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Abstract

The purpose of this study was to develop a fashion design with a greater
sense of modernism based on the characteristics and design elements of
Myanmar traditional clothing focusing on the Yandanapon Mandalay period of
the last dynasty of Myanmar using the SCAMPER technique, which is one of
the creative methodologies. Contemporary menswear fashion designs were
developed based on the individual elements of the questionnaire on the
SCAMPER technique using fashion design elements. The design development
process was as follows. First, this study set the developmental theme of
contemporary menswear fashion design in Myanmar’s traditional clothing style
during the Yadanapon Mandalay period. Second, to develop designs using the
SCAMPER technique, the elements of Myanmar's traditional clothing were first
divided into item composition and design elements, followed by application of
the SCAMPER questionnaire. Also, various designs were developed by
combining and applying different elements. Third, optionally selective elements
evolved from the design development process using the SCAMPER technique
questionnaire. Fourth, the design evaluation was used to select the designs
matching the study purpose out of 55 design sketches via FGI (Focus Group
Interview) consisting of four fashion designers. Fifth, a total of six designs were
selected by additional design modification. Based on the aforementioned
processes, a total of six works of men’s clothing design were presented. This
study provides basic data for the cultural and aesthetic understanding of
traditional Myanmar clothing. It also serves as a source of new ideas to express
modern fashion design in different ways.
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A =2 &8 7ot ol mijFl A HAo] wet
A ArREe vemr FHESSE o] wolgh A7t
oA At A & Yd(Saw Mon Nyin)] TMyanmar
Women's Clothing and Hairstyles; (1989), #lo] 7}ju}
(Shwe Kaitha)©] TClothing and Hairstyles; (2005), "H&
A B(Maung  Pasoe  Kyan)9] FAcient
Clothing; (1983), % #lo] B(U Shwe Htun)9] "Kyoegyi
Cheik Weaving with more than 100 Shuttles; (2006)&
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W8t o2 24 B E29E T FRoto] 2T &
ol by YAl(Dagon Natshin)®] TMyanmar Traditional
Costumes and Accessoriesy (1963)5 3712 A5t
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Table 1. Basic Compositions of Traditional Clothing in the Yadanapon Mandalay Peroid

Kind

Gender

Section

Name

Image

Characteristics

—v < O X

3 C ~+wnvon

>3 0 S

Htameinthein
eaingyi

Figure 1. Htameinthein Eaingyi

-Tight sleeves and fitted body
shape with a long collar at the
front.

-Anoes hanging from the collar
ends are as an ornament or
used to tie the bottom (yinse) to
prevent loosening.

Yinse

Figure 2. Yinse

-A fabric with short width and
long length, which is used as
underwear by wrapping around
the chest.

30 ~+—~+0 T

Nankwel longyi

«—-ahtetesin >

<+t kohtel

«— amar —»

Figure 3. Nankwel Longyi

-A rectangular fabric which is
composed of three parts of
different fabrics is wearing
wrapping around the waist.

™ 3

Kharsite eaingyi

|
- (._ ’
kharsite eaingyi

shaephone

Figure 4, Kharsite Eaingyi

-Tight sleeves and fitted body
shape, a piece of front cover
named as shaephone around the
neck to cover the front part.

Khardaung
eaingyi

=

‘ khardaung eaingyi

shaephone

Figure 5. Khardaung Eaingyi

-A form is similar to kharsite
eainhyi but there is a difference
in the shape of the curve by
adding cane to the curved
seams.

30 ~+~+0 T

Pasoe taungshal

Figure 6. Pasoe Taungshal

-A long rectangular fabric is
tied around the waist, and after
tying up the rest of the parts of
fabric is hung around the front
of the body.

(all pictures drawn by the authors)
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Table 1. Continued

Kind| Gender| Section Name Image Characteristics
Yinphone | ' -A round neckline and
eaingyi | overlapped front fastening.
c . L= |
o o Figure 7. Yinphone Eaingyi
m —_— :
m p | S |
o w L— ( -A round neckline and centre
n o Yinsae eaingyi | | front fastening with buttons or
m ! | jeweled pins.
o L
P n Figure 8. Yinsae Eaingyi
€ -A rectangular fabric which is
o b composed of three parts same as
T 0 nankwel lonyi or two parts,
e t Cheik htamein Wrappeq around the waist like a
- t wrap skirt.
0 -The other type is the same as a
S . .
m Figure 9. Cheik Htamein skirt due to the sewn side
seams.
C
| — 7 ﬁ/i —
o t — — — ) [ s — L )
. L \ \ -A form is similar to yinphone
t ° Taikpon eaingyi ‘ ‘\ eaingyi and yinsae eaingyi
h p Ll (N '
i
n men Figure 10. Taikpon Eaingyi
g b
o
t Pasoe taungshal - -
o
m
(all pictures drawn by the authors)
A yinse
[y
htameinthein
eaingyi
-'_k;'_" ;' nankwel
i longyi

