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Abstract

This study aims to develop a hanbok design method in response to recent changes
in consumption trends that emphasize new aesthetic and cultural values, which
contrast with the existing cultural order and repetitive normative styles in fashion
designing. With this in mind, our study explores the main features of deconstruction
fashion design as a theoretical guide for developing a methodology for deconstruction
hanbok design, on the basis of which new, experimental and creative hanbok design
works can be produced. To do this, we first investigate current trends in hanbok
design and changing concepts of Korean fashion design through literature review of
previous studies. Secondly, we explore deconstructionism and analyze its features to
lay down the foundation for a post-modern approach in hanbok design. As the result
of analysis, the main features of deconstruction fashion design are summarized as the
following: 1) non-finishing, 2) decomposing and recomposing, 3) recycling, 4)
transparent, 5) grunge, 6) flattening, and 7) exaggeration. Based on the identified core
features of deconstruction fashion design, we develop a creative method of hanbok
design in the context of modern Korean fashion design. Finally, we show five design
outputs via a 3D digital fashion design process using the CLO3D software program.

Keywords: deconstruction fashion(S§372] Fj4), digital fashion design(HI XS Zj4&
CJR}FQ)), hanbok(eFH2), Korean fashion design(el="%] ZJ& C]X}F9))

I. Introduction
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2Bt 71E Ao HiTt 3] v <l
o ormeore) A8t lol et AL otk A
< 117 7420k Y % WSE 8t AgE E
A7t SZ617 QrHKim & Ha, 2016). o)A 29
Sh= €7 WS} £oflA =] AE HAQl HEE A
2 A LR AA Z4=59] AFRECIA 1A
g 240k Ah(Wang, 2011). A& S°1, FH <]
9% K-pop ofo]E°] 159 FAHH et Ao
A SHE Al 7|Hto g 3 9ARS A1 SA5H
2 TARlo] A A& 2A FEsithe Q14
FE OARlS S8 OE A
Q1 i EFE OPOHH AEE 4 Qlok= Qlxjog |
Q1 4= 9ItH(Kim, 2019). 21} o]
] q] St 22X A9l o]M_q Hqg}cﬂ]E
3HE, 1‘41}01 o] E8== 84
135 744 849 & <&
o] g bRl Ao
SHAS A3 Uh(Seomoon & Kim, 2019).
£ AFoM = E gARIY ddiskE Hdl 71E
o 7Hx| B3 A5A A4 Holu AltiE] EdE
£ vhdshes =4 oA ARle] 23 S SiAl
Z9](deconstructivism)’ AFRO|A] 2HQIT}. A Fol=
80, 90Tl EQISE AL, AA A AEA AR
AlAFste], 2010t o] F EQFstal A4t 73}, Al
2 Aol A Hlojuaiat sk @ AHRY] 845 &
ZA7]e A-sjAFY Az EAdskal 9lew, miA
OARIAE AE2R1 ol drlE Exstr] 3t A=
=+ YRR URECE AZEI ‘RlEP(Kim & Ha,
2016; Lee, 2019). siAF2= h4] bRl AE5=
840 ¥ 94, 71 249 1, Bl 32 &
= HA HHEES Ak 4948 gAl
SHEA T DA1e] A 28 ol
ERiRS HJW TR ZhEof %;IEH AU
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O]Oﬂjﬂ 59 FE& T2 -’é,’—iﬂ(normcore) AEY
oﬂ AAeRS w7 qx}o]qzo] nH/\q‘,] OJEQQEH
Hslol AHE B2 A 8990w Aol
AEA AAESRA Aol Adol eyet
A E19IcKim & Ha, 2016). o]s} o] sAoIAIY

S8% =t A% ERE EE

AT Abxe 2 A&H0 & YRRl AA
WSt Wad AWolx F7she drtoldel Het
o, AEHA vlolAlo] B eto|A ¥EEo] & o
= TRiele A4Te Buistel Aze B el
of RO R B8 % k. AL AAFo)
S Rpelel] Tt ABATE Al we vt
Aze] WHe] SHE BT, olE $Bsel o]
of ZZthEun & Kim, 2002; Kim & Ha, 2016;
Zborowska, 2015). Lee, Park, and Kim(2011) ¥ Yoon
and Kim(2009)¥} o] AgPAFo|M =&H A+
o wjilo] 54 vhgow Aze WA TRl
E2 AT ATE AT, 1 b obF v]ES
A7golt. &3], AthiA A HxpQl WHOo = A A
o] g0 5L e B4 YAl 883 A&
A= 27] o2 g B4 fARl A9 Aol
A ot A7t A4Sttt

meba 2 AFe = BAS ti#Eshs e &
& Al HARQl 233 gARQl A R 284
of gk QJ4S EYE, $E tARle] F8 fARQl
8o PIBE Son AFS 44 SA

25k0] & AH|E3Slo] €a3dt A = Al

g ema g

= i) i o A, A
2e $3 A, £ oo B w2 o
fat okAlal Wslels stz mjAd 1‘4401«1 Al A
98 ARSI 5, T2d ) 2998 10

