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Abstract

This study analyzed the punk style shown in the movie Sid and Nancy (1986),
based on a true story. The purpose of this study was to prove that the styles
of the main characters had some discriminatory mode as an anti-fashion with
not only the value system of the subculture but also the diverse cultural codes
applied, revealing their identity. The scope of this study covered the 1970s
when Sid died while a member of the Sex Pistols, but was limited to the
analysis of Sid and Nancy’s costumes. As theoretical background, this study
reviewed the preceding studies, specialty books, movie-related sites and their
postings, and on-line news reports. To analyze the movie costumes, relevant
scenes on the DVD were captured, and thereby, the scenes were categorized
per character and style but a performance scene was categorized Sid and
Nancy as same punky wedding style because of intention spirituality to
marriage by director, and thereupon, 17-cut images were used for the analysis
of main characters’ styles. Sid’s style consisted primarily of black leather jackets,
symbolic T-shirts, and jeans, whereas Nancys style implied a punk style with
added fetish styles. Even in the same punk style, their identities were
symbolized through bricolage. Through this, subculture styles, were able to
confirm that in addition to the value system of subculture, discriminatory
modes as anti-fashion with various cultural codes played a role in revealing
their identity.
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E3he 7ol g G9lete BE AoE T A &of
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A 9 2EHAS AT Aotk
1970t S vlFEsto] s|u(hippie)2] A2l 80|
et 90dthe] ZM(glam)olvt =] (grunge) T3t T2
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Aoz olo]d AZ|gem miA mt]o](mass media)et
Z2 digaiAe] gitoz FaMoly st e A

jzrzr, mg

EFEC] Zhx|Eolut A T wiA Fol shute] B3t
Hol tiF9] oz AEtddt mide] we ¥FE mAe
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Gu) Belde] Sed Basede] s nAE Zo] g
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A5 Beige A% uiert 1 982 718 o 1 A
EI7} 2 4 Qe =772 SFErH(Chol, 2016, para. 4).
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TIEEZ(Glen Matlock/H|o]~) o2 AAESOY Ho|AS
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AE7F FAE A Kim, 2020). AEE duPd ojmy
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Q227% 3 (*Sid and Nancy Awards,” n.d.).
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S THETE WAL iU E A ste] getdoeR 7|t
17t SkEARE Onbr] Asjg Foprbal Zo) A9 A UA
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JETe] 559 E3tE %%0}04 stESHE o] Flch 1
E9] st9jEshe AUES 2 71AIde weitste] A
FEslEtne B9t E}th}ﬂ% fole YurzEozm
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1. 19704iCl ALS| 2814 HjA U EAlo| AHsk

19709 = & 9] Afutzoz Qo) A4 AAlEe ==
A=, ool whet An|7F shte] mgolld 1960 th
£ g ARES #eAd AHES s =Yt WA
AAZ EFgHE AAA= 19724 vl=r thed Y&l
A3 HE, 19734 vl FASH, 19779 S0
5439 M HA FW(Lee et al, 200222 1] oFA
< EZob 2k, 1964WRE ololA S HEFHAYL oF
104¥7re] &35t ofA o 19759 =he uizich A3t
o HoHlE Al Hd7E HolotHA
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71E9] 714A ek o2 15T 23 gAotdth o
a0l abEel wt w2 shEos HEZ | FA
st olgEo] ol AL wu /e 5ol wat 3
7H= AR 29717 e B 197649 | S
ARSI YAERQIE N xR AR st o
7Y% Sk tHTucker & Kingswell, 2000/2003). AE5o]
EolA I 4o o] FHEUA Amzol AT WS 7

A =3k
A2ol50] tFEstet HAe] FA7E | 19609 tE A
U 1970 o] ol2 e thekst sixEat B3t FEst
of 7jgo] F/AIEGIE FEjAl AHE St EEFo
AHE FolstiA ElMZ, H(ean), 2Eet 22 Hekgt
AFd 53 A AEe 22 AA Aol MEE BET &
=]