Figure 11.
Wrapping Style of Yinse
(drawn by the authors)

Figure 12.
Ladies’ Court Dress
(collections.vam.ac.uk)

Figure 13.
How to Wear Pasoe Taungshal
(www.marry.com.mm)
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Zoll} o2& 07 ojyo] 9= AEolH, (Flgure 7). oF
b 22 ojulo] 57]9] thE El HARA 1

o2 XA AAH(Dagon Natshin, 1963)(Figure 8).
sholz 12 Al EfH(cheik htamein)2 W 2249
des IRA AU F &7 BAIsl] S0 FE=
Y71& oh, doh2 W] EXAY Aot 3RESR URA
U} ofeala} weje] 28 Boa 1 dEE 9JthFigure 9).
3% e A= 7pe] QA (kharsite eaingy)tt 7t
o A (khardaung eaingy)E UUTHMaung Pasoe
Kyan, 1983)(Figure 14). 7IS] 2= o4d<] giw <]
A9 BolES Aot o] e, oyl HES d&=
#o]Z(shaephone) 02 FAE AL (Figure 4), 7tk A
£ 7P <A FEiv 2R 2g 34 B URE
7] dcane)® ¥ol 4 EYS TE Aol7t ck(Figure

5).
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Ao A slEo|AEE FolmaXl B91E 7HEAtol2ta 5t
3 slEe] 719 &8 A 2] whEoldl R9E ot
L(suondaung)olgtrl FFcH(Shwe Kaitha, 2005)(Figure 6,

= rlo T

o ot 3@

At GO Ao mold AR, Rt o] ofdE
P, ofd gzot FAFE Fefo|w(Figure 10), skelE
3% BT FYoH AT E ZEotGi
2) SFA5L +59 74
FFABE G2 AX 5 Aol B ARE0| 94olut
SEF P Qe 2or F & 59 A2 2o 5

A A=
BARAS e

AR & (shwechihtoe ngwechihtoe)zl LA+
ol 7He ARgSte](Dagon
Natshin, 1963) Q/dE] vlg] FEEstal st=lgt 540]
oh o E3 JAER GARCR FREY, dYES 9
o o Zasiert.

Tin Maung Kyiol @2H, 3% o4 52 28dl=
AR Tl AA(uyin - eaingyi)(Figure 14), 719F
(khayan)(Figure 15), 7% % (kharsekyoe)(Figure 16), 42k
(pawar) (Figure 17), #)o]7Hshackar)Figure 18), Bi=7
(barlelkway) (Figure 19)2 FA=ATHTable 2). 28 w4
S A, 7R Balel gdd ozol U 2Z2]E 9le

of, of7el

T

Pzl 488 & gl WEG D] A4

QF 9ol Eej7] YL FpNEe= 013‘5“‘53 28 }"4' Yl
A, A7FEAY Fof| Ho| Zol7t WE/LA] Yon E5E
o] Exohmrt Qe 9 JHEle SofE ZERth oA,
o Hol of FHoR ol Ho|7tE ZEeith #of
7t ofe] ] drf meko] FFol glom Fut BRI
She 2 AREE Zgeith oA, iR 2
2 gelo] Aefcollanz of7fiet RS deth olgA
23t d &2 Figure 219 Zt

74]%4 AR wet dES de sAE FYsh %‘ﬂ]
o] ofEel uistEfuto| EE TEEQlolY ] diE
opilmxte] o|271712] Algel weh F=I 79| Fl19 7H
b Aol & A, FRRE Holzt, v HY] & TS, 4
2pe] Aol zpol7t Qlom A, A, AU WAt Sl
ReNA & Zfol7} GlTt.