2 wRo) A58 UgolA Hollt @ A4 o

oA T oAjele] ARe 4 23S FAT
£ 9= 1’41}01 HH-S ‘3l A5 2] (deconstructivism)’
7 542 SRSt AL 49
A+=oE E"E Ste siAlS] WA ZEe] AR 24
= & siAlF=o] s Axiel o) S At
ST AH 245 f1sf 20199 1104 20204 2
7R F 7ol 2A SsiAF A, ShAF
A HRoIH’ Y = - A& VIHEE SHE A2
(http://www.google.com)¥} U]o]H](http://www.naver.
com) 5 Fje] LA X AolE D W4 HE A}
Oo]|EQl HI(http:/www.vogue.com)@} TAE H
(http://www.firstview.com)& 53l T AEE 3
s} SAe 29t 3, 1980-20194 Ajo] Pkt 95
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ut=2 g olZ X A2 (Martin Margiela), H]H|Q FAE
2 =(Vivienne Westwood), o] 7}2}5E (Kawakubo
Rei)9] Hd712%(Comme des Gargons), = Z&|of
(John Galliano) % QA] o}u}H E(Yohji Yamamoto)
2 3% Ageka, 150 4EL Bt olfet
24 24 82 vigos Ao TR UL 7
Whi, 3D A WA A AnEGlE BE
Sto] ol wehe 7My ol 2HEE ANISHL

[I. Background

1. The modern meanings of hanbok

1) Current status of hanbok design

2] 0] A% B4Ql FEL Ave] wet wish
8t A& o WA YrhPark & Kahng, 1994).
o2 0|, ABAZ] W 2§ ol et w7
Yot 22 E4 Aol F3A7= 542 FHo ot
2 WslalrE A E5), As7] AT B2 w90
GO T iRl A BA0] G wo g
Bje} ZAlo] 743t HSHE A lth(Hong, 1990).
FEL 72 AR £X, A1, Aut =2 B
A, WAy, &, S50t S0 oy ofolde 25
Nom, Altfof] whet 7t ofoldll e WiEl9] Yol Ei=
olo] there MG ol AE AP B2
QA9 W, 9F A El BES Ajof B0
= FEs Yrjel EE wEo AEH 74 4k
£ o] Yug tAel 5 FAAL) BE AP
Hlgo wet et fAkl FEHE Mtk (Nam,
1990). AT 71 B Telo] wiske Uehd
ofojglo g oH4d, R4, 5&, 4, a4, 2, 54, 1L
B 5 7 4 fa0lH 26Ul HoR ol et

A AtZ]o] o] B2 ddf tAolYE(e.g. ()
o|g3], A, Aol A, MHE, oliFE 5= ==Y
Sojol ] o8 AEL ek, A A TRl
o g4 HE HARIY nH 7heAdE SHESHE A
&5 APttt 2L AFd(Chanel), 7iE2telLt 3
#2H(Carolina Herrera) 5 39| 7 HAo|HE0]
F2 OAele A M4 ZA4 2B A= A
= & & AUtk E3L F(e.g. K-drama, K-pop, K-
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2) Hanbok and Korean fashion design

SHE-L St S BEE F= o wol 8
9% 23} 9 Ao|th(Geum, 1999). S22 1A ¢
A B4 AN T e B THE
849 w2 Z8% &, T2 A Rl g
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L 54 Tixel B4R oheh Acket ol
AEA FHHAL S gt A7 Bote] B4

E47HA & §=4 oA tARelo] ZRtEth(Seomoon
& Kim, 2019; Yoo, 2011). Ftf Arslo] A &= )
A GAelo] gt 4 A Al 583 Boid
BEAS MIEle gl 849 W80 Ut AE
A Q40 Ago] Aok WO R ®slstal ot
Seomoon and Kim(2019)9] 32 mjAd tjx}QlQ] H
3t s B4 74 Ao mEW, 7] AE 54
o] FHY} 24 5= LHHE AEst= T4 HA
AT B9 FHET} Gttt AR, AE AAET
AARCcE HHAQ LA AHE-S B AEH &

£ 23X AAARD 2B HH7H= FAIE
Helth Yoo(2011)e] AT HIAC) =, =3
A AR FE7HE2 THE] A8 UAel &
a5 AREshE Aol sl AdekE =AW, 9E
o g3 o 9ol tha HHo| FYE 1
oleka Wgck. vhe, AejHolA FAlo] B2
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849 MEE FQsA T, =4 Hz
o Fake 7ol Aasky W= TRl of
A& et Aol FAsIT WEh

oje} T2 g0 E5al, AAE o] g
A A fAQIL oJHs] EY HFH ARl 84
£ Iz &8sh= Ao == Ao o= As
SHE9] TRl 84 ol Ak TE gl W
37t sttt 4H] Q4T EREo] FotEX] ¢k
£} wEhA] $E GRRl Aol QlolA g HA|
42 7INto R ste, FAIY] iAo EdES
T 5= s A= A Gl e 8o F
Sot7] 9t =t A YAl AR W Eo]
g Q5FcH(Kim, 2016; Seomoon & Kim, 2019; Yoo,
2011).

