Journal of Digital Convergence ISSN 2713—6434 / eISSN 2713—6442
Vol. 19. No. 2, pp. 415—423, 2021 https://doi.org/10.14400/JDC.2021.19.2.415

W32 Tl e $4% AxEE Bd A7
==
o

R S LT = P R o EETAS

RS |

1z
=
B
o
ot
N
R
o
K
BN
oSk
o
>

[}

A Study on the Expression of Interior Lighting by Memphis Design
—Focused on the works of Ettore Sottsass—
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Abstract  This study is to analyze works of Memphis design in the 1980s, which captured the
appearance of a diversified society since the 20th century, and to present practical designs that can
communicate with the public through the formulation of indoor lighting. As a research method, the
background of the occurrence of Memphis groups, the theoretical background and the formative
features of Memphis designs are considered around literature and prior research. The research applied
Memphis's formative characteristics, colors and patterns to incorporate newly formulated designs into
lighting. Lighting lamps in the forms that have made small changes to basic shapes show not only its
functionality and decorability, but also its scalability as a formative language that conveys the emotions
contained within humans. In addition, the choice of materials according to the changes in sculpture

in the production of the work will suggest the possibility of creating a new formative art.
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Table 1. Components of lighting

-

LED miniature bulb, | Touch sensor, Battery and
3w 220v, 6cm><5¢cm Charging port,
6cm><1.8cm 4ecm><8cm
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Table 2. Floor plan of Table lamp 1

material plastic. ceramic size 200%x120%350

kind lamp unit mm

Table 3. Floor plan of Table lamp 2

TOP FRONT LEFT

material plastic. ceramic size 200%<120%<300

kind lamp unit mm

Table 5. Formation of Memphis Design Features

Tor FRONT LEFT

material plastic. ceramic size 200<130<300

kind lamp unit mm
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Expression of work by Ettore Sottsass

User Characteristics Shape

Carlton Bookcase

The varied and soft color of the Carlton
Bookcase

The Formative Language of aesthetic
humor using Ultrafragola's curves.

o
S~

Table lamp 1

Use of the plastic language using the
lines of the Asoka lamp.

Casa Olabuenaga's strong and colorful
colors.

Order representation of simplicity and
clarity.

-

Table lamp 2

Ananke Bacterio Laminate

Ananke's form of volume.

Application of bacterio patterns in the
lower part of the light. Repeated
morphology of the sphere expresses the
sense of rhythm.

Table lamp 3
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