9] AR F=2j9}
TS| YsiA AZ ARt Gojolth A3 HjwE
g olghs 019 e AdAd M2 5
QAIsH, T2 A|ARL Azt A HHgto g |
Afste 2o BRolA BIEEHAH. BEE fdE
2 F25oF AS AS] |, oee FEsHA B
o=, Hlﬂ&ﬁ‘d AlZtof A wEtE = 2
g2 29 AFS0l disiA SfAlore Z3t HErkE
o] 4 Wzt P%?l &ofo|th.

A& gt Toj9] ojH o2t AT f, A
sl Fe] FANSL B AEE AR 3
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o7} wdsha, 1 gl Sefgol makA A8 do
2 BAA Qe Fjele] BEelgT weo] 0% o4
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2, Critical realism art
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o] Al7]= oA FlEelEe] A8t HE] 1947 =
FAe 184171 ZFA tf ST (1789~1799)0l2h= 4
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(Jeong, 2012).
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1) Gustave Courbet

ALELE F =W (Gustave Courbet, 1819~1877)=
LGA FRAAY BAS A AEA LEGOA
A|F0] o= = Hojyth. FEH= 12400 H8S |
3L, 1840 A3t Zetre EstollA 18E 1
ot 1840d 0= otA| 9] ARE w2z HE 7
2 9is) wirort, 10 sheAel aRe 919 okt
dlu] 4~ (Academie Suisse)o] ThHHA S| 5
SHAA A9 ZAHo] & AHEE2 At dles o
Z tH(Park, 2001).

T19] AEE 184995 H 1851W7HA] 9] EdEE
A-EE0] P TREUA 19 337t AME Y
o] 3lgtof] AefZ <l ou|E 7HAHA FAlo 19 2
9] MgHZ golsHA H= Al7]elti(in, 2003). &
Me AdEFig DS HAY 5T 3gtolA =
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2) Honoré Daumier
1851 WES 34|9] FHEret 1870 HEA

<Fig. 1> The Stone
Breakers Studio
Reprinted from Gustave

Courbet. (n.d.a).
https://www.gustave-courbet  https://www.gustave-courbet https://www.gustave-courbet .com
.com . com

<Fig. 2> The Artist’s

Courbet. (n.d.b).

<Fig. 3> Young Women

Reprinted from Gustave Reprinted from Gustave

<Fig. 4> The Sleepers
Reprinted from Gustave
Courbet. (n.d.d).
https://www.gustave-courbet

from the Village
Courbet. (n.d.c).

.com
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o] Al7]o] 2L AHiAIFQ FEFoKBourgeoisie)
o] Px o} AEF20f 35tz Fo|E EHIH, FA
A S5 H[HAR A 7oA ZLEEo 2N &
Aghe A2at el Z7FAckRow & Tm, 2004).
183097 Zrjol= & HF SH =S 2= S4
qkel AefelolA 19 AEFZ AFoR2 AASHAL
o, I & 18329 ILQ3k9] 3t ARl 2 7t
Fl=o Azt AR AR E AR gEse &
A HALer, I o]F= I o] AES
3= AZRl

LZujol= 18324 24 Fo| BHE T4 gt
rg 7t=dForE AAstd, 5ol o5 f3 &
23 A, 2% dfE AALES TASH] A
S FAS AR A 1835W7HA] 3679 ZE
< AZETH(Choi, 2002). 7F=7FFoK(Fig. 5)= 1
o] 7HF & 54 7HAAL 9l s HEA Q=
A== it A71H vz &8s AR S8 2,
A9 59 BHIEE HA] U] 2ASA &3
FE WS HARE Aolth(Kim, 2015). &, L3} A
IS H|Hshy] gt FHo = I9 oy, I
Sole 71A a2 AR 283 Al
A SAE By o RISES S BA
olA BHgstA 25 gt fle UsES] E%
O] 19 Qhofl A o] Utk HWFoA 259t
B 18 BeE S T E Hols
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11 34 AR ooy, @52 HHlgh
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FFE A HRH I, sHlolv AH AFe F
Ale 5420 AA A olEo7te SR gt
ghdal Aol digt Yo xR AYZtHEr.