2. Deconstruction fashion

1) Concepts of deconstructivism

A= = g Foldshs At LAL & 27
F27009 HAHE g8 FHE d& AxE, V&
A 9] Tt BAoly w7t ofyzt, 11 718 AHA|
£ &0 MER 7S A3 44 Q= 9l
Ug Bdos @ AR EAEREYS
(postmodernism) 2.2 A|Z & 0] 7]5F9E H|HWo|=
HIEE ARl dl& AYds &9l Teson, Al A
Hro = wheiet J3Fs 713

AF7E AP =l HEHQ] PRl Hop= A
Z HolZ, 19884 F2 Huju|&TH(The Museum of
Modern Art: MoMA)O A A0 =2 AHQl AT
A= A A|(deconstructivist architecture)= ETj A|A|
o BIAHHL AL 4 HAE B9 A% O
19 &Rt E7=(MoMA, 1988)'S EASIATH
o] AA9] AEE2 U4, &, FEY BH Y A
&l 285 w30] 719 BHyF dFo] S5t
9 “F3H(harmony), &L (unity), & (clarity)’2] &
AL ‘HZSHdisharmony), oY (fracturing), &Y+
(mystery)” 9] SjAF]4 S0 A & s}
skt siAlF2l9] Jige] 2% dHeE AT
T HE Eok= 13T YAl Zokxith EHE Al

Z~(Hurbert Spencer)®] ‘X ¢l Ero]E Iz o] 7§22}
E(Pioneers of modern typography)’ ¥} Sfjul= o]
A](The liberated page)’ -2 Q14 wjAo] sjA|F2)&
Ao g LRt o2 M52l Bol2 1 n] 9 o]}
# 2315 FYEZHth(Hong, 2011). Hong(2011)< 3
Ao 4 T gAtoly AHAtR Fol= ==
Hak(Edward Fella)?] 2-& A5 S3 A o
AR1E AxF A=t 53], BH-7]2(anti-aesthetic)
®Y, 2= AA”S B, 7HEA9 At &2H
(calligraphy)®] 3], E|AE 9| 3313}, 2HAF]4]
Az sAze) HAele] B4e Aesen.

2) Concepts and characteristics of deconstruction
fashion

‘SfAF2] 3 A (deconstruction fashion)’ 7]g-2
19881 b4 AFT w8 Frfjv]&wo] A5 v
o|% i BEZFEol s A& AHEETT AlEFekd
THMcLeod, 1994). At sjHd A HofA A 52
sj Ao gt =9= nt= 8 nfE X A2te] 1989-1990
| F/W ni2] 28058 AZE =], o7
A A Y] i oY HEA 0 FEfol HhiRt vt
S Aste d AREUY. &, SiAFe A
LE, oy, oA = EoidRe 44 9w
= 2= de AR TS T2 HARQl WReE,
ool A 27 A4 71E TEE SfAIsH=
A HARICE sjA = UTh(Jo, 2003).

SiA| o] s o] E/of| tiet Ay A= A AE
5+4 7i'd(Bun & Kim, 2002; Kim & Kim, 2008; Lee,
2019; Lee et al., 2011)3 ZFF 7HY(Gill, 1998;
Granata, 2013; Zborowska, 2015)2] E0]|A] 3A|F2]
ool 4L ATSH ATk -S4, Boky Ao
A A A EAZL AF(différence)’, A5 E
A EA(intertextuality)’, “9u] 2] £33 A (uncertainty
of meaning)’, ‘“&%4(decentering)’, ‘BdAN(dis - de
phenomenon)’ 0 & AT Eth. ‘A’ A7k} 7t
NaE siARtchs Wegol A A, A, vzt 2%
H A2 29 9ulstal, HTHAEA 2 /iE
ZQl HEFo AAE gl A2 T4 wotsd
o&24 1 AAE siAIsk= Aelth ‘9jnle] £
A M9 AA AAE shAste] oA o2 A
o] 7FssH sh= As on|st, 54 HAY
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4ol BN 2959E MFF B3t A
9% S 25 R EFOZA A4S 2
3 9 GAS SAete] hEste] 43S Uehht A
goltk. ‘gAL 7IE 74 WAl vy @ 29 A
gol A oJulgic,

234 Mde SHez AT wide] 542 &

5 R

A%k 1A AFAZA Gill(1998)2 A2 f
AL ‘u)2A(unfinished)’, ‘A, £2](coming apart)’,

‘A &-E(recycled)’, ‘FY(transparent)’, ‘H-(grunge)’
o] EXxog EE3519c} Zborowska(2015)2] Aol
Ae AAFY AL u|2/(non-finished)’, T3]
(destructed)’, ‘A|&L(recycled)’, ‘HWH(flaty, ‘I3
(enlarged)’?] E4o 2 A5t} Granata(2013)=
Al A Q] u|/d(unfinished)’, ‘HFEZH
v} (seams stitched on the outside of cloth)’, ‘%
o] oid AREE 2o r E-8(using subsidiary
materials as fabrics)’, ‘¥ (oversized)’ 2] E4Jo| d]
Sjctel AMHEE ok, EebgEslold Hatl
u|}el H}5 3 (Mikhail Bakhtin)®] AT H3HsH
G AgehuA siAlEe] WA el e
=% Rjolde] Y B4S AU 4B FA0
2 v5 9] 7MY EH A F(carnivalesque)?} TZEH A
S(grotesque)®] B0 SHal|E shalr