A A8 o dERb= FAo] TEste, e 4
5 FRlEE =1 A7, $2f HEHER AAEESeH
(Figure 22), SAIZRL o] Ao 22 49 Eo=E=
o] w2 Aamjer Fwo] FE FHIQ & Ao IS
st Qg Aot @A 7]t wianteNE 2
Bttt Zt=o] HA2 TF0A FoE sHAU BES &
of Aoz Ador ot BEE/] ox EY A
(thoeyin eaingy)E& YU (Figure 23), I o= 9=
AzE 2835197 (Shaehaung Sarpay Thutayte, n.d.)
(Figure 24) 3192 WHATLEHZ Q1oL

80 ASAR i 20w AFE wEsh
stato.

2 744 r4’(Flgu1re 25). &
e Sl Aoe vEe WKE £
(Shachaung Sarpay Thutayte, nd), WA $lo] NEE %
stglom, otols mankeH] Al HAE ZHEoRlth RIA
o] anf ol A "It AFY BEoR TN I
AR FHletse) 5 ZEotH o, Agol ot =Bah 7,
RO 719t B, ofo] 2-E7t MR K, WHN Y
24 Al A FollA 2ol HoluH(Figure 26)A1El
o2 EAlo] oo tist Afrs dolglA] o;}o]- njokstk 4=
AT At WA= Hrp Gedt JHY FEE ZEolGie

d o] oA dolgls At glol R 9L ¢ 4 9l
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Table 2. Basic Composition and Wearing Sequence of Ladies’ Court Ceremonial Costume

Wearing 1 5 3
sequence

Form 4 U u
\ mom
Y
W oy
Figure 14, Figure 15, Figure 16, Figure 17. Figure 18. Figure 19,
Tuyin Eaingyi Khayan Kharsekyoe Suhlya Shaekar Barlelkway
(all pictures drawn by the authors)
Kharsite tuyin eaingyi barlelkway  suhlya
sy tuyin eaingyi
shaephone
shaekar
khayan
Pasoe
taungsha
suhlya—
Figure 20. Figure 21. Figure 22, Figure 23,
Men’s Court Dress Women’s Ceremonial Costume Duyintaw Thoeyin Eaingyi
(collections.vam.ac.uk) (collections.vam.ac.uk) (www.bl.uk/manuscripts) (collections.vam.ac.uk)

myinto —
myinto
= kharsekyoe
myinshel letse
myinshel
Figure 24, Figure 25, Figure 26. Figure 27.
Minister's Court Costume Minister's Ceremonial Officer's Military Costume Soldiers Costume
Military Costume
(collections.vam.ac.uk) (collections.vam.ac.uk)  (Tin Maung Kyi, 2008, p.26)  (Taken by the authors from the

parabaik at Yangon national museum)
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Table 3. Basic Patterns Composing Acheik

Pattern
Image
Figure 28. Figure 29, Figure 30. Figure 31.
Kyoe Alane Gamone Nayar Pankhet
Pattern * I
Image
Figure 32. Figure 33. Figure 34,
Kharse Kharpyat Bilet Pwint Pan Pwint Gyi
(U Shwe Htun, 2006, p.47)
ou he] JAet GARE FelY 71 AOlE Zgsieln A Aol Apgol AGEE Ped) g Sol, 3
sfel2 WanesE gk olu) BEHL 98] Lymel Mo duHes gEoz ofARW, AT m
AT el g o7t Fom, FHEARS solZa A g 712 AV ot gZtEe] 4
a1 thEjAtolE A F slEjell 719 ol dsirh(Figure o)o} stejofl FAle| AtgSt= AL 71E5EkT”
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3TN AT oETelt 3~5719] 7] Boke A
goi5] e Hlze B OAT Ageln 2ol 278
HEAIIE Walow e Mde AAgst gt

-~

2, 274

H

v
Q2 (Osborn) 9] AFAE 7|HE Hebotal WA &
o d(Bob Eberl)9] AT (SCAMPER)E TjAFl Hofoj A
E83 4 Sl HEHQI ofojr]o] WfHo|t}, AT = of
| @4 sk 1 4F 7Y AFEAE HES
WEL, ol At ZAE siZe) W A S5t
ofolt]olg Estr]o] Fod AFS T HHer Zy
Al AFEE AL QIEHKim, 2014).

270 E A (substitute), Z&(combine), Z-8(adapt),
2% (modify/magnify/minify), 8 ¥7(put to other use),
A7 (eliminate), AZ7(rearrange)®] o SAE Ho} W=
@olZ(Yoon & Kang, 2013), Zt 89 71He o &
. A, S(substitute) = HAISH |2, 71&9] Aoyt AR

Fe - & - B TS5 OE ZoE dgAcke ol
ot tiAls7]e] AR FeRElAS e Aos vEthd
s i A8E & SV E & 5 Atk EA,
Clcombine)= A2, & 7] B 1 ol Z& 4
P 23eiA AER RS Azske delth. Agsh]Y

o T

Olt

2
AR FHRe ool Mz o 2] &2 1 o 2
AT e - R S HE 20l SAdl wEs
Hgsts THolth. A§ Ex S8FA NTE & &
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Adomn =g AL, BES APSL, A84
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=
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Table 4. Questions on Each Element of the SCAMPER applied with Fashion Design Elements

Elements

Questions

S Substitute

What other silhouette can be substituted for it?

