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Abstract

The purpose of this study is to provide basic data to assist students and industrial
designers in fashion by examining the trend of designing women’s wear with the
SCAMPER method. In the research, the seven types of SCAMPER methods for
fashion design were classified based on the previous studies. From 2010 S/S to 2020
S/S, data from 5,149 photographs were collected through overlapping checks and
classified by SCAMPER method type. Data analysis was performed using SPSS 25.0
for frequency analysis. As a result, in the SCAMPER “combine” method, more than
two items were combined, or structural details were combined with items. In the most
applied “adapt” method was involved imitating similar images, or natural forms, or
other objects. The “modify” method was applied by changing the shape of some
details in basic fashion items. The “magnify” method was applied by enlarging,
clongating, or elevating some details of fashion items. The “minify” method was
applied by minimizing, shortening, or lowering some details of basic fashion. The
method of “put to other use” was expressed throughout the clothing by using
non-fabric or trimmings such as metal, beads, and strings. The “rearrange” method
was applied by repositioning the top and bottom, front and back, or outside and inside
in fashion items and in details. The “reverse” method was applied by reversing the
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2 Ao A= ARl Qlo] T3t Aol &
2 Itk WA AT U AntUg 2
T EA 1S ST ol AvAe] 27 2A
we} 2147) B BACO|HE B Base kel
2 RUEAG §9 AU BB RE LUAE
of 742 WAL 4 A HAA gekEoln Az
2 gAele HEAY 4 UEE 2L 2% Oa
olvie] ol Be stk S5 WAl Aol A
S N2H4 ojolAlo] YYHY FFE FE 22
AUele Ao TRt FolHo)T 722
Aol Seg 2olof k. BoHA Ul HeAL
2%7] QAL AT gQe] A% Hotehy, &
A AHEEE ofoltio] WA 7o) FoIA] Ao}
Sto1, W4 ofoldl 8 ofo]rio] WAPHO] B4 Tjo}
Sfof TAle] HEA7IE Bl aTEG. 17
B2 2o 4B Al A AR, HHY
O & ARMEE= ofoltjo] WAFHO B4 mofsf K
= A2 AEL A2 gARlS A8l 83 Bgolot.
oAl gARlIE &5t 9t B3 ofo]
tjo] Wil ofd AREolu ARoIA A= o]
RS FASH £8sUle FAPRE, o ARE
ojuf @t vtz FAsiEo = As ditE= 3
Hut 40] A ofoltiolg WS LA,
o= @ WY 94T g2 FRe) 99 ase 2
ot M2 HARIS Wct= I, ofd
A0 T E FEES Ugsty, I FEEE HE
(check)otHA NAHS Z-Z 02N AR ofo|t]of
£ WAFSH= A 22 AE R (checklist method) 2 A3
HAEH S AT AP HH(SCAMPER method) 5
o] Qit}. AFw ol LA A @ AR (Alex F. Osborn)
o] AZYAEWHS Koty WA WHOo T ¥
ol Z(Bob Eberle)o]l oJsfi SHE=| ATt o] 712 Al
2 &, FAMA, A84HE Y 5 e HEE
9] ofoltjo] WAFH O 2 A5} 7] (substitute)Q] S, A
3}5}7] (combine)Q] C, ZA35}7](adjust)S] A, ¥HF -
g - 245}7](modify, magnify, minify)2] M, €
H}L7](put to other use)S] P, A|#5}7](eliminate)2] E
9 gHrA} - A 57| (reverse, rearrange)l] RI} 2+
o) WS WMYol £} VAW Y FBA 7
NE A =S Th(Eberle, 2008; Kim, 2011). o]#3t
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Ariatel EHAr ol Bt AL(Cho & Han, 2000; Jo
& Lee, 2016; Kim, 2017), FE|EAH-E o] 83t o4
ARl A4 (Do, 1996), AZAER I} TR}
I 974(Kim & Lim, 2012; Lee, 2006; Nam, Kim,
& Lee, 2012) 9 A0 #AE A2 fid o
ARl Y 58 SXS A AHY &8 AFH(Kim,
2010), SE L HAR] WS4 AR o]
ol vjR= IF A7 (Kim, 2018), A7HHE S8
PATAFQ] 2 ¢I7H(Kim & Lim, 2014) So0] 910
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Il. Background

1. Checklist method

L&A ZUN BEETE S tAel o

= BERIAEY, BEQlgeld, AAYAEH, &
A So] Ak Lee(1996)°] o3kl 4iri o]y
£ o= g RARIAE TRt B F ol T
A Qo= QIAE, 8% 9 AR TV W2 Aoz
Uehdth Kim(2016)& HA1Q] HARES ooz
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HEHOo R AHHI AIHAE 183 +HY
o sigsh= ARl AT AT TRl &
ofofl A AL B-EE AL Q= TS K84
o] ZHo|A 2 7HA=Z o] QUeT, o] F A=
YAERE oA bRl /MEgs BHo= sk
FolA GEL7t & A0E UEE O H(Nam et al,
2012), AZYAEH LS 4 dFoAE A8Ho=
F-85= dRoltt. Choi= BEQIAER, mlRlE
W, A74HH, ASIT(Advanced Systematic Inventive
Thinking)7h T2kl Lo 4 T84o] Erhy 513
THChoi, 2009). Choiol o]t s ti#}lof A g5t
A2 IRoE AAYAEY, FEHEAY, 1E
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A AERLE 2Rl IS bAiel A
2, AR AlAA oluAy dolg Bl AER 2T
5, A7g W13, A == 2% 59 IS AAA
Mz HARIez 75tz ZoHH(Oh, 2009). A
£ B HESGo] HeErs ofd A4zt tigt AEs
A AER AHEsi7idA Mz ofeltolE Az
s Wil I Azke] a3t ZRIE wet A|2E S
e Az oty o] A7) W2 ksol 2 4 9
Ch(Lee, 2006). Kango] 2J3t dEdt= o2 72
T S fAGARIe 282 & e 7 71e4
)l 2 AZ B AERO|TH(Kang, 2003). A=
SEWHZ OARQl ZAE sidsh] A8 e A=l
A=A ofolrolE W W R et 23=
< 92 7 U2 & oy HAR] Ao B2 &
=°] et T2y I AEHS dAduyAel Zof
of 48 4F dIde +3 EF7F 2 & UArh(Kim
& Lim, 2012).
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2, SCAMPER method
AATHLE olojfo] FES EHOE wE A=