o, H2 shAole] BAIA sz Ao
o) Qo] W TiARIoIA] ThA) ZEEEA A1-9)
Ao AzE wrdst AhE e Tiajele] thekh
50| o]FojZ] L T}, Kim and Ha(2016)= 4l-
R EEE SRR B FERE R )
THA AB) B BAE Had 71Ee] A
of At chEAe 1 B4 Wska $Hol ol
o] SiAIFf} W FARRE ‘Al - FXHO] AZHR}
Ay, A AAC SHAFZTEAEA), SRk
ANxFESAH), vgAA 2 TAESEA)
9 B4 2o} bRl A A EEN) 2 F7E
4 Qg ¥r¥Yh. Kim and Kim(2017)2 Al-SfA|5
o7} sA|F=2] o] A o]aL HAf ARl EH WA oA
S0l folHolH, A B PAoE |
Slobal Aol FEF O™, Lee(2019)= Al-siAF9]
54 Atglo] digt A, ¥, 49 55 sigta 9
E, 349 @Oz HdsE ‘§I40, BUAS A}

38 w9171 guAel BHoR AT I,

A

- g7 69

3, o, A% 59 BAS ABIL, thepe 205
Uz A 2A4S 255 4B HFRY
25 2ol S3te Awe TR A 9 9
A ¥ A Az AFE Y SHOB BFY
ot

£ 7L ojg} gre H4PATY ol2d NWS
o AT Y BHL T (Table DA B
uhe} o] MR 5 otk B3, therd S
22d 3oHd gAFY R4 2P 54

A BRA, WA AT, ATE, £, B
3, 3] 7744 FPoR AT 4 AL

st
P
A e o
o o & [

A (not-finishing) Q] 7|'dL &}=}F 7ko] GA}
AU lglom, oxAo g HdstA] gk o
2 Zo= Ut A, 2, =29k 9] g2
A} A4 (decomposing and recomposing)S]
A B4 mEd QoA s 4= qlom, 7]1E9] 9
S dfAsto] dFEE AFGsHAY, AEH oE Al
2] W] = 2 AE iAok AR HHAle

o

2 952 A7, Lol T84 B Aok A
E-E(recycling)9] 5442 dHrAE 27 AXE AL
StA] U= AL EACE, {7l Ee AAES X
sto] o] ofd o &&9 AEZ I AR
85t A 59 MdE Z@3dt o] Qo £y
(transparent)Q] §/4-2 4E Sofl A4 98 &

FoEH 71E9 F& ek 7= 989 VE
< THole 548, W(gunge)> 22 A= ow
WA BFAC 2N Al oA AlFo] IR AdEfofoF
dote 1FTEANA 2Yste 54 dEhd 3
Hsk(flattening)i= 32H49] FA o2 AZEHIL YA
= 4 NS sfAIste] 2Akd Ao RS Bt
I AEE 2 A Ze siAlFe] Y] 540l
o}, upxeto 2, 12} (exaggeration)S YE HEo] A
714 4ol AAY ZA st xdFo=H 2l
A9 oA HlgS ARoh= oEY A4 HlES T

ISt EHo= HPF 4 Ytk

Ill, Characteristics of Modern
Deconstruction Fashion Design

WA G PEER BEANA AT B4
o 842 =] Aoh XA Bl AT e
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<Table 1> Key features of deconstruction fashion derived from literature review

Category Feature Description
Différence Transcendence of time and space combined with the past, present and future
. Breaking down the boundaries of individual categories and accepting each
Intertextuality s
other’s traces
. . Dismantling the whole system of concepts and enabling multiple
Uncertainty of meaning | . '8 W y P g multp
interpretations
. Dissolving hierarchical discrimination and order through incorporating
Decentering . . . . .
unique values of non-mainstream culture into mainstream fashion
Dis * De phenomenon | Destruction of existing structures and disintegration of modeling concepts
; ; Humorous and witty expression of resistance to society, poverty and
Philosophical Playfulness umorou witty exp y, poverty
concept alienation
e Expressing fashion in a positive and optimistic mood in an uneasy social
Positivity XPpressmg ot P v P ! ! " Y !
atmosphere
. Respecting individuality and dignity by breaking down the boundaries of
Communication P g, vicHatty gty by g W c o
the public’s gender, age, class, etc. and responding to the individual needs
. . . Attempting to harmonize and integrate gender diversity and non-
Diversity & pluralism . pHng . & & Y
mainstream and mainstream culture
. L Recombination and new creation after advanced dismantling based on the
Inclusive recombination .. o L S
. characteristics of playfulness, positivity, communication, diversity and
and recreation .
pluralism
Not-finishing {ntentior.lally ’not completing, including the concepts of ‘unfinished’ and
non-finished
Decomposing and Concept of ‘coming apart’, ‘inverted’, and ‘destructed’. Disassembling the
recomposing existing model or construction and reconstructing each part of it
. Using non-clothin oducts as clothing materials (e.g. waste resources or
Recycling £ & procu £ (g w "
new products)
Formative . . .
v Transparent Exposing and revealing body parts using clothes
concept
Grunee Dismissing the conventional notion that new clothes should be clean and
g not worn
. Converting three-dimensional clothes to two-dimensional form to decons-
Flattening . . . .
truct the concept that clothing is usually in three-dimensional form
. Breaking th rti f 1 clothi ize b ting the patt
Exaggeration reaking the proportion of general clothing size by exaggerating the pattern
size or length
o 294 E4L FHoZ szl WA tRol 1. Not-finishing
o AE AbElo] Uehd sjAlRe] HHo B4 2 1 AAze] WA FEA BEPL olmHo
2 P2 FASkSte] ARt ol & 979 /S b= A9 QuE AxstH, Tt Akl
E2 07 ohA AARE Hiel o], jhE HAReQl 7|4t P S 1 545 UL Aok A S0, 2
A A gl 719 9 A SR o84 7% A ot EL= J1F|0] Y (grading) HE 2] 27 Al