49 AF o|uIAE A8} S8

35 FAHFig. N AFoNAE 1 B3 ol & 7}
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Alofl, 35 GAolA= 3t} A TSk Bae B
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Aldto] ofye}, vl W= U AAste AA
d Hol7|%= gtth(Jin, 2003). A5 GAol= ZHtol7t
RojA SAE0] AEAR BHF &6l e BE
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HE} T19] =7]13H AFolA Efv= 7P & EF
% Sttt= HZERAE ved 2HE AT
Zo|t}. gl xZ=ntAlgolgt Moy fFolgk= L2
2 7P Hol= Oy R F43] Adsk= Ao] ofy
2}, ojmgt ou|E Wxsty| s 1 iy A5 <
ZAAA 2= AL ou|stcHMonthly Art, 2017).
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6 Qrelsly W WA Fedo] ekt vl

<Fig. 5> Gargantua
Reprinted from Artible. (n.d.a).
https://www.artble.com

Monsieur Courbet

3he Bl A} 2ot Th(Park, 2001). E7] 5|

A=A Tulols o Alg Fk Fufg HXAL
£ A&A FASteto] AlglE JfAlstAt ke
Zasl R A ZFA19] 9 By E| 2L ES
ARGEE Zolet & 4= AtK(Choi, 2002).
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3) Common formality of Courbet and Daumier's
works

194)7] ZFA0] A& thE Sl F=H|
o} gulolo| BstE AAATE Fo BAsto] A=
o] 23S LotEytt. 159 AFolAE FAIH
o @A Tl AAl0] Shast Aol 97l A
ol Ao g Fojiat sttt FEH|Q Zr|o=
194]17] ZRFAO] ARSAYE ZEo] Holwlal, A
Fo| gue} ARz BAE Fsee FEHoR
FoFth F 27 B5 A4 vjdehs Hk, EAH
W oAkt 74 oJalo] 4HH FEANH BE =
gigon, ol APATA HYstaL U= Hw
2UeE SHOR eiitha B4 5 gt o]
He vigor $EoR et o H) 23
9 Bgaigon, 1 2% /A2 et

AR, vjwA AZo] A £, F2H9F k|
of mF A &ollA Z(} ¥ o|u| x| & A5t Ao of
9. A7 AR Ee BEBE 9abEel Aust
RS 48 AHHAOE WA Holt 22
Hol = e AFET Er]o9] 35 FAtelA = H]
WA AlZHe] BAIYE Aol & By e AEL

ZH, & 7le AEcMe =eAE FAR Aot 1

n‘.r_gLr

lom

_IZi

o?:. _Ilm

<Fig. 6> Bonjour

Reprinted from “Bonjour
Monsieur Courbet”. (n.d.).
https://fr.wikipedia.org

<Fig. 8> Don
Quixote Reprinted
from from Artible.
(n.d.c).
https://www.artble.com

<Fig. 7> The Third-Class
Carriage
Reprinted from Artible. (n.d.b).
https://www.artble.com

| 21 Q& sty Bust ARRS ARAQ 1
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o % Qhgati a9 FBOIME e, Fets &
glojet Al B3 o] (S Irjz BEuE
AFg3to] ApAlgke] HpAlo® 2HES APASH ).
TFEHE £ ot Hlo| AL nl&Te e o
ol Ae] HE|HE A5 A Ak B
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Sl EES WA B4 AAE B AL
o AE 02 ATENY} Eulo] F2zFololA
= %u BAAE FaPLelE BEOR Aol
GA WFEC HHE WIHEAE, FHASLS 4
3l ﬁcﬂﬂr A A A Aol Uk 2
o] EXo]|t}.

A, W7k hz3t 7| gstolet. F2u|o] A &
U Al AAMdsh= o7 SolA = dH Ao EEE o]
U 29 PolA7t JEHoR AU BASE
Fejz EAL ], E3 Fo] 33t 9l A o7y
o] AAH w7t DASHA] gheg O w2 AT
ko] H3lE, =249 A5t A 719eE Sl
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I7F vjgstaat e oiAdoll Al B3 gt o
ANAE F= AHEHN AT Zrlo9 =75
B A2 SoiA Hgt 71 FeHHQl Bgo] Frg
AA debd=dl, & 1 k9] A vjwhy wAxE
FoEAA mdst] A FHEA FA, AAEH
o lo] sj¥std I e /RE FATOEH, 11 Al
4 B olojA= Fuigt A ARSA BG5S A&T
A FARCE ABIE Aot | 19] wfxlo]
cHydth T2t Tujoo] 2349 FEHE F
2|5HH (Table 1)3} Zt}.

