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The Relationship Between Character and Costume in literary Work
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Abstract This study aimed to apply the principle of the semantic network to a long novel in an attempt
to understand the structure of the entire document and the manifested relationships between words
and words. The costume expressions in Murakami’'s novel Norwegian Wood were analyzed based on the
characters’ symbols, relationships, and personality characteristics. The study identified the symbols of
the characters in the novel and the relationship properties between the characters through the
Clauset—Newman—Moore clustering algorithm. The descriptions and symbols of the relationships
between the characters were identified within the worldview that the author had intended. Further, it
was confirmed that the expression of each costume according to the character's personality was also
connected to the clue that explained said character. This fusion study is academically significant in that

it presents a new methodology for analyzing literary works
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Fig. 1. Norwegian Wood network using CNM algorithm
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Table 1. Top 20 key words by TF—IDF

No. Word TF-IDF| Cd* Ch° Cc* Ce?
1 thoughts 1605.86 | .43 3636.35 | .004 .035
2 Naoko 1436.45| .43 3845.05 | .004 .034
3 Midori 1083.09 | .28 1754.48 | .003 .022
4 Reiko 925.50 .25 845.83 .003 .024
5 Watanabe 661.12 .20 780.82 .003 .021
6 mind 490.83 17 692.69 .003 .017
7 letter 481.55 13 232.45 .003 .015
8 Nagasawa 464.80 13 333.29 .003 .014
9 Hatsumi 450.05 17 415.32 .003 .016
10 Kizuki 382.76 12 275.70 .003 .013
11 drink 377.29 12 330.97 .003 .014
12 song 352.29 12 399.57 .003 011
13 cigarette 333.75 .09 70.29 .003 011
14 | understanding | 308.26 11 107.88 .003 014
15 memory 295.04 11 258.30 .003 .012
16 love 297.10 .06 39.08 .003 .009
17 guitar 274.36 .08 96.41 .003 .010
18 darkness 267.42 14 300.30 .003 .014
19 wound 248.08 .07 17.25 .003 .010
20 clothing 241.96 11 199.93 .003 .012
a. Degree centrality, b. Betweenness centrality,
c. Closeness centrality, d. Eigenvector centrality
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