2 ntaish] giste] stk

A oy Ele] I mEst $4 2ES o
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o

LAog FAIGHA] 5o 2H YEA 952 249
FEZS ARSI HFig. 1 and 2). o]= 2J4+o] )
7F 712 &A1 e £ QoA f/dEfoof gtk 1L
Ads wote tARl S ARgh nt2g
A det JA] A Bl FEIE oAdStstar, 1 9
o] Egol3 F<l v H o FHE AEY &4
| FH=E ALz AT fAd gAY &
4 EAZ RHASIAH(Fig. 3).

2, Decomposing and recomposing

SiAlet A A8 44 7IE EAE Al
ahil, 1 QRE ArggoRs Aze Md 234
2 WSOl EHoE, SHFY] B tixtol
gl Uehd sjAer AT o) e o4 T4
ol 74 240 A (varied) 2] PHES B =
et g Sol, vjulet YAESEL o4} YA
o] £4Z 7IRtC 2 oS AASIA L (Fig. 4), &
71242 @ I Z (haute-couture) 2JAFT}F 7] 4 E-9]
o4 AFE F7HH(Fig. 5), & Lok A
B3} 2gjRe] o8 fael 848 ket W4
o= FHFH WL AAAckFig 6). E 2
¥ ol shto] o koA 7129] oAk Azt B

e 7

A S4 L YA WAl R Yepkad), v
o nj2A|deke} @4 ofukE EX (Fig. 7)7 (Fig. 8)
o Ao} Zo] oj4pe] ot A|F RE-S Fo] EEyE
£ LEoto] HiX|sEA, (Fig. 92t Zo] 5t & 49
2 Wdste] YA 5 AHZd A griel
o] thoFat AlEE Bt

<Fig. 1> <Fig. 2> <Fig. 3>
Yohji Yamamoto Yohji Yamamoto Martin Margiela
2014 Spring 2012 Spring 1997 Spring
Reprinted from Reprinted from Reprinted from

Furniss. (2013). Mistry. (2011). Borrelli-Persson.

http://www.vogue http://www.vogue (1996).
.com .com http://www.vogue
.com

-

<Fig. 4> <Fig. 5> <Fig. 6> <Fig. 7> <Fig. 8> <Fig. 9>

Vivienne Comme des Garcons John Galliano Martin Margiela Yohji Yamamoto Martin
Westwood 2019 2006 Reprinted from 2005 Spring/ 2020 Spring 2019 Fall/Winter = Margiela 2019
Spring/Summer Hess. (2010). Summer Reprinted from Reprinted from Spring
Reprinted from http://www.blogspot. Reprinted  Mower. (2020). Vogue. (n.d.b). Reprinted from

Letbetter. com from Vogue. http://www. http://www. Bowles. (2019).

(2018). (n.d.a). vogue.com vogue.com http://www.vogue.

http://www.patte http://www. com

rnindy.com vogue.com
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3. Recycling

AZ] Ao et e Y EAL F2
20| ofd ThE §E9| AFL Hsto] o 2=
8ol Joz YEdH. ol w7|d fA AEe
AAFE5H= HHo| S SHA] k1, thE & 2 st

A AFE A Az AZESHAT= oM &
whAQl ojulo] e AT |7t k. AAFY
o] vehd AE-§ 49 A=, 84 ot E=
A HAlel 249 545 £2AE EESHAAL(Fig
10), B7lESE 40E Bgolol oBg 24T 2
Z(Fig. 11)& ARgrh. vi=d nf2xdats (Fig.
12)0]4 B ule} o] ool xAst shEE 74
St FAAR JTe E8ste sAFlA wide
Nze 29 542 APtk

4. Transparent

T AAE =EUORA ES BEHT e
O]E.o] ZLEZ 0] Hlolx 7|kofA] Hloju: EX
ettt S1A1F9] sj4 HRRole] Lkt o)
542 HH7t253 vHF YAES o] AHE(Fig.
13 and 16)o|A H+= HIQ} o], &5 Fo 47
5= AlAgsto] oj4e] o] RHSHAY, vtEH
nt2x|A2te] A& (Fig. 14)3 o] £t 24E A

‘6‘
Bolo] ub) obRAE g e A LS HA &

A o rlr

l>

<Fig. 13>
Comme des Garcons
2009 Reprinted
from Hess. (2010).
http://www.fashionand
power.blogspot.com

<Fig. 14>
Martin Margiela 2009

http://www.fashionand
power.blogspot.com

Reprinted from Hess. (2010).