What decorative details can be substituted for expressing constructive lines?
What other structural details can be substituted for it?

What other decorative details can be substituted for it?

What other textures can be substituted for it?

What other pattern fabrics can be substituted for it?

What other items can be substituted for it?

C Combine

What shape of a object can be combined with its silhouette?

What constructive lines of other item type can it be combined with?
What other structural details can it be combined with?

What other decorative details can it be combined with?

What other textures can it be combined with?

What other textiles can it be combined with?

What structure of other item can it be combined with?

What function of other item can it be combined with?

A Adapt

What shapes of other artifacts or nature can be adapted for its silhouette?
What features of other artifacts or nature can be adapted for its detail?
What images of other phenomenon can be adapted for its detail?

What shapes of other artifacts or nature can be adapted for its pattern?
What features of other artifacts or nature can be adapted for its texture?
What other uses or functions can be adapted for it?

M Modify

How can width and length of silhouette be modified?

How can shapes and locations of constructive lines be modified?
How can lengths and numbers of darts be modified?

How can numbers of seams be modified?

How can shapes and locations of structural details be modified?
How can sizes or lengths of structural details be modified?

How can numbers of structural details be modified?

How can shapes and locations of decorative details be modified?
How can sizes or lengths of decorative details be modified?
How can numbers of decorative details be modified?

How can pattern arrangement or location be modified?

How can sizes and numbers of patterns be modified?

How can thicker thread or yarn of it be used?

What uses of it can be added?

How can it be added for another use?

Put to other

What other uses can structural lines have if modified?
What other uses can structural details have if modified?

P uses What other uses can decorative details have if modified?
What other uses or functions can it have if modified?
What structural lines can be omitted?

. What structural details can be omitted?

E Eliminate ) ; )
What decorative details can be omitted?
What part of fabrics can be omitted?
Can above and below the silhouette be reversed?
How can shapes of structural details be reversed?
How can shapes of decorative details be reversed?

R Reverse Will the reverse of fabrics work?

How can upper and lower structures of items be reversed?
How can front and back structures of items be reversed?
How can internal and external structures of items be reversed?

(Suh, 2019, p.7)



26 D MH|RL|A 2534 12

o it & 4 Qlrh EFF wokl g HMEEAL ¢
o sl dolA o4& A{EQ] AAET £A9] 7|2 ofo
Hog Y Hieh Zo] FdimjdolA ] o JET HAE
o] AAZE Hedt Felear & 4= Qe ool & At |
A2 axet o4x a4t FA dERAYA 2
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Figure 35, Design Concept Board
(Made by the authors)
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Table 5. Flat Drawings and Photos of Works

No. Flat drawing Work
1
il
Figure 36. Flats of Work 1 Figure 37. Photos of Work 1
inner button p .
insert
pocket
2
rk 2 Figure 39. Photos of Work 2
3 buton

Figure 40. Flats of Work 3

Figure 41. Photos of Work 3

(all pictures drawn and taken by the authors)
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Table 5. Continued

No. Flat drawing Work
fabric o7 inner
button buﬂun
4
seam
Cline
Figure 42. Flats of Work 4 Figure 43, Photos of Work 4
I “
5
6

Figure 46. Flats of Work 6

Figure 47. Photos of Work 6

(all pictures drawn and taken by the authors)
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Table 6. Design Idea Elements of Work 1

SCAMPER .
Combine reverse
element
. What structure of other item can it be What other textiles can it How can froqt and back
Question . ) . . structures of items be
combined with? be combined with?
reversed?
. Shaephone of Layered’ wearing qf Acheik pattern which Front form o]" shaekar _
Motif ; o women’s ceremonial . from women’s ceremonial
kharsite eaingyi composed of kyoe design
costume costume
Motif image W
9 ‘\H_/Jn‘\‘_,"ﬂ""__M
Work1
AMPER .
2 Put to other uses Modify
element
What other uses can . . How can sizes or lengths,
. . - How can shapes and locations of constructive
Question decorative details lines be modified? numbers of structural
have if modified? ’ details be modified?
Motif Letse of myinshel Front fastening line of myinshel Shaephone- of . Layer po_smon of women’s
kharsite eaingyi | ceremonial costumes
Motif image

Work1
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Table 7. Design Idea Elements of Work 2
Sl Substitute Combine
element
. What other items can Wha-t other_structural What stru_c ture of Ot.h er What other textiles can
Question . ) details can it be item can it be combined . . .
be substituted for it? ; . ) it be combined with?
combined with? with?
. ) o Front seam of Anoe of htameinthein Acheik pattemn which
Motif Witlon eaingyi . N o composed of kyoe
yinphone eaingyi eaingyi )
design
Motif image ‘ e N
anoe
Work2
SCAMPER .
element Modify
Question How can shapes and locations of | How can shapes and locations of Haw can shapes and locations

constructive lines be modified?

structural details be modified?

of decorative details be
modified?