QAR AFYAER Ao, o] 5wt
Hof| o5 AAANCE AHHE FH Akl 7[Ho
E(Moon et al., 2010), 574 tfiolut £4 A4
SUste] IS WP AIZl= B (Choi, 2007y 9
wjeke. ABEL ToHolo] Flelsh] FES WE o
JolZ tA|(substitute), Z3H(combine), -5-2(adapt),
4% (modify) - &tfl(magnify) - ZA(minimize), &%
HA(put to other use), A|A(eliminate), F&7](revers
e) - A (rearrange)?] A ZAES A SCAMPER
21 o]& o] om(Huh & Kim, 2013), Z HA}=
uE o)l ofoltiolg HEY 4 3 ofoltol
Byl AHUS ofolto] 3L 99 A
o 244 Ev wA 29 At mE H& =
i, 7o wet ARl ARLE AR RN 5EA
Ql ofolHolE & WHolth &, wAIN 1 vi=
TS JPsh= o] ofye), A4 = e &
= AR vE FEEE A F3 st Al A5k A
ofo|tjolE Wirat st AAYAE ol A%
HHY O] AFAE= sfAfoFd wAof whet A
ALE 9% =FEH 5548 A &8E & Tk
CHA] Toff AR Z42Ee] 2]AE= ofo|to] M4
AN A HEe] RS RVt QA AH=E A
o Qity wEbd AAR YAl 59 ofg
FollA ol &-EH L 3low, YAl FAof sy
Z o FgHo|a A ARl Hto] TheoteE &t
ZThH(Jung, 2012).

27O L AAAES SEA02H of
ojtjolE A WHgth= A} AAHo|1 =& o
2 s AT & 5 e 5
A7 Herke S & & A,
TS 7L ol A =AI9A S THA AL A
HAAA & 5= Atk Aot} B JIAET o] ARl
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FAHR ofoltiolt U 4 YEE FEh £A
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24 5 Sl ofE 4R A vlEl Aelsa, shy
# A2 olo|tolg Y AAHrEYOR, o
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Aol AFLE T 4 =R 5F7] wiio ’\7"&1%«]
BAA A DA 5322 otojtolE W = 9=
Lol2THRow & Paik, 2005).
27O 77HA] §3e AEshd o A
A= 71E9 AHES FH, €5, A=, UH 5ol o
g o2 2o = YAst= 7o, A2 g 7R
e 1 oY AS 2% e EFA AR AS
YZsh= 719 o] th(Choi, 2003). 282 ol® FELt
A, S o Hofo] oY B0 grE
et 22 Qlev}2 sk 7|Ho|thPark & Kim,
2004). P2 7]E9] AEoH ofo|r]ojo] Az, &
g, 9r] 5-& A4 HIEE = 719 (Choi, 2003)
= 7129 ofeltjolg AA|, 4A st Ff
sto] N2 A0 =E WHA7]= 7, 4 7|EY
ofo|tjolE A, 7FHA, =A, 7F=A F484 Al
9 Ao g WslA7]= 7]¥o|thKim & Lim, 2014).
LEHAL oH AREolU ofoltjolE thE W0 R
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<Table 1> Classification by SCAMPER

31

£ A2WOE GUT 5 GertE AATORA 4
28 ofo|t]olZ ¥E3HaL, AAL A= of| HE
o AN A2 ofolciojs el 71, A
Ge G4, 24, FHES HHol 42 AENt 2
A 9] ofolriolS ¢ 71 (Choi, 2003), Weh=
ol AES Witz Asks AoE Y AuEHE
Pe Ex A0 A2 B0l Yo A
& ofolt]o]E i 7]¥e]Ek(Cho, 2004),

I1l, Methods

1. Research methods

2 oAt Fod vl F5L 98 e o
ol Hofo|q HEHoZ FgE1
W} GAele] WalEs} B ogEg tao 3
1047 ARl AL Avmglth A7uge A
PATE 59 278w 54 % A8 BHo] g
AT, AR 77HA] R3PS A ARlof A
|2 7 A=F A7y {32 ERol s A ost

A (Table 1)3} 7t}

2. Data collection and analysis
gol| ~gugel g0 we Ayl 48
H AFEEHE A4 A ARy S 2

method types in fashion design

SCAMPER method types Review items
S Substitution Des?gn by change n.on.-fabric .with the same function
Design by change similar design method

Combine Design by combine two or more fashion items, details or trimmings
A Adapt Design by imitate similar images and forms from nature or objects

Modity Design by change shape in some details of basic fashion items
M Magnify Design by change some details of basic fashion items to large, long or high

Minify Design by change some details of basic fashion items to small, short, or low
P Put to other use Design by put to other use non-fabric or trimmings
E Eliminate Design by remove some details of basic fashion items

Rearrange pesign by rearr.ange the top and bottom, front and back, outside and inside in fashion
R items and details

Reverse Design by reverse the fashion style, mix-and-match of fabric, gender in fashion items
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29| 12 20106 S/SEE 2020 S/S A|E7HA] 10
W7+9] CODE collection book(Wete, e, &, &
ol gxrd ogE AR F AAHor gAQlS
Hrlet7] golgh AW E T ARlog AAsto
514979 ARlE A8 A== A Al HAY
219l AZ ¥hA} 103 9] AEVF B7HE AFoH, A%
g AR A7 fgo] wet EFskaL, 1 54
o] AAE& A FEAA} 7HsIHEE sto] AEF
St A= 242 SPSS 25.0 T2IWL ARE-50]
H =Bk},

IV, Results and Discussion

1. Trend analysis of SCAMPER method applied to
fashion design

2010955 202099 sjATigAo] H8H £
3 AR 4TS EAT B (Table 2)9
o} 2010 7E] 2020714 A7 u o] Ao Af
H 5,149709] A=E-2 T ARKIoA o 71A] {30l
AA st AS FEAAENLH, 20161 F/W
AlZol 3947102 AinRo] 7 wol &85,
I 20 20184¥ S/S Al&0] 3894, 20204 S/S
AlEe] 3717 Aoz A AT E3F i FE S/S
AlE2] gARele] o] Wol &8H ZAo= Ue
Wk AR G HAel AE A EY &
AZolut Q5= FHANA FARE 715, olul], B
B 52 Histe] ORI Fxsh= A-8H(A)°] 7t
g @ol &85 AL & & Sl=tl, o= "dA Al
Aot AREOA A gele 4= e AlAEQ o]
RS FAFSHA ®ist7] wizoll HAel otolyolE
7] dehs AFeR siAT 4 itk & HA=R 7]
< 7183 gAY dRES AA E= AAISkE Al
AR (E)°] Hol] &&E U=t o= ZAERHYE
Al AARES FFohe B S7H2 Aol B
o] &g¥ Zog At Al WARZ wol &&=
FEL 71E 712% "dARIY F& e FHE =
Asto] My ®= MAske WAHMDo|leH, &
Ao 71E 7123 oE9] HEH L FE, 9T,
24 B onAE W2 EEShH= HIRR2)H 7]
< 71298 959 "EH IS ofF A, 24 e &
Al M@ sto] FhAlA RIS S (M2)0] it
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2, Cases analysis of SCAMPER method applied to
fashion design by types

