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Abstract Based on the exploration of the reasons why Shunji Iwai is called " Wong Kar-wai of Japan",
this paper compared and studied the image style of two directors films, and explored the theoretical
characteristics of their similarities and differences, so as to provide inspiration for the development of
Chinese national films. This is the purpose of this paper. Through the search of literature, cultural
background analysis of the two directors, film style comparison and film aesthetics comparative
analysis and other research methods, this paper made a more in-depth theoretical research on the
films of the two directors. It was found that the films of the two directors showed the characteristics
of narrative abstraction and image beautification, but there were also some differences in the choice
of narrative subjects. The research of this paper provided a new train of thought and starting point
for us to study and explore the films of two directors, and pointed out a new direction for us to explore

the trend of national films.
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Table 1. The background culture of Wong Kar Wai and
Shunji Iwai

The social context of the film

The Japanese film industry was born out of the
bubble economy and the social unrest in Japan,
which created a wave of new film movements.
It played a major role in the reform of cinema

Japanese film

Against the background of the socio-economic
rise and continuous development of Hong Kong
society in the 1970s and 1980s, the
development of post-modernism in Hong Kong
cinema was promoted, giving rise to a uniquely
modern style of Hong Kong cinema.

Hong Kong Film
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Fig. 1. In the movie "Days of Being Wild", the hero
walks down the road.
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Fig. 2. In the movie "All About Lily Chou—-Chou," the
main character stands in a wheat field.
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Fig. 3. In the movie Swallowtail Butterfly, the main
character Pei Hong was released from prison
and later ran down the boulevard.
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Fig. 4. In the movie "In the Mood for Love", two
people are standing on the side of the road.
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Fig. 5. In the movie Chungking Express,the police drinking
coffee in front of a fast food.
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Fig. 6. In the movie Fallen Angels, i sit quietly on a
bar of lice and drink.
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Fig. 7. In the movie " All About Lily Chou—-Chou," the
male lead listens to a song in the rice field.
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Table 2. A comparison of film style

Movie Symbols Movie Style l\(/;;_we
ips
Use the
Use symbols hand-cranked
such as camera MTV
Movies directed watches, method to editing
by Wong Jar-wai cigarettes, express the e
phones, etc. in | inner world of sy
the film. the
characters.
Using the
hand-camera
Use nature method, the
symbols such camera MTV
movie directed as sunshine, appears to be oditin
by Iwai Shunji cherry shaking to i 9
blossoms and express the styie
other symbols. blurring of
virtual and
rea_lityA
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Fig. 8. In the movie "Days of Being Wild," the protagonist
walks sadly along the road.
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Fig. 9. In the movie April Story, the heroine runs in the
rain with a red umbrella.

Fig. 10. In the movie Love Letter, the girl walks in
the snow.

Table 3. A Comparison of Film Aesthetics

discrepancy resemblance
Use traditional depiction in
film language to create
Movies directed by None emotion and mood. Use of
Wong Jar-wai long and slow shots in
working angles to express
emotions.
The language of the film
uses traditional descriptive
movie directed b techniques to create
\wai Shuni Y None atmosphere and express the
) emotions of the characters.
Slow and long shots are
used to express emotions.
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