B4 RolT

s TrEodct ESH £ Zelopee} nf2E utEX]
dete B & H% &t o= &5 AA9
7t Holes = 24 71E9] 9E 750l
gt 1A EES g OP *HE—% AT A =
P AASFATHFig. 15 and 17).

<Fig. 10> <Fig. 11> <Fig. 12>
Yohji Comme des Martin Margiela

Yamamoto Garcons 2007 1991 Reprinted from
1991 Fall/Winter Shesgotplenty.

Fall/Winter ~ Reprinted from (2011).

Reprinted Yu. (2012).  http://www.shesgotpl

from The Met. http://www.elle. enty.wordpress.com

(n.d.). co.kr

http://www.me
tmuseum.org

<Fig. 15> <Fig. 16> <Fig. 17>
John Galliano Vivienne Martin
2018 Spring/  Westwood 2017 Margiela 2011

Summer Spring/Summer Fall/Winter

Reprinted from Reprinted from Reprinted from

Vogue. (n.d.c). Vogue. (n.d.d). Vogue. (n.d.e).
http://www. http://www. http://www.
vogue.com vogue.com vogue.com
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5. Grunge

e 54 siAF A gArRldA A7,
2, M, & E7], 7] SY AR R 7IHE 5
s ool gy}t S A ALY v A sto] A 9
A AES A7 AR SoF ot 71E B
= Bttt 11 o g, ui2d vpEXdzks 199749
HEe =E =299 HolvkA wh HYdl mls
(Boymans van Beuningen Museum)oj|A] 2JA}of AA|
Fgolg wgl BT AAMS ANk (Fig. 19)
ESH 19909 HlE o} AHE w]&TH(Victoria and
Albert Museum, London)of|4] HA|gt v]H|QT YFAE
S o] A, 2#A B Z(Cut, slash, & pull)’ FEL
ool BUE U I, AT, AL ¥ WY
g B9 ool A% Oael jste mEw
(Fig. 19). #lo] 7R E 19824 nhe] A Xo)A
UE ool T9E B A2 B0l sl He
7|9 o] T Flo]A A (Lace sweater)’
&S AHEATH(Fig. 20).

6. Flattening

Bsb ool Q9] 3349 FAjo] wxof 4]
551 ZAwolof ek THTENA Hofrt 27}
A9 o A% U Ao WY Y JoS 2

Eqog vehgtt siAFe] s vehd Hrish

<Fig. 18> <Fig. 19> <Fig. 20>
Martin Margiela Vivienne Kawakubo Rei
1997 Westwood 1990 1982

Reprinted from  Reprinted from Reprinted from V

Fashion-Killa. V & A. (n.d.a). & A. (n.d.b).
(2014). http://www.vam. http://www.collec
http://www.chroni ac.uk tions.vam.ac.uk

clesofafashionkill
a.weebly.com
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£4¢9] o2, nt=g slexdets 19999 %
£ 9lo] A HolA HAE Fuo] BH B HEE
Y Hge Bae BES AAFH B4 oA
o AEE ARAYT(Fig. 21), 19999 & - oI Ac]
= 9] FAHOIAE (Fig. 2204 B ujsh ol
3799 9P olu] A S APo] ot B wlo] A
AR, o2 ool aREoR AY: tl
pEe ARdc B3 BvtE4e 9u g A
9 Y A AAE 4L FHe) O 120 2
I Az BA DAAY Fehe ANk Fig
23).

7. Exaggeration

‘ol E4L WY AR HH|y dolE A3
A AeET ZA HPgste] 7]E9] QA BHlE&2 vy
Ste Ao R eyt o]t Al wAde] It
g B4 AA ] o9l mo AAE s3] ]
749l vt) Pehg FEIAY, el 57 29
ZAzs= dralog BFEEQL EHQ A7, B
E7245-2 (Fig. 24)014 K= Hie} o] Ao& +
got= iR EY vE A BAE THstal, Aol
Z0} Zol& IEHA EHFOEN 9 E 9] o4l
FE Mol 2t iAo A HAd HgAle Al
AlSEATE. 84 ofitEE A (Fig. 25)9F Zo] A
HElo] ZolE nggHor 59 940 FHE

o

=

-

A -
<Fig. 21> <Fig. 22> <Fig. 23>
Martin Margiela Martin Margiela Comme des
1999 Spring 1999 Garcons 2020
Reprinted from  Spring/Summer Fall

Borrelli-Persson.  Reprinted from  Reprinted from

(1998). First View. (n.d.). Vogue. (n.d.f).
http://www. http://www. http://www.
vogue.com firstview.com vogue.com
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NEFAT

At olQo = & Aot A%} 5199 & A ARl S AASh= AE HHOE it o]
3 5919 FHet 2715 BEHA RETOEH 7] £ 98 AE T gARlE 7|He g A2 iHd
2] ol TojA] Holuk Aol WA £
9] A+ A HT}H(Fig. 26).

oA XIS SHoE HHE AT ¥
A A9 dajel PEed Ed Ee acki
(Table 2)e} Zth.