1) Cases of substitution

A7 F gAIH(S) ‘Substitution’?] /o2
‘HHA AP E ou|eith A AT ARRl Al
BT 75 7H b E B, B B A 52
2 fiAste] gARIS 4 A7l s AR o 2R
ofo|tjolE A&St= 7| & (Table 2)5 AHHEH
109 &< 2970 AEE Ut ol HATARL Al A
o] HARlofl= A9 EE&HA b= WA olE=
AL ou)gtet. fufshd s Abgto] 28517
2o 1A e 715H o' BHES 5 Q= HARIo]
Elojof gt} Tt Ao Aol SHA 9
oz &8E diA aA7F @A Zol =] A
&L, (Fig. 1)9] o]AJo] v]olA|(Issey Miyake)2] O]
YAt 22 BY, FAALL HHstAY Aojx]=
54 diwoll 9EY 242 tiAlste] ARgst7lo] F
3 Aol AE o]lo] YE o2 AR HE HiA
a4 F (Fig. 2)9F 22 H(PVC) 24= B U3
O, ojn] OJE9] AxE YuIstE o] glomg A
O] ARl A Aot o, FF MEL o oA
2|7} @ol ZigEojof & H 4ol k. 7159 &
HolA T2 HARQl Eofoll A= HiAHe] tha A&
=1 9oy, B0 SHoAE oFo] Hog A&t
He A7 giFEel] gZel £24 Ee 7144
SH9 Ao R 1 715 FAISHAA & HAt
ol iU AR A8 715 SHY A
ATt

AHE ARES TR AHE A EH (Fig. 3)
~ (Fig. 8)3} Zt}. (Fig. 3) ~ (Fig. 8)9] Al¥l= B+
2A19] oA HARIE HL-2 (Fig. 3)1} (Fig. 4)
= ZY(foihdt FARE A &5 Z® AR FH4
S (futurism) AClo g2 HEAEYT (Fig. 5%
(Fig. 6)2 &4 Al 7t (Dolce & Gabbana)2] of 3
gARloR dadH w9vl0l Aee 2 42
g9 x| 2AE2 YARJIEJH. (Fig. 7)3} (Fig.
$)°] Al ojme] a4 & AL8EA e 183}
22 AR gARIE] tiA]l &A7F E-8H AR
& E 4 ok



Vol. 29, No. 1 o] A & 33
<Table 2> Trend analysis of SCAMPER method in fashion design by types N(%)
SCAMPER method types
Year M Total
S ¢ A M1 M2 M3 P E R1 R2
/s 2 57 10 32 5 13 30 113 22 56 340
2010 (.04) | (LI | 19| 62| 10| ( 25| ( .58) | ( 2.19) | ( .43)|( 1.09) | ( 6.60) | 576
/W 6 17 61 59 13 16 3 36 8 17 236 (11.19)
(12) | ¢ 33) | (118) | (115 | ( 25| 31D [( 06)|( 700 | .16)| ( 33)| ( 458)
S/S 0 17 141 55 2 2 7 63 23 19 329
ol (.00) | ( 33)| (274 | (1.07) | ( 04) | ( 04| ( 14)|(122)|( 45| 31| (639 | 496
W 1 9 88 22 7 5 8 10 5 12 167 (1 9.63)
(02) | |1 | 43| 14| 10| 16) | ( .19) | ( .10) | ( 23)| ( 3.24)
/S 9 22 138 33 5 7 18 60 20 45 357
ol (AT | 43) | 268 | ( 60| ( 100 | ( 14| ( 35| L1D | 39| ( 87| (693) | 491
/W 0 22 12 30 8 6 7 20 6 23 134 (. 9.54)
(00) | C 43)| (23) | ( 58| 16| 12 [( 14| 39 |( .12)|( 45| ( 2.60)
/s 3 28 57 33 13 15 5 31 14 50 249
2013 (.06) | ( 34| (LI | 64| 29[ 29| 10)|( 60)|( 27| 97| (484)| 328
F/W 1 9 9 6 12 9 2 14 9 8 79 ( 6.37)
(02| | 1| 1| 2 A 0| 2| 1| 16)| ( 1.53)
/S 0 6 33 19 3 12 0 35 14 22 144
2014 (00) | 12) | 68| 37| 06| 23) ¢ 00| 68)|( 27)|( 43)|(280)| 219
/W 5 8 25 12 6 5 6 5 2 1 75 ( 4.25)
(.10) | .16) | ( 49 | ( 23| (¢ 12) | 10) [ 12) | .10) | ( .04) | ( .02)]| ( 1.46)
/s 2 1 17 14 16 10 5 44 20 16 145
»ols (04 [ 02| 3| 2| 3D 19| 10| ( 85 |( 39| 31| (282)]| 297
W 0 7 21 13 32 0 5 41 21 12 152 ( 5.77)
(00) | (14| 4D | 25| 62| 00)[( .10)|( 80)|( 41| ( 23)| (295
S/S 0 9 73 36 14 3 0 94 45 72 346
2016 (00) | (17| (142) | 700 | 27| 06)|( .00)|( 1.83)| ( .87)|( 1.40) | ( 6.72) | 740
FIW 0 40 65 55 62 5 10 62 40 55 394 (14.37)
(.00) | ( .78) | (1.26) | ( 1.07) | ( 1.20) | ( .10) [ ( .19) | ( 1.20) | ( .78) | ( 1.07) | ( 7.65)
/s 0 20 49 35 60 10 3 60 21 50 308
2017 (.00) | ( 39| 95| ( .68) | (LI7)|( 19 |( .06)|( 1.17)|( 4| ( 97)| ( 5.98) | 529
F/W 0 13 40 22 63 2 14 36 5 26 221 (10.27)
(00) | 25| 78| ( 43| (122 09| 27| 70| .10)| ( .50)| ( 4.29)
/S 0 74 100 36 40 6 2 77 35 19 389
2018 (.00) | ( 1.44) | (1.94) | ( 70) | ( 78| 12) | .04) | (150) | ( 68)|( 37| (755 | 661
W 0 34 41 10 68 10 22 43 27 17 272 (12.84)
(.00) | ( .66)|( 80)|( .19)|(1.32)|( 19| ( 43)|( 84)|( 52)|( 33)| (528
/S 0 19 52 15 19 3 25 60 21 19 233
2019 (.00) | ( 37| (LoD | ( 29| ( 37| 06)[( 49 |( L17)|( 4l |( 37)|(453)| 441
F/W 0 24 48 47 22 3 4 25 20 15 208 ( 8.56)
(00) | C 47| 93| ( 90| ( 43| 06)[( .08)|( 49 |( 39| ( 29| (4.04)
2020 | /3 0 20 95 43 69 9 8 70 12 45 371 371
(.00) | ( 39| (1.85)|( 84| (134 17| ( .16)|(136)| (.23) | ( 81| (721) | ( 7.21)
/S 16 273 765 351 246 90 103 707 247 413 3,211
( 31) | (5.30) | (14.86) | ( 6.82) | ( 4.78) | ( 1.75) | ( 2.00) | (13.73) | ( 4.80) | ( 8.02) ( 62.36)
Total | F/w 13 183 410 276 293 61 81 292 143 186 1,938
(.25 | (3.55) | ( 7.96) | ( 5.36) | ( 5.69) | ( 1.18) | ( 1.57) | ( 5.67) | ( 2.78) | ( 3.61) ( 37.64)
Total 29 456 1,175 627 539 151 184 999 390 599 5,149
( 56) | ( 8.86) | (22.82) | (12.18) | (10.47) | ( 2.93) | ( 3.57) | (19.40) | ( 7.57) | (11.63) (100.00)