Ill. The Characteristics of Critical
Realism in Alexander McQueen's Fashion

gElibe WA AFL AdHA 244 FA
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1. The proper borrowing of extremely realistic
subjects signifies

SAMEA 2419 2RI A2, Alddls
olgh= HHolA EHD & Sl A AAES
Stiatelr] fet WHo R, @es] AFEAQL AHo]

< A4 AAE 7igo] ofd, 2717} Hol= AlA
o iy ofu)x), A H4, FNE HBA 5L
AU 2] 5L 7MoR PN e &
A Eadoz Aggozi 1 ko] vimhy HA|

<Table 1> Common formality of Gustave Courbet and Honoré Daumier’s works

Characteristic

Content

critical visual representation
A contemporary

expression of critical
perspective

with everyday subjects

® Direct description of contemporary everyday materials, not motifs of created images, and

- Describe in detail the cross-section of civil and working-class society in the background
in which the writer actually lives
Describe a contrasting depiction of social class imbalance in a dramatically realistic way

Rebuild satirical

® Rebuilds realistic materials in new ways with satirical wit
- Borrowing and rebuilding images of other areas against the status of art at that time

ersonalit . . L 1 . . .
P y - Satire by re-forming the bourgeois into a ridiculous shape with symbolic expressions
® Deliberately adding heterogeneous variants to maximize critical messages within realistic
Anti-sensitivity forms

distortion and

deformation exaggeration

- Inconsistency of human proportion, highlighting critical messages of anatomical

- Deformation through anti-sensitizing shape warping and perspective neglect
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Reprinted from Bon. (2015). http://bon.se

<Fig. 10>

Reprinted from
Vogue. (n.d.a).
http://www.vogue.

EREEIEERERE: R

Bolet AUH 24E Fo R2At (Fig. 12)°]
A Y B5eE 2 % 912 0H) okl §
29 Y57 9t FH= W YA goul, FAHA
E4eo] Bt o2 ek AAH T 4 gl A
49l 1% Q712 AZAQ HERS AUHoR 1
A}, @&stect.

2. Satirical reconstruction and narrative compo-
sition

FAA 753 Fe el B (narrative) o] TAL bl
DA AZg &R ATE] BB Zo|
o, s sk ol slgo] ok, o4 tzpel, &
o AR, mue] 917, ot 2 ol
42 FA4Y 449 ANE TESH: A BT
A7k Fske HYolA Aot $AL JoRgs
o 97 B HEE e sissl 99, AgE wd
FHo2 4 Ul eiHud, & Ul A04e
e fELE FARIT N 2deEe] B
A FAA Bl WelEs T 2 AR
20] WOl vjatH o2 3§ Jhse W9 SolA %
7te) AEH BAS FRAG, FE ATH W
7} B717t -fzhe:% =7 3%, B4, A7) ot
%) gpom, AnH VRS T 279 4HS IO
2 ARkt

2009 F/W A=A ‘The Horn of Plenty’ < Q9]
Eolgta £ HhadAs 17F 9 o

(

¢

<Fig. 9> <Fig. 12>
Alexander McQueen Alexander McQueen Alexander McQueen Alexander McQueen
2001 S/S voss 2001 S/S 2001 S/S 2001 S/S