IV. Planning and Making of Works

1. Design plans

1) Design purpose and intention <Fig. 24> <Fig. %5> <Fig. 26>

B o7 APATE E3] b4 AR Hlo} 7+ Comme des Garcons Yohji John Galliano

St _ ol . _ 2016 Yamamoto 2016 2010
o, t=of Higt HiF2l AT S5 HAl] et Spring/Summer Fall/Winter Fall/Winter
QlAlo] FA A0 R vIHI Y= A|A A, wFHo]9 Reprinted from  Reprinted from Reprinted from
B 35lo|| A gty A2 o]z AEMY 2 o] W5} Vogue. (n.d.g).  Vogue. (n.d.h). Vogue. (n.d.i).
= 2050 4n) Edto] Bl H2o glad http://www.vogue  http://www. http://www.

.com vogue.com vogue.com
<Table 2> Main features of deconstruction fashion
Feature Design method

* Exposing grading traces of a pattern

* Expressing the tacking thread on the surface of the garment
¢ Intentionally not sewing the part that needs to be sewn

* Bring up the image of the process of draping fabrics

Non-finishing

e Mixing women’s and men’s clothing

¢ Combining haute-couture and ready-to-wear

* Mixing party costumes and workwear

¢ Placing the outside of the margin on the seams that should be placed inside the garment
¢ Reversing the top and the bottom

Decomposing
and recomposing

e Using waste resources or new products as a garment material (e.g. wood, metal, gloves, and

Recycling socks, etc)

* Exposing the body parts
Transparent e Causing the illusion of not wearing anything
* Avoiding the conventional function of clothing, i.e., protecting and covering the body

* Making garments worn out or faded
Grunge * Burning mold, drawing with a knife, cutting, pulling out a sill, drilling, untying strands,
tearing, bleaching, dyeing, and sewing

e Flattening the garment in a two-dimensional form
Flattening e Combining two-dimensional garment pattern into three-dimensional garment structures
* Using a three-dimensional garment photography as a part of clothes

* Exaggerating a pattern size and length

Exaggeration .
£8 ¢ Exaggerating a garment shape and structure
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2) Desigh methods

2 AA oA ERXAEY HAFIY 2H EA=
dEsE7] s A, o AEE 2710 ARk wiA
"I 9] o]m[X]& 7]& o]t gl|o](innerwear) HA}RIO]
AH-gsto] A9 AFCE IdE =l el E
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<Table 3> Design purpose and intention

Construct Description

Presenting a new Korean fashion design method for hanbok design that meets the modern

gt . .
an consumption trends and lifestyle

* Breaking away from the existing construction order and method of Jeogori
and the standard ratio between design components, the dimensions of the

Top front and the back side
* Offering the possibility of various expressions and movements beyond fixed
norms of the decoration design, such as collar, ribbon, and embroidery, etc
* Proposing a new design methodology that deviates from the traditional
Skirt composition of patterns and the sewing methods: Omitting sewing,
L changing the unique use of the item and its proper sewing position
Design items gine d prop gp
* Suggesting a new and different form of Dopo, deviating from the traditional
Outer framework of composition by omitting sewing, changing it’s own use and
seuwing positions
* Stressing an ornamental function of Dopo beyond its traditional usage
Pants * Exposing some body part away from the protective functions of clothes
Hat * Based on the traditional Seungmo hat as a design motif, changing the
making order to create a new features of the deconstructivism hat
e Making the design process a design output (inner wear)
* Exposing seam margin, configuration lines, tacking threads, pattern
L. symbols, etc. on the garment surface, which should be hidden inside the
Non-finishing

garment
* Omitting finishing and sewing
* Deleting some partial composition of patterns

* Changing the sewing position

Decomposing and | ®

Changing the pattern configuration

_ recomposing * Reversing positions of the bottom and top patterns
Design ¢ Recomposing heterogeneous materials and units that make up the material
methods
Transparent * Exposing some body parts by using translucent or transparent materials
Grunee * Loosening the ends of the fabric edge
& * Making the finish uncompleted
* Flattening of 3 dimensional garment shape by changing sewing methods
Flattening and positions
* Emphasizing the flat patterns by releasing partially sewing parts
Exaggeration . Exaggerat?ng a pattern size and length
* Exaggerating a garment shape and structure
Fabrics * Maximizing the mixed use of heterogeneous materials such as silk yarn, satin and knitted fabric
e Using white, gray, and black color meaning the white-clad folk
Colors * Highlighting red color which traditionally symbolizes high authority and auspicious work and
expresses the solidarity of Koreans, as a point color
Stk UE A9o A9 Rt PO oA F2 ASSHATh A AL 918 AR FAYS
st ATASEA Uehbe AU3 A9 wekE ekt woluEo] A A4l AT SAl, 7
724 S W SAYEE Qo] FL UE UHe 242 FAoR A8, AFHOR &S USIY
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2. Development methods (using 3D digital fashion
design software)