S: Substitution, C: Combine, A: Adapt, M1: Modify, M2:

Magnify, M3: Minify, P: Put to other use, E: Eliminate, R1:
Rearrange, R2: Reverse / 5,149 pictures were double checked.
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<Fig. 1> <Fig. 2> <Fig. 3> <Fig. 4> <Fig. 5> <Fig. 6> <Fig. 7>  <Fig. 8>
Issey Miyake Dolce & Diesel Balmain Dolce & Dolce & Balenciaga Yohji
2011-12 F/W Gabbana  Black Gold 2018-19 Gabbana Gabbana 2011-12  Yamamoto
Reprinted 2012 S/S 2014-15 F/W 2013 S/S 2013 S/S F/W 2010-11
from Yelim Reprinted F/W Reprinted Reprinted Reprinted Reprinted F/W
Publishing. ~ from Yelim  Reprinted  from Yelim from Yelim from Yelim from Reprlnte.d
(2011c). Publishing.  from Yelim Publishing.  Publishing. ~ Publishing. Yelim from.Y?hm
p.108. (2012a).  Publishing.  (2018b). (2013a). (2013a).  Publishing. Publishing.
p.76. (2014b). p.50. p-176. p-179. (2011c).  (2010c).
p.293. p.44. p-229.
2) Cases of combine A= Aol 712 HARIUE, dtet w i
2AHYH F AEH(C)2 ‘Combine’®] POz ARZ s} o Agsis Agyo] A2 o] gzl
Agsther oulolch AW WATAd A HYoH, (Fig 100 Sdla0] Bato] gehet vy
T 7 B I o|Z9] 71, otoldl, HHY Ei= £ of2 & 2t YARICE, (Fig. 1) FHof| &
E¢Y 59 AgoR OAAY & Yerlres A S AW U FEE Ut ofoldt ofo]
gozxe ofololg FBoe /MOR, WAUA WS AWHE AR (Fig 12k W29} W20 7
Q12 o T4 ofo|glz} ofolglg A3, ofeldle] ¢
HYe 2% Ee 0}01‘5&011 edge AP U%
Qo YuE e A3 ofolrolst FEHch o

FE sl 012[1 ofo|glo] thekRt 4] o
g do|u ERS Agstoioft A5 o] &
Aol A= ofol€ll} otolglE Aget= AlH|et ofo]
dof 959 FxAQl eI vA=l, A=t &
uf, AZA 9 279 Ao 2t FHYsto] Ao
2 A3skr}. (Table 2)E AW EY ZAFHLS 109
Bt 45670 ALEUL, thFEO] tRpo] |7t A
= Agstelon, A Azk(Jeremy Scott)T XA
Z(Josephy= AFH ()= A ARSI
AYEHE AHEE YA A E A EH (Fig. 9)
~ (Fig. 16)7} Zt}. ofH ofo]do] L2l OJ&.9]
e g Agst= AR (Fig. 9) ~ (Fig. 11)9] A}
A& & 5 Stk (Fig 9= AAHY 3%, A7} skt

e

| (Fig 13)2 A2 AR 2, (Fig 149y= B2
o A7 Weke] AR PAALA. (Fig. 15
HAlo] FiE 24 AHBSHE Zel4 B EDries
Van Noten)9] 749102 4 - 51ojo] AlqHzlel 2
73 ofolsl ATAL, (Fig. 16)S WolE Ei
294 GG SALE Adv] 2% T
O F 20194 S/S A|&0f Q¥ EZ(overalls) oFo]&lo]
S2(shoes) ZTBE B711Q AL ARG,
2 AHE2 diFE 712F 959 72 E
hE otoldloju 2291 HH de AtstdA
o] HP:= T o]Fojx]7] wigol| 2T diF
2 WINdE BT B 4 oo

3) Cases of adapt
/\7141111:5 %_ z%_Q_HJ(A)% ‘Adapt’PJ 7H1§9_§ ug—
o] Hgsiret oluloleh. HgWL WATR
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<Fig. 11>

<Fig. 9> <Fig. 10> <Fig. 12>
Gianfranco  Viktor & Rolf Joseph Vivienne
Ferré 2011 S/S 2015-16 Westwood
2011-12  Reprinted from F/W 2017 S/S
F/W Yelim Reprinted Reprinted
Reprinted Publishing. from Yelim from Yelim
from (2011a). Publishing.  Publishing.
Yelim p-218. (2015D). (2017a).
Publishing. p-410. p.157.
(2011c).
p-96.

Al ArAZoIY JIF=2 FEOIA FARE 715, olv
A, FH 52 EHste] gAY & AeTtrEes A
EOo 2R ofolyojE FEdhe 7oz, ARl
A o AAECIY AHES BRIt AL 7t
EA BEshe oA €A 2T 4 A= A4 o]
XS Egst7] ol ofejtolg FEshy] 8ol
Stth (Table 2)5 AwEH ZEH2 10d 5t
1,1757 A& 5o 4] £ 5 dAoldiA 71
wWol AdeE §FoIaL, 4 A 7HEhel BAT|
(Moschino)i= 53] 28-S A ARdh= HARelH
et

AERZ ARG YA AHE A EH (Fig. 17)
~ (Fig. 24)°} At} AAEZ LIS A2 (Fig. 17)
~ (Fig. 2002 HH, &, Y], 45T, A9 A4 52
Feht Bus 9hRoR S BT 9
SES BHe AFEE (Fig. 21) ~ (Fig. 24)0]1,
(Fig. 21)0f| A & At @ H(Alexander McQueen)<
=420 o}7-go] FelH olv] A Bifsto] Zelz
of ZRA 2felg uje AERE olgstoe] o7l
WSS BT AL B % U, (Fig. 22)014 A7)
= 95 AFe] Il 49| oln|AE o]-&5to

ox.
o
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<Fig. 13> <Fig. 14>  <Fig. 15> <Fig. 16>
Joseph Fendi Dries Van Jeremy
2018 S/S 2013 S/S Noten Scott
Reprinted Reprinted 2018 S/S 2019 S/S
from Yelim from Yelim  Reprinted Reprinted
Publishing.  Publishing. from Yelim from Yelim
(2018a). (2013a). Publishing.  Publishing.
p.439. p-200. (2018a). (2019a).
p.71. p.353.

