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Abstract

The purpose of this study was to determine how to visualize classic makeup
through Korean visual language in old literature. It provides consumers with
creativity to understand and communicate and proposes a new conceptual
visualization model. The research method was carried out by drawing from old
literature studies, previous reproduction records, examples, and international
standard diagram text language expression. First, the visualization work
expressed in visual language in old literature was an objective and efficient
method of information delivery as a characteristic of information design.
Second, visual language expressed in old documents could be divided into
makeup materials and actions. Also, the diagrams were appropriate for
visualizing materials and materials for storytelling. Third, in the visualization of
Korean classic makeup in old literature, images were more appropriate than
diagrams in the case of action. The researcher proposed a method of
visualizing historical knowledge that went one step beyond the existing simple
event timing method. Timeline, correlation diagram, image, and text were
combined in various ways to find the most effective historical knowledge
visualization method. The representation of Korean classic makeup goes beyond
the meaning of language or text and is the cultural content of re-creation,
which requires systematic globalization.
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After presenting the original text,
Presentation of research commentary by language
(Korean) scholars

Reproduction records of classical makeup scholars

Four Research Methods for Design Visualization Proposals
Timeline, correlation diagram, image, text

Precedent research in textual torture language
Schematic application based on representation of the
International Standard Diagram ISO

Figure 1. Study Method and Progress Model
(by author)
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Figure 5. Color Make-up
(taken by author)
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Figure 6. Lip Make-up
(taken by author)
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Figure 7. Making Eyebrow Makeup Materials
(by author)
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