2 AZRZ 3D HAE A HAel 2Rl
CLO3D £ZE{JoE &35, 7183t el 9
ol wiel % 58] XY WAt AES A
stqck. 22, 30 UAE WA HR AAde A
=9 A Abdo] &s] EAEAL Qo o= Y
Aol ol A CiAtel APt ME YA APt
AAEY 22, SAIAAR)T 7HFEH(VR) 7]
=70 ¢S EHE BHlEe 3K 9 2 - oxe}
o el g 2% AW FENT Urk(Hwang,
2019). 3D HAE A gl e gl fid
A%, WE AL L $4 5ol WRF B4 tiel x
EAIAY A FE e o] YHE F9 2 AT

(Jeong, 2002). oA 71&gt ArfF THE fA FHE9] AE} &

(Table 4)= 2= ¥ t|XQ] WHO WFAHS Q9F At 7HE FEE AR 4 %o, T2 o
st ook Z+ 2hZo] ZA|HQl A WL e & A ZE 4o] foloto] ZHE AZF TRA| AL A7E
of oJojA] A5t 3 H)§ WA =2 584 7H £ At 3L

<Table 4> Characteristics and design methods for deconstruction fashion works

No. Design feature Item Fabric Color Sketch

Not-finishing,

decomposing and Kanitting yarn,

1 . Inner wear, it 1k
recomposin, . cotton, silk yarn,
poSIng, skirt, hat . . y
transparent, satin with patterns
flattening White, dark red, gray,
black
Not-finishing,
decomposing and
recomposing, Inner wear, jacket Knitting yarn,
2 transparent, (based on Jeogori), | cotton, silk yarn,
grunge, skirt, hat satin with patterns
flattening White, red, dark red,
exaggeration gray, black

Not-finishing,

decomposing and Inner wear, jacket .
posing . Knitting yarn,

3 recomposing, based on Jeogori), . K
p. & ( gori) satin with patterns
flattening, hat )
exaggeration White, red, dark red,

gray, black
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<Table 4> Continued

LRECR ERES R

e Tl A%

No. Design feature Item Fabric Color
Not-finishing,
decomposing and |Inner wear, overcoat Knitting yarn,
4 recomposing, (based on Dopo), cotton, silk yarn,
grunge, vest satin with patterns
flattening White, red, gray, black
Not-finishing,
decomposing and Inner wear, jacket Knitting yarn,
5 recomposing, (based on Jeogori), silk yarn,
transparent, pants, hat satin with patterns
flattening White, red, gray, black

FZ A& 7hsR AR e dekto g, tAlTt
AYAE oA HAYsHE S L dE S0l HEEH
HRH 0 22 4 9] 9]9]7} Qlth(Sustainable Ethical Fashion
Hub, 2019).

3D A HARI AZEQ[o]E 83 ZE9 A&t
g & HPHE (Table 5)04] K= Hje} o] o33t
o] QoFs & Stk AA, 719gt 9449 2D HHS
Azt =4, A&t 2D sjH-S 33-49] ofHfEL BE
tlof g0 viR|staL 7MY BAIRE A, ZHY 2+
9] AlEdo](simulation)& &3l oFatEr] S
2gsta, (i Delsty fdS Yots WFe=E
FA% A, 7t el ddo] 24T AEdS
A vpR|to 2, oprlEle] = A & AHY
(rendering) 0 & ZHE0] FF ATES FFTTh

3. Descriptions of design works

ZE 12 olydlol, 2AE, BAtg 453 of
A 0] 712 AFolQl Aare] siElS sjAIste] A7
E°| el AT HARQlol 242 T3l 53,
an o] A5 WAst] AAES] FHURA
Atgstar, B e AZo] AHgsh= WY 715 e
2AE BHO| ARl 2424 LETOREH V&
om 14 949l A AT AwstAchFig.
28). B, FAL UE UAE 28310] 7hg 42 o

<Table 5> Production process using CLO3D software

Step | Description

Image

Clothing
construction
& pattern
making

3D
arrangement
& virtual
sewing

Clothing

fit checking

simulation &

Fabric
physical

textiles
setting

properties &
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<Table 5> Continued

Step| Description

Avatar posing| [
& rendering
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<Fig. 28> Final output of design 1
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<Fig. 29> Final output of design 2

)M AR AR ZAR, AAE TRy
B2 Hs] 9o e BEIAAL, HYE Fe
9 2719 YE AL olgstel A A 4 S8
EESIT A4 ol BEE AL AR mas @
ZoA} BRES ofd] FolEORA BEL B
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4E 38 oluifo], A, BAR THE Paelo
2, 94 @8l A1 FHE EGE oy AL
Arstol o3t Aol EHE AT A
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<Fig. 30> Final output of design 3

<Fig. 31> Final output of design 4
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<Fig. 32> Final output of design 5
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