71 MEeo] Pz MPstH o, (Fig. 23)oA &
A A 7Hhte AAEE dop A¥ke] FH), (Fig.
24y0| 4] & Z+ejoli(John Galliano)= A1E9] o]u]%|
£ B2 2 HHSh o]9h Zo] HEHL WA
9] olu|R 5 YA AJZH R FRIT 5= 91, §Y
skl AL AAHS Fdote HACE HPHER
oA Tha 750 7F Dol A7) wiize] 78Tt

t AE0E PYB JPsHel woh B 4 ok

4) Cases of modify, magnify and minify

A7HYE S HFHMI) B HAHS Modify’
o] Mger Aot vttt MAst o] oju|o]
oh M fAbRRl Al 712Y RIS FE
el HEY] FEHE FEste] MY E= WA
YA 5 Ystrets AROERE ofoltiolS
Faots 71HOR, Fert A% 718Y HAkld
A Hpeluie] el EAol whet W] BE
o o] glom Age] ek oIt E avant
garde)atALE S1F| 29l TiAelel] golgt it ol
o} (Table 2)5 AW EH HPHL 10d 5t 62771
Agso] A7v §9 5 A NAR ol Mg &
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<Fig. 17> <Fig. 18> <Fig. 19> <Fig. 20>
Dolce & Moschino Dolce & Ann
Gabbana 2018 S/S Gabbana Demeule-
2016-17  Reprinted from  2018-19 meester
F/W Yelim F/W 2010-11
Reprinted Publishing. Reprinted F/w
from Yelim (2018a). from Yelim  Reprinted
Publishing. p-263. Publishing. from Yelim
(2016D). (2018Db). Publishing.
p.207. p.204. (2010c).
p-43.
Fo|a, A & e 9(Jean Paul Gaultier) E= &
A <H(Alexander Wang)d} o] opl 72 = Tz}
Qe F2 sHe fRoluEe] A% Heshs 4ol
At
AP ARG YA AHE A2 (Fig. 25)

~ (Fig. 32)¢} &}, (Fig. 25) vF=4(Marni)?] H=}

A Wz gio] A2F AuAF 38t 1 9o
SEO| oflitha} 2L TE|AS oHAAE FHE 4
1] Holol=e 4 Y ofolHloR Hgro 2
Aufd Rt HP o] F8H tRlolrt. (Fig. 26) &
1} 7}gH(Donna Karan)9] tjA[QlS ARy 71& o
Byo] A7le) Wekt 2o gejde YAges =
dolgatol MR 2 Uus greloz F2hael
PAM7F AZEH AU (Fig. 27) & & LE 9] b}
e 71EY :nzgq olfitte YA Aoz 7ol
AAE 7] FRoA 2HESHEE o {714 AAW|7F
Esole 9lo2 Aghs Aol 483 oy
7I2= fA}elo]tt. (Fig. 28) W&l A]o}7H(Balenciaga)
of tjrtele AHEE Aol ¢ FHEOR Hal T
Hds & W2z, 733 W29 59 9 il

2% Wol B3 AL HLo2M W2 Yo 2

AEZL Hlolol= A &2 AujE Mol 4

71e] W og® gl 5% Aol

<Fig. 21> <Fig. 22>  <Fig. 23> <Fig. 24>
Alexander ~ Moschino  Dolce & John
McQueen 2019 S/S Gabbana Galliano
2017-18 F/W  Reprinted 2017 S/S 2019 S/S
Reprinted  from Yelim Reprinted  Reprinted
from Yelim Publishing. from Yelim from Yelim
Publishing. (2019a).  Publishing. Publishing.
(2017b). p.256. (2017a).  (2019a).
p.18. p.202. p.106.

25 tjxelolt}. (Fig. 29) T &
Schouler)Q] TR 7|EY =
I 712 2H(lapel)ol @221

Z AR} &3 (Proenza
E9| ZTE gjs
7”& o F44
olal RAFY Hdr HPT LAIH oL AlA7E I
‘gol XA (Fig. 30) AT (Balmain)2] HA}Ql2
712 AH Y oot At Fid AlAekL, o $4
of 2Fdg g A F7lekaL, AR g A |
ol & AP EE Lz A AW, 2,
grio] oA vehd Wy tARloltt. (Fig. 31) &
R I e B R I e e e i e S R R B
% et e AASAL, YiaeRlelA At
AAE & T2 tha M F(shirring)0] 22 F5
UGS o BolA 5 5HOE SHo|gAIAE W
3 PA= txeloz AAY, 2FHol 481 ¥
EAlole). (Fig. 32) AL ofuhl(Emporio
Armani)9] TAH1S 715 AZ0] & olgE AHALO.
2 245 o ofune 27 st} Sehes dg g
o Soizt Zretel AFe) % WP Tixelole. wepa
AGNL 7189 o] cheFe NS AeIAAL
S EutE]= WAlo] YEjg F2lo] g Ay
e ¥PY 7Ps Aol ¥ WA fHolet AR
=

rﬂﬁé
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<Fig. 25> <Fig. 26> <Fig. 27>
Marni Donna Jean Paul Balenciaga
2017 S/S Karan Gaultier 2014 S/S
Reprinted from  2012-13 2012-13 F/W  Reprinted
Yelim F/W Reprinted from from Yelim
Publishing. Reprinted Yelim Publishing.
(2017a). from Yelim  Publishing. (2014a).
p.250. Publishing. (20124). p.22.
(2012c). p.126.
p.237.