A HlojejESo] Uikt Eglon mEYAY ofojz

Sol gaeteA 19t BiE £58e] APALANE o
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ol 1960 ThRE AZHE Aol A sl fuAs
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28 (unisex style)2 o dui Aol gl ==
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717kl ml= RISl oo Y5 A)7] Al&Fste (Tucker &
Kingswell, 2000/2003) Hlo|A A& 71doz EH Y
AWz A wrge] o] E gl ol g3kt 22 diE
HiZE Foll Bl HAES ARol fHdA o &
715 ZA = 19709 el ARl £2700] A7l
Azet A e A7 BUtHKim, Choi, Kim, Ha, &
Choi, 2010). Eg 1977d] 7igst ‘Eqd Ho] @7]
(Saturday Day Fever)'?] oz Ag|mAo] fgad 2o
dzdoesg  fskct. vt ZAE o] (Marrah
Fawcett Majors)9] &2 mtit2 52 Wl o] Aetd2 ozt
E Afolold A fBS SFtHTucker & Kingswell,
2000/2003).
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Figure 122 S%ol4 A2 mAEX7} AL ol AW
2 ANEx B9 dd Az, H2AEROEH SREY o]y
(inner)¢}t 2folE % A7|Y & 8ot glrh o]
Aojd e 2 A (raw edge)Z HHA] oot A ¢
(curl-up)o] =tk Zojzl o9l ZhEols RLAgF
(monochrome)®] &Y (printing) ¥ 12 o] €] (graffiti) 7} AH
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Figure 1. Monochrome T-shirt
(Fellner, 2010; DVD captured by authors)

Figure 3. Sheriff Look & Sickle and Hammer T-shirts
(DVD captured by authors)
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Figure 2. Slogan T-shirts
(DVD captured by authors)

Figure 4. Leopard Fur Vest
(DVD captured by authors)
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Figure 5. Skinny Jean
(DVD captured by authors)
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Figure 6. Black Pants
(DVD captured by authors)
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Figure 7. Black Leather Jacket
(DVD captured by authors)

Figure 8. Long Leather Jacket
(DVD captured by authors)
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Figure 9. Leopard Fur Vest
(DVD captured by authors)
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Figure 10. Black Leather Skirt
(DVD captured by authors)

Figure 12, Fetish Style 1
(DVD captured by authors)
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Figure 11. Gold Skirt
(DVD captured by authors)

Figure 13. Fetish Style 2
(DVD captured by authors)
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Figure 15, White Wedding Drees 1

Figure 14. Tailored Suit
(DVD captured by authors)

(DVD captured by authors)

Figure 17. White Wedding Drees 2

Figure 16, White Suit and Wedding Dress

(DVD captured by authors)

(kor.mainstreetartisans.com)
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Table 1. The Symbolic

Meanings of Sid and Nancy's Costume.

Style
Character | Categori Fashion Item Symbolic Meaning
zation
Black leather jacket, badge, rivet and Symbols of unstable Sid, anarchism, denying
stud traditional systems
Destroyed monochrome T-shirts Devastated reality and disruptive conditions
‘vive le rock’ slogan T-shirts Sid's passion and love for music
Sheriff look & sickle and hammer Mockery of the existing system and intentional
Punk T-shirts offending, aggression
Sid ' ;
style Leopard fur vest Dest_r_oy and deny the gender's boundaries and the
traditional garment system
Skinny pants
Lace bondage trimming Ambiguous the gender's boundaries and the desire
) for complete freedom of gender, tasteless
Fancy studded accessories disposition
Chelsea boots, worker boots
Black leather jacket Sp}lrlt'ual assimilation with Sid, anarchism, denying
existing systems
Punk Tailored long jacket with Black leather The generatmn of_d|spleasure _throu_gh the
u . ; association of Nazism and their desire to cause
style and arm band said ‘CHAQS chaos
Nancy Leopard fur vest Love with Sid, punky darkness
Fancy black leather skirt & Gold Skirt Symbols of unstable Nancy
Black leather body suit, corset with . .
Fetish PVC, garter belt, destroyed net stocking, The psy_chologm_al characterlstlc_s of the younger
. generation against the repressive social system
style long gloves, chain bracelet, studded through fetishism
black leather chocker and chain fringe 9 ’
- White chiffon dress, studded black
leather chocker and chain fringe, bold
cubic zirconia earrings, black half gloves,
crown of thorns Spiritual marriage, nihilism, destructive evil that is
. Punky - White tailored jacket, black leather distinct from pure, denial of God
Sid & . -
N wedding belt, sport wristband, studded black
ancy
style leather bracelets, lace bondage
decoration, lack necklace, chelsea boots
White lace dress, lace chocker, bold A symbol of Nancy who returned to nature
cubic zirconia earrings, lace half gloves | through death.

v, Z=2 Sute] B3E o|zojgton Anldad 159 A% E
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