Motif

Front fastening line of myinshel

Collar and sleeve of witlon
eaingyi

Sleeve of witlon eaingyi

Motif image

Work2
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Table 8. Design Idea Elements of Work 3

SGLIAES Substitute Combine
element
What other structural What other structural What other decorative .
. ) ) ) . ) . What other textiles can
Question details can be substituted | details can it be details can it be it be combined with?
for it? combined with? combined with? ’
Front fastening line of Acheik pattemn which
Motif Collar of kharsite eaingyi . ng ! Sleeve of witlon eaingyi composed of kyoe
yinphone eaingyi )
design
Motif image ‘
t 3
%,
Work3 R .M‘;‘
Al“ \
. . | M
DL Put to other uses Modify Adapt
element
oeen What other uses or functions How can shapes and locations of What other uses or functions
can it have if modified? constructive lines be modified? can be adapted for it?
. Suhlya of Women's c_eremomal Asymmetrical seam line of Wrapping style and three
Motif costume which wearing around . N o .
neck yinphone eaingyi divided part of nankwel longyi
\
In
‘\ |
Motif image l \ ‘
[ |
I ‘\
\ mom
7 L
&
Work3
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JAist stejel Al ol afel Flme Agatol o

ZrelstichFigure 42, 43).
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do 7
ot
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>
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o
ftl
o
ﬁ&
ro,
0O
_,_.
L

Pyl STl B

o Aeletie] GRS AAY, HY(wrap) AAESLE 704}
A& #olo]E(layered) T &FFo] HlA] YRS HolZch
(Table 9).

5 ZE 5 gl
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(Figure 44, 45).
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Table 9. Design Idea Elements of Work 4

SCAMPER

element Combine Modify
Question What other textiles can it be Sfo \gﬂcji?ursahlagsfassncéelocatlons How can sizes or lengths of
combined with? . structural details be modified?
modified?
Motif Acheik pattern which _ Sleeve of duyintaw Ler_wgth_ of front seam of yinphone
composed of alane design eaingyi and number of buttons
7
r
Motif image l
|
Work4
e Reverse + Modify Eliminate
element
How can front and back How can sizes or lengths
Question structures of items be of decorative details be What decorative details can be omitted?
reversed? modified?
Motif Shape of front fastening line in yinphone eaingyi Wrapplng style and two divided line of cheik
htamein
7
r
Motif image l

Work4
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Table 10. Design Idea Elements of Work 5
AMPER .
o Combine Reverse
element
How can upper How can front
. What structure of other item can it be Wha_t other_ and lower and back
Question . . textiles can it be . .
combined with? ; . structures of items | structures of items
combined with?
be reversed? be reversed?
. Front collar of Anoe of htameinthein Acheik pattem Front fastening line and neckline of
Motif shaephone from cainayi composed of inohone eainavi
kharsite eaingyi o alane design yinp 9
anoe
-
» }
Work5 !
i
SCAMPER Modify
element
. How can shapes_ and locations How can sizes or lengths of How can shapes and locations of
Question of constructive lines be } . A .
. structural details be modified? constructive lines be modified?
modified?
Motif E;Ci):;yli"astemng line of yinphone Sleeves of yinphone eaingyi Front fastening line of myinshel
Motif
image

Work5
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Table 11. Design Idea Elements of Work 6

SCAMPER .
Combine
element
What other textiles
Question What structure of other item can it be combined with? can it be combined
with?
Shaephone of | Layered wearing of Wearing form of | Anoe of Acheik pattern which
Motif kharsite

eaingyi

women’s ceremonial
costume

pasoe taungshal | htameinhein
by wrapping eaingyi

composed of alane
design

Motif image

Work6

SCAMPER

element

Reverse

Modify

Question How can front and back structures of items be

reversed?
Motif

modified?

How can sizes or lengths of structural details be

Front fastening line of yinphone eaingyi

Sleeves' size of witlon eaingyi

Motif image

Work5
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