AAHE 5 FHHM2)S ‘Magnify’?] 7fgez
‘s}jatey, pgatche] ofujolct. shde u AT}
QI Al 713 "Rl RE4 FEiE 24, 24, &
A wggo 2 shefsto] tatele 4 Yeslrake
Ao 25 E ofo|HolE F&E5t= 7RISR, FE7T

He|dS goitezn BjAdEA o]l Al Ht
Qlo] 7Fsgt Wte] F-goltt. (Table 2)&
-2 109 B¢t 5397 H8ESl
ZAd2H(Maison Martin Margiela)2} B]E R
(Viktor & Rolf) TARI] 25 28 et
S AR TARI AHIE A EHE (Fig. 33)
~ (Fig. 40)3} Zt}. (Fig. 33) S&0l(Chloe)2] Y=t
Q2 fsty AXZES FHE Zete] F7|& S
3 gAfelo|ct. 3t (Fig. 37) W] A Sx9] tjziel
3} (Fig. 40) e w0 AL vlg 2 T
9 8 HHYo) 48HT AAES] BFo| 4T
fxRloz @ EFEE(Haute Couture)s {5t off
7F2E olu|z|o] Aget FEloltt. (Fig. 34) ~ (Fig.
36) 4o 2719 EF 19al ZolE Eet o
ApQlolH, (Fig. 36) M& ntel wt=4xdzto] fARel
oME ar SFE U= AZAY S & 5 3

t}. (Fig. 38) H|H|QF YAELT(Vivienne Westwood)

<Fig. 28>

2 37

=

=

<Fig. 29>

<Fig. 30> <Fig. 31> <Fig. 32>
Proenza Balmain Alexander Emporio
Schouler 2020 S/S Wang Armani
2015-16 Reprinted 2020 S/S 2010-11
F/W from Yelim Reprinted F/W
Reprinted ~ Publishing. from Yelim  Reprinted
from Yelim (2020a). Publishing. from Yelim
Publishing. p.55. (2020a).  Publishing.
(2015b). p.337. (2010b).
p.343. p.93.

9] ARl Y3 RIS IA gigt FH=, (Fig.
39) BA7|19] HARIZ 7|2l §g MEQ] F7]
£ gdfista, ol 7I& AR o]Este] Q= HE
stogH fIsta 2L ofe|tol2 FEE It
AT F SAHM3)Z ‘Minify’?] 7igos
A stk FAasith 9] oujolth. A A
A1 Al 7128 HARIY FE4 FHE 2HA, A,
A AFF RN Faste] HARIY 4= A7 et
= AEOEHE ofojtojE H&Eh= V¥R, §
7} Qsgt 7|2 fARIA FE dH IS S4
sto =i iy HARIY upR7tA = HA&Ho 1
ARZHR] fARlo] & 7Fs/do] =i, £3] oF ofo]
g E= dEHYe 2715 &A st 4ol A T
o= AAHo] FEEHEE HAFE tRRlo] & 7}
5730] =2 W9 f3oltt. (Table 2)E AHHEH
AT HE F A2 109 B¢ 151422 ¢
Aol oAl Eo] AHEA] b2 ¥t F3oldt
SAHE ARRE HARI AHEE AR (Fig. 41)
~ (Fig. 48)T} Zt}. (Fig. 41)2 F®(Lanvin)Q] tjA}
o g 7|&Ey Zle] Aol& ofF FA st HPst
a1, (Fig. 42)= ZFof 9}eltH|(Junya Watanabe)9]
fARlew 7|2 A9 5% do|& FA "5t
A2 F AAHL S4Ho] &I E 5
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<Fig. 33> <Fig. 34>  <Fig. 35> <Fig. 36>
Chloe Givenchy Ann Maison
2014-15 F/W  2019-20  Demeulemee- Martin
Reprinted F/'W ster Margiela
from Yelim Reprinted 2013 S/S 2013-14
Publishing. from Yelim Reprinted from F/IW
(2014b).  Publishing. Yelim Reprinted
p42. (2019b). Publishing.  from Yelim
p-112. (2013a). Publishing.
p.16. (2013b).
p-90.

9T}, (Fig. 43)2 BA7)120] Tixeloz 49 %7
of g% BT Lol ol F Aste] Washa,
stol Wzo] 9 FBe AL B0l OelYe
Avtel & HARICE A HPE FEoJA AA
W} Z4%o] 489k (Fig 44) ZAFA(Rochas)
of PARIE 7| Hzel Bt Folg ARl B4
e 283 gARIolaL, (Fig. 45)= T (Fendi)9]
HARlo g Aol 4=9] Fua 4ulE AlAstaL, Z
2o} o] Rewt Bgsto] Mz ofolgle] 279}
Zolg A HEsto] (Fig. 41)3} o] AAHY =
2ol HZEHA. (Fig. 46)> HzY =20
(Veronique Leroy)®] ElxFe10.2 the]o] eholE3H
289 YE 4elo] Zoj} 7|23o] ula) g B
ciAjelElo] A1 olulAe] Hele s EHEc
(Fig. 47) u}= Ao]FA(Marc Jacobsy)?] T}l
7% Wzo] Zol2 423} Po| Ko|ES ol B,
(Fig. 48) A g|AZF t]-&(Christian Dior)Q] Tj&}Ql2
71 sofe] o] BRI Acher e AAT ] %
A9 48 CARlolt Tt Sao] 48F
AR H2d ARE AR, e ol ofol
o] YRo| Po| AHT AAHDE S5
519 TRl ofoltiolsl maH

<Fig. 37> <Fig. 38> <Fig. 39> <Fig. 40>
Viktor & Rolf  Vivienne = Moschino Alexander

2010 S/S Westwood 2015 S/S McQueen
Reprinted from 2017 S/S  Reprinted 2019-20 F/W

Yelim Reprinted from Yelim Reprinted from
Publishing.  from Yelim Publishing. Yelim
(2010a). Publishing.  (2015a). Publishing.
p.207. (2017a). p.236. (2019b).
p.163. p.35.

5) Cases of put to other use

A = 2 H(P)S ‘Put to other use’?] 7id
o% ‘g gz Agsityel oulold. gawe
Wt A ol |2 477} ohd the 23
E= SRS M AU ARE B4 Agstel A2
2 ORS¢ 4 YrkrIe dgoniy ool
HolE A&ste 7ML R, o5et 959 a4l A
(fabric) T4l &<, B2, U7, 2EH, g&, &4
g, Hld 5= "ARQl F2oly owof TA ARGt
24 olHet AgE 959 o] AMESH HH 2
A4, FotE, o722, IAEHWY g A4 o
ApRQle] -85 o]zt & 4 Qltt. (Table 2)5
AnEY fE&H2 109 3t 1847 HEE U=,
OlE9] 247} ofd thiA] &AM HARIFER A
Mg Mo 2 4 9t 714 F(Gareth Pugh),
T3 2} (Paco Rabanne)i} 92 - 8HES &4 At
&5h= Aol ot

&= AR TRl AR E A (Fig. 49)
~ (Fig. 56)3 Zt}. (Fig. 49) 714 F+9] AR}
(Fig. 50) 247} = 2} dEKOscar De La Renta)2]
OARIE 2EFS ARG Ao 2 AERE 119
R ol OB ofulAL 2B Z u g3



Vol. 29, No. 1 o]

<Fig. 41> <Fig. 42> <Fig. 43> <Fig. 44>
Lanvin Junya Moschino Rochas
2016-17 Watanabe 2018-19 2013 S/S
F/'w 2010-11 F/W Reprinted from
Reprinted F/W Reprinted Yelim
from Yelim Reprinted from Yelim  Publishing.
Publishing. from Yelim Publishing. (2013a).
(2016b).  Publishing.  (2018b). p.123.
p.101. (2010c). p.261.
p.144.