<Fig. 11>

Reprinted from
Vogue. (n.d.b).
http:// www.vogue.
com com com

Reprinted from
Vogue. (n.d.c).
http://www.vogue.
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oAb Welo] A3 9l ASE A delw A
Ao WFEE e s Bl T 4 3
o} 2008 99 w]=9] w X (Merrill Lynch)7} 5}
3 2B oty 8]7KBank of America)o] W|Z=HA] €
W HEteiA(Lehman Brothers)7} IHAto] WHE H
v F899717 A AAR R deA e 22
S89717F B2 E Al7] 2 ch(Zhang, 2014). &4k
o] WAL S22 S8 AE AE 21719 A
AA AAEA L B AFdat s AE| RSl gt
HAIA S AAsto] Lotaal shich. A Eolw ¥
71=l= A AR Bt 23S SistA Anlshs
AHIZF O2 QIg AR BH7|E A5 o] A9
Aol A WAL A uedt HdS SHA HA-AA-
o] AAHY e FERE fALE LA |
AL BA AAR AR w7 E5S 7o AE2
EH Z-EIIA M (Fig. 13), o= HA A7 &nlF
o)F P52 HANAT. ALY SEAN B

=

e B F44 Fe2 45 AR A%
FRE sHon, £ nhxu RN s

429} ECG monitoring 7]A|9] AE-g471 HE
227 S8 Fdie 2EA Hst(Fig. 14), 4HF
o] P9 A& BA 471 29 FAt F52 2

<Fig. 13> Alexander McQueen 2009 F/W
Reprinted from Barajas. (2015). http://www.pbs.org

<Fig. 14> Alexander McQueen 2009 F/W Selgil4.
(2012). http://www.youtube.com

9
e
lok
©

t)ste WelElEg skl vtk (Fig. 15)9] 2%
2 38 A% v (Christian Dior)2] +=(New Look)
= AT AFOE oy STA AR FEL
FHE 7HHFA, FE SHEFEA AA
%E 9o 29 271 Y v, RAL A2
Aoz IgE WA E(maximalism)S & o,
w9 A7|5 1 oo R REY 7T HE9
oY AR, AIEA oW S 53 AAA ol
o] ¥7]eko] yetdth. (Fig. 16)2 PVC, B[ &A1&
BolA AES Eooks oflolf] 349 &%, HHo]
T AR vd tY AR 2L AEo] ZFE
d WEEZ AL F2 X o= o=
Fol T =% A E EYYor]E HARlSE &
2 ofRARZEY] AffstA FEY 9] FEHE &
St 17He] HRE o4} wieit|et dntA o A

S ooN oo 30

RSy |
Qorlu QIzke] RRF 4IRS WA
[s)

R

3. Antipathetic distortions and abject represen-
tations

S 9)3} obHA|E (abject)9] FAFSHE w]ukH
Y deE 549 ATl B W HE oA
A7te) 927k AYE 4 9o, A7kel A7HIHe
A8 G WtE oz R, A FeloA
OFHAE (abject)S FATTH 2g ofulatth ofu

<Fig. 15> Alexander
McQueen 2009 F/W
Reprinted from Vogue.
(n.d.d).
http://www.vogue.com

<Fig. 16> Alexander
McQueen 2009 F/W
Reprinted from Vogue.
(n.d.e).
http://www.vogue.com
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@ A9 o}, Aol AEoe R L WA
gtolct.

e ihe W] T A& oldystopia)H Q] AHE]
MABJS =270 F+=3F 1992 “Jack The Ripper
Stalks His Victims’= 17} AIEZ AQIE ulgA
(Central Saint Martins College of Arts and Design) 4]
A A A B ABOR BAS WA AloR WE
2% 4 Yt 71919 HanoA, 19 HA| QA
AE B A4 W FEHE ASE vldst
T4 @ A WA s oleh. MEol Aol s
el oS 7Eet IRlem et Aalnt
At g1 (Jack the Ripper)?] AFAE 7|Rto.2 A&}
gou, 719 AA] A AAY Ae 19 A4A
4 aa0l4 1 Qo] AR=rky & 5 Uk

BAL Ao dAFs] A =4 A2 Arlo]

om, 17t Ao LA ASHRA et o

rE ol

R

-

A2 FA 4= 41 HPA719) ol AF $5
o] ofghe wlgta Q) A7l Ehye, o] e
dqog 47AA A NaRse 78,
Aol MnAze Asd EARSS v,
=, AAA 9447 gAY o] EAR

c

e

el o
4>

ole. AL AAHE 715 HlE, Aol AL o
A7 Bae ol widgetow AgEgon,
Aae 2L o, 2 2L P9 59 HEHA
2 59 4§ 2 AAS LrehichFig. 17). XA
£ A3 £ ASiek SeA0} 1 9 1E B4
3 wujo] dulz 3449 o)X g Rrhwen, 3
23} 12 2502 B AR TAAste] GA A
o eMo] AAAS BASIYTHFig. 19).

