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Abstract Launched in 2017, Loewe Craft Prize is now establishing itself as the most prestigious craft
contest in the world. In this study, we noted the background behind the Loewe Craft Prize, which
started with a luxury brand, developing into the best contest covering all crafts in a short period of
four years. In crafts with various contests around the world, Loewe Craft Prize's interest in craft, which
has no limitations on genre diversity and materials, is a result of no contest. This is possible by forming
and developing a complex contest, which is differentiated from the existing single—material contest and
the distinct values of the crafts possessed by Loewe Craft Prize. In this study, the background of this
result was the convergence of materials, the fusion of tradition and modernity, and the convergence
of science and crafts, and the tendency of writers and the flow of modern crafts through their works.

We also want to find out how the meaning of the expansion of the craft genre affects modern crafts.
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Fig. 1. Examples of winners of Loewe
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Table 1. Categories of Chung—ju International Craft

Prize
Cheongju
International Craft Category

Competition

1st 1999 Metal, Ceramic, Wood(Lacquer), Fiber, etc.
2nd 2001 Metal, Ceramic, Wood(Lacquer), Fiber, etc.
3rd 2003 Metal, Ceramic, Wood(Lacquer), Fiber, etc.
4th 2005 Metal, Ceramic, Wood(Lacquer), Fiber, etc.
5th 2007 Metal, Ceramic, Wood(Lacquer), Fiber, etc.
6th 2009 -

7th 2011 Metal, Ceramic, Wood(Lacquer), Fiber, Glass, etc.
8th 2013 Metal, Ceramic, Wood(Lacquer), Fiber, Glass, etc.
9th 2015 Metal, Ceramic, Wood(Lacquer), Fiber, Glass, etc.
10th 2019 Metal, Ceramic, Wood(Lacquer), Fiber, Glass, etc.
11st 2021 Metal, Ceramic, Wood(Lacquer), Fiber, Glass, etc.

Table 2. Categories of Contemporary Craft Prize

Name Category

Ceramics, Bookbinding, Enamelwork,
Jewellery, Lacquer, Metal, Furniture,
Leather, Textiles, Glass, Paper, Wood, etc.

LOEWE Craft Prize

Korea Craft Wood, Lacquer, Ceramic, Metal, Fiber, Paper
Competiton etc.

Grand Art Exhibition
of Korea

Ceramic, Furniture, Metal, Fiber, Wood,
Lacquer, etc

Wood, Hwagak, Bamboo, Woodcarving,
Embroidery, Knot, Dyeing, Ceramic, Pottery,
Paper, Metal, Dancheong, Buddhist
paintings, Folk paintings, Voodoo paintings,
Instrument, Jade, Leather, Chogo, Jewelry,

Korea Annual
Traditional Hand
Craft Art Exhibition

Horsehair, Fan, Lacquer, textile, Needlework
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Fig. 4. Works by convergence of science and crafts
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Fig. 5. New attempt at materials and techniques
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