= 39

<Fig. 45> <Fig. 46> <Fig. 47> <Fig. 48>
Fendi Veronique Marc Jacobs Christian Dior
2018-19 Leroy 2013-14 2011-12 F/'W
F/'W 2018 S/S F/wW Reprinted from
Reprinted ~ Reprinted  Reprinted Yelim
from Yelim from Yelim from Yelim Publishing.
Publishing. Publishing.  Publishing. (2011Db).
(2018b). (2018a). (2013Db). p.73.
p-226. p.163. p-304.

<Fig. 49> <Fig. 50> <Fig. 51> <Fig. 52>
Gareth Pugh  Oscar De Dolce & Balmain
2010 S/S La Renta Gabbana 2019 S/S
Reprinted from 2020 S/S 2013 S/S Reprinted

Yelim Reprinted Reprinted ~ from Yelim
Publishing.  from Yelim from Yelim  Publishing.
(2010a). Publishing. ~ Publishing. (2019a).

p.97. (2020a). (2013a). p.45.
p.383. p.179.

Hi Bo] gl ARY, AELS ol4] ojxel
AAAY AGFOZA To] 7 A 7152 Y
AE

olHE|al AEHS o8] AR 4l ARSI

<Fig. 53> <Fig. 54> <Fig. 55>  <Fig. 56>
Balmain Paco Balmain ~ Marc Jacobs
2020 S/S Rabanne 2018-19 2011-12
Reprinted 2018-19 F/w F/W
from Yelim F/W Reprinted Reprinted
Publishing. ~ Reprinted from Yelim from Yelim
(2020a).  from Yelim Publishing. Publishing.
p.58. Publishing. (2018D). (2011b).
(2018b). p.46. p.263.

p.126.

oo} Zo] Agio] = P2 YES} L2 o]
A & % glu} (Fig. 51)& =4 < 7hahte] ozt
do SUE E7AY Holx &%E &-83to] v
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FUAT FoiFE TATEES Agsiol QA A
274 29uE F5 AHUY. (Fig. 529} (Fie.
5L Wl fAelos A Lol i % T
qon 27kt w29 e BeV|2 Beiae 27}
o Aol ojmo] AHY BGIFAL (Fig. 56)
k= A|o]FA (Mare Jacobs)o] TAQIO 2 ZatA
A 27 AAE AEsto] Ao gA 54
o]aL E|Z 2Rl ouAE L7]A Tt (Fig. 54)=
o 2] gARlC R F4 274+E A5, (Fig.
56) W] yAQlo g Hd 27hS Hl&(tasse) Tt
Zo] Adsto] AMgdoEN Ao r T |
(fur)2} Zo] Hol= mFZ <l gARloltt. wh2hA n
& ekt 7|A7Ie] HE TAEHE AVldde o5
AAE QAT 5 U vl S 24 sl
WA GRelo R HE 4 Qe U B Alst Ha
@ ol

10 rlo

6) Cases of eliminate

275 F AAYP) = AAIMS Eliminate’
o) Agog AAstc}, AHAIsiere] julolct. AAH
2 ARl Al WALRIele] AREE AA Ei
AAFoRA MRS UAAS T 5 dsbrets

BAEGAT

AE O ZHE ofoltjolE FEoHe 7O R, (Table
)5 AnEH AAHL 109 5 99974 H-E= o]
A thFo = wol &85 W9 f3oltt At
oA AAHE AHEE A¢ 959 dRES A
S17] wjiZoll AlA] kZo] WolEE M AFE TRkl
9] "4yl 7ol & 4 i, AARS &
< TR "ol A FREE= W] Wolch
weba] AAYS £ tRfe||rt ofd diFEe] o
Aozt &8st WA 3ol & & ok
AAEE A& ORI A E AR (Fig. 57)
~ (Fig. 64)2} Zth HE HARIE U g5+
< AATOZAN HARIA AAgE 247} HFFE
A=t H2ole S5 Aok (cutoun =AY &
AR AlA Ko A”YE Fof HARIY IRES
AAsH= el Ut (Fig. 57)2 Fo] H]E(Louis
Vuitton)9] TR0 2 Y| eela} E ofgiR o
F71420 A" 1S AFsto] AATOZH T4
o]a A2 HARlo] FEE UL, (Fig. 58)2 71
A F9 HARIC R A EAS FAA7= 555t
I R0 AY FRICE A AT txplolH, (Fig.
59)= olAlo] wlopAI9] TARIC R o] W29 &
T} Fote] FES Ao AYTozH /fgH0

<Fig. 57> <Fig. 58> <Fig. 59> <Fig. 60> <Fig. 61> <Fig. 62> <Fig. 63> <Fig. 64>
Louis Gareth Pugh Issey Versace Maison Jacquemus  Jacquemus Maison Martin
Vuitton 2019 S/S Miyake 2014 S/S Margiela 2016 S/S 2016-17 Margiela
2017 S/S  Reprinted from 2012 S/S  Reprinted 2018 S/S Reprinted F/W 2012-13 F/W
Reprinted Yelim Reprinted from Yelim Reprinted from Yelim  Reprinted Reprinted from
from Yelim Publishing. from Publishing. from Yelim Publishing. from Yelim Yelim
Publishing. (2019a). Yelim (2014a).  Publishing. (20164a). Publishing. Publishing.
(2017a). p.442. Publishing. p-267. (2018a). p.82. (2016b). (20124).
p.106. (2012b). p-109. p.91. p.167.

p.111.
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ox.
o
=

= EISHH. (Fig. 60)2 HIZAM(Versace)2] HA Moz, (Table 2)& AW AuidHL2 104 5t
°1°E = A0 Zehes = FiL o i3t 5 3907 A-g=o] 7ERt 291717 28 W AH3

o el SRR SR SALG 2 FEAE YYOR s, wli, Aol 2
© QU CAASAT, (Fig 6DE AWel ol A B oMIEEST Yt =
2, avle] AZL RES AR But 2vkE B Sk dtoluSo] Aesh WA §golgct o

