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Abstract The purpose of this study is to analyze the differences in Mulan character makeup and to
determine whether the makeup of the period reflects the traditional culture through the analysis of
Mulan's movies produced in the background of the Mulan Si story in the period of China's North and
South Dynasties, the Sui Dynasty, and the Tang Dynasty. The research method is to analyze makeup
images. Mulan's usual appearance at home, the appearance in the military, and the appearance of
Mulan after wearing makeup were compared to the actual makeup of North and South Dynasties, the
Sui Dynasty, and the Tang Dynasty. There are three works refer to the period makeup: the movie
{Mulan)(2020), (Huamulan)(2020), and the drama {(Huamulan)(1998). Two Mulan films, (Mulan)(2020)
and the movie (Huamulan)(2020) use makeup from the North and South Dynasties such as Eo
Hwang-jang, Myeonyeop, and Sa Hong to create the character Mulan. (Huamulan)(1964) is a work
based on the makeup culture of the Tang Dynasty of the Sui Dynasty. Through this paper, hope to look
forward to the development of Mulan-related movie works in the future, and at the same time, it is
considered that the make-up production according to the periods will be helpful in the creation of
movie when producing movie in the background of the North and South Dynasties, the Sui Dynasty,

and the Tang Dynasty.
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