4. Critical reproductions based on technology

BlZ=24] 7|5k viE] A fAoa ndd
= Sl= P14 A HEUAE B3 IS HAas
2AE HET o B =(hybrid)d] SHOR, B4
o] 5 WZ Bl A7He] AR AT AF &
de T ABlEAY wlwA Ad g HAR e £
7+ ojujgict. gelabe] B3] ABOHE Hak
BAE HEoto] BT &5 53 UEHIeH, &
Ao AL 71480 B9 ATHA AAL

7FssHA oM, Abis), @44 EAlRke AAIA Bl

<Fig. 17> Alexander McQueen 1992

Reprinted from Porkyoblivion. (2010).

http://www.youtube.com
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<Fig. 18>
Alexander McQueen 1992
Reprinted from
Le Petit Archive. (2014).
http://www.lepetitarchive.com
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2 AA9) WAz ojvg mESte] ehiglch
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<Fig. 19>
Alexander McQueen 2009 S/S
Reprinted from
Scroobily. (2017).
http://www.youtube.com

<Fig. 20>
Alexander
McQueen 2009 S/S
Reprinted from
Vogue. (n.d.f).
http://www.vogue.
com

)
e
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5. The maximization of ambivalent sexuality

F7H Al e Sdighs 44 A, ARI7E 8
TFoh= 4o A, A4 Ao oA FESTE 49
Z47E g3t o4, 1Al 1 gt Aol QlolA Al
e e "o &2 SR A2
PSSk, F A Y "= AES
Ao =M, HliA Aoz FAH AR|AA of
o AdS Siskstr] % WRiolth. vjwE e
9 33} AFoA ERHd £ F AwdEE
FEE TR older AA HARS FERE S
A Abglo digt ¥ =g SRk, 4] Al
Zhol &9 Fof, 121 FELty WA ZhEoA A
A Uehhs A0l = A2 A3t AFlolA 7]
tish= A e 545 i 44, ofeld, sigo=
= SE 11 A, BFY AlAllA AAA
olu]A o] 24< §3) A7t ATt st A
4 A aFgoR Yerke o] 5ol

1998 S/S A FA|(Untitled)= EH 9 &
?l(golden shower)h= A=2 FA5 7HA| 1L
FAAY] B0 d S il AL oA
ou Az Folrkal, Fof] S Y29 ]
Sto] ZE ARE YRk ol E4T o9 AR
o] vz FExEH, go| FAAFer 27|skets
YR QATh(Fig. 21). B2 4¥HQl B4 JE 9] vt
A S 2-EsHHA A= ool mhe = AoA &
&= & "2l gARle s F4gska ik o
% 949 AR 2719} viA 9] FE ] Eg FIA
L, BE9] oj7fet & FE2 Teju JAo AAA
RS Uelo] A7 QAskAL Sl Ao gy
delE FES WAL 1 F2E A BHE AP &
45 &kt yehd fAlolztal & 4= e

%, AHEA BAY 71E A FAolA st
U= GARD F20] JESE HwA Ao A As)
Ao, et Az, fApQIARl FioA g &
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<Fig. 21>
Alexander McQueen
1998 S/S Reprinted
from Vogue. (n.d.g).
http://www.vogue.com

<Fig. 22>
Alexander McQueen
1998 S/S Reprinted
from Vogue. (n.d.h).
http://www.vogue.com

IV. Conclusion

o<, Bloh, Bt Bofold FEEUR vlw
U 4 AAdEe S0 JBL
AT A TS ASstn waE g
QUgitt. 2 ATlAE w2
715 1947 F2Heh Eolo] Bake] 3
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(A 28, T 449 W2 E B (narrative) -
AP, HEhA o Za} ofE A E (abject) Q] FAISH o} 2
o] HMEHUAT= Aol Bt 549 Fx9
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E3 i B Holeke S} Aol Wate] o}
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