T Zlo}gsto] ofefjo] gLt YAV LEHES ARQIo A Auj A2 AR -, & A - 5k 9
HIE RSk 7|82 el HARIZ sH3int. (Fig. 62) ~ A5 WAL ofoldl] &AE HHto] Al A|5HA
(Fig. 64)°] TA}Q12 &3 FA(Jacquemus)@} HF U o2 Az} okS wHfE AYzkste 50| ofo]t]ojr}

ohel ohEAdete] tAelo g A7, B, Ax  ASHOE of% T} AL S5 Holoje
E ololgle] 3 & ¥ IA AAG] Ity BF  BRY 4 Uk WAl
Yo ez EAste] opPrizsRe Fasirh A dEe A8 iRl AE AR (Fig

dat A7 YL gRlol AREE AAT  65) ~ (Fig. 72)9} 2T (Fig. 65) 24 ¥ wE0]
A9 Ayl groul, Mol FEAAY T TielT} (Fig. 66) HHe|(Burberry)9] TR 4

291 HARloE HHshr]o] Al Wiel 9 23 AR YA E HHA HiAIShe] £S5 ERAH
olet AbzeIc. UAelE AoR EAELY A 44 E4E 87}
A7) A9 oF FZolzt Bzt (Fig. 67) Al

7) Cases of rearrange and reverse ] A7k 121y} (Fig. 68) WS ut=x]Agk] o

2ME S A EH(R]1)S ‘Rearrange’] 7Hd 2. AR 98 stel& AujA|Sto] Elq=27t AHER
2 Aujdsict, AEAsicy o] oujo|ct. A EH- HYE Y, EAXIET} YHAZE HPH tixQlolct.
PATIRRQL A ‘wfjAotold] T AFA1AQ] tH A9 ol¢} Z-2 YAl HRTHE HojuE siAIE bkl

_4

AN, 4 % RS AWAFORA AAT & O §F FEOR TS a7sHe At g
Uerreis ARORYE ofo|tolg FESH 7| B BHolth (Fig. 69 W vhE npA et

<Fig. 65> <Fig. 66> <Fig. 67> <Fig. 68> <Fig. 69>  <Fig. 70> <Fig. 71> <Fig. 72>

Dries Van Burberry Jeremy Scott Maison Maison Antonio Moschino Simone
Noten 2020 S/S 2018 S/S Margiela Martin Marras 2015-16 Rocha
2016 S/S Reprinted Reprinted 2017 S/S Margiela 2018-19 F/w 2016-17
Reprinted ~ from Yelim from Yelim  Reprinted 2013 S/S F/W Reprinted F/W
from Yelim Publishing.  Publishing. from Yelim  Reprinted Reprinted ~ from Yelim  Reprinted
Publishing. (2020a). (2018a). Publishing.  from Yelim from Yelim Publishing. from Yelim
(2016a). p421. p.368. (2017a). Publishing.  Publishing. (2015D). Publishing.
p.70. p.115. (2013a). (2018b). p.239. (2016b).
p-101. p.182. p.453.
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CARlo R mHe] S WA O =M ekl
2 41A19) griol o) o Hol HL, Yol Aol
S04 ok FEO R ASAE A W] W2 X
A% HEoz WA + ok 1VEES AT
HARl AR7E 4 Ak (Fig. 70) AZ 9] b4t
ol HES Aoz HHSH FEY.Q ulgkA(Antonio
Marras)2] HAFQ1¥} (Fig. 71) W=9] ¢t oz
Holx P4 mA7eol tele ojue] A3t o
2 w2 A el Az duel THYe
sfA|st F-2-o|c}. (Fig. 72) A& ZAK(Simone Rocha)
O] ARl FE 9ol A|AF(see-through) 2 H A7
ES WAsiol 2ntdde Ao W o] AAE
2 Ao A 28] £4E BTl 2 Aol
oje} T2 TR HFFL T v AR g theggt
ofo|€l g #o]ojEst= ERES} AFEoH= Aifo|tt

275 F WH(R2) ‘Reverse’?] g2z
FHAT, BPEAZIE ] ofmjojtt. Auf RS WA
ARl A “mfjdotol| o] F, LM, 24 E= djA
oju]?] 5& WIh= EHASI] HARIE & Q=717
e Fwo2RE ofotolg A&ESte VMO,
(Table 2)& Ao|HE AAHY g F Wiy 10
W 5 5997 A-8E o] Aujdrio] vlsiA= ol
Z85= v 28 7o E B2 HApo|do] s

f—

<Fig. 73>  <Fig. 74> <Fig. 75> <Fig. 76>
Byblos Isabel Loewe Chanel
2019 S/S Marant 2015 S/S 2017-18
Reprinted 2014 S/S Reprinted F/W
from Yelim  Reprinted  from Yelim  Reprinted
Publishing. from Yelim Publishing.  from Yelim
(2019a). Publishing. (2015a). Publishing.
p.187. (2014a). p.90. (20170).
p.63. p4l.

R

ol 71 BBINE A5 SATE Al Wy
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Bl gk TiARlg ok AL ojulai. o
hA B Al Y ARRIY] siAA AFoE =
% qleh

v ARGSE TR AHIE A EE (Fig. 73)
~ (Fig. 80)7} 2t} (Fig. 73)S H]E & A(Byblos)2]
HApelo g HojAgt 7|2 Adfe tRE 118 IM
3} so] W}EALT 7T BRI, o] 2
g2 BZstd AME EF2sHA 95t AL
Hisl =3t WIER] Aedg FEAesto] st
Aolt}. weby vEEAcl QRS Bde HeA
SHA EHA st A%t viiHo] AHE8H At o]
t}. (Fig. 74) o|A¥l v}k (Isabel Marant)Q] T z}Q1-
270 ololA] BASIR AYS Ao HolA 7
T/dHo] AEHUIL, (Fig. 75) ZoJH|(Loewe)2] T
AR1Z wi¥ (pattern)= A5 glo] AR sto] SAIGE 4
Agjo] g0} AlHo] oj5o] gzmo] Hj Elojok 2t
= 7189 39S "o/ Ade 2o =&3AF
oM e 283 HAH ofolTiololTt. (Fig
76y AFd(Chanel)@} (Fig. 77) & AuU]A(Paul Smith)
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=
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<Fig. 77>  <Fig. 78> <Fig. 79>  <Fig. 80>
Paul Smith  Alexander = Burberry Jean Paul
2010-11 Wang 2020 S/S Gaultier
F/W 2018 S/S Reprinted 2010 S/S
Reprinted Reprinted  from Yelim Reprinted
from Yelim from Yelim Publishing. from Yelim
Publishing.  Publishing. (2020a). Publishing.
(2010c). (2018a). p.420. (2010a).
p.309. p